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NEW ANSCO SUPER MEMAR f2 


Look at these exclusive features: 
Agfa f2 Solagon 6-element anastigmat lens... 
improved type Synchro-Compur LVS Shutter with M- 
X-V Synchronization and speeds to 1/500 second plus 
“B”...exclusive new interlocking shutter-diaphragm 
mechanism never over-rides the scale 


Ans on! That's the 
reason crisp, razor-sharp col- 
yours 


Nrecis 


or slides are so easily 
with Ansco’s great new Super 
Memar f2 camera. You work 
with a that new 
standards for definition and 
purity. Your pictures 
are needle sharp right to the 
corners ven at f2. 

Che precise new shutter is 
coupled to the diaphragm to 


lens sets 


color 


assure you of correct expo- 
sures at all speeds. Best of 
all, the interlocking shutter- 
Stays set until 
Result? Correct 
speed, correct openings, and 
every 


diaphragm 
changed 


perfect exposure... 
time. 


Add to this these precision 
features you'd expect to find 
in cameras costing so much 
more: lens-coupled bright- 
held range and viewfinder... 
thumb-lever rapid film ad- 
vance .. . self-timer that de- 
lays shutter action long 
enough for you to get in the 
picture .. . full synchroniza- 
tion for strobe and regular 
flash .. . sturdy, precision all- 
metal “lifetime” construc- 
tion. 

Stop at your Ansco deal- 
er's. See just why this new 
\nsco miniature camera is 
a top-dollar value at only 
$124.50. If you want the best, 
this is the camera for you. 


Fine new 
35mm Camera 
with latest 
LVS shutter 


Incomparable Ansco quality at 


a truly modest price: $124.50 


ANSCO SUPER MEMAR f/3.5 


Only $74.50 buys all these 
Ansco quality features! 


Agfa Apotar f/3.5 color-corrected 
lens 

Coupled rangefinder-viewfinder 

© Prontor SVS Shutter, M-X-V syn- 
chronization with speeds to 1/300 
second plus “B”’ 

© Click-Stop Diaphragm to f16.. . 
thumb-lever film transport . . . self- 
timer... precision-built metal 
body. 


Ansco . .. A Division of General Aniline and Film Corp. . . Binghamton, N. Y. 
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Pacemaker 


the professional's camera for COLOR 


Freedom from technical limitations plus big 4x5 film size 
make the Pacemaker Graphic an ideal color camera. 


ECONOMICAL 4” x5” FILM SIZE permits pro- 


fessional color photography at lowest cost. 


20 Sq. In. TRANSPARENCIES are more than 


adequate for sharp color prints and enlargements. 


GRAFLOK BACK allows use of the famous Riteway 
2-sheet film holders and Grafmatic rapid change, 
6-sheet film holders interchangeably. 


THREE WAYS TO FOCUS are provided — by 
means of accurately calibrated focusing scales, 
ground glass and with coupled rangefinder. 


THREE VIEWFINDERS — open frame, optical and 
ground glass — give you utmost latitude in framing 
and composing. 


THREE SHUTTER RELEASES — body, cable and 
solenoid — provides a shutter control to fit any 
requirement, 


THREE TYPES OF SYNCHRONIZATION — set- 
and-release front shutter flash,.focal plane flash to 
1/1000 sec. and solenoid flash for remote control of 
camera and lighting — give the photographer utmost 
latitude. 


Photo Courtesy Caterpillar Tractor Company 


REASONS WHY: 


RISING, SHIFTING, TILTING FRONT gives the 
photographer control of perspective and distortion 
on different subjects. 


FOCAL PLANE SHUTTER gives governor- 
controlled speeds from 1/30 to 1/1000 second plus 
“time”. 

LONG EXTENSION BELLOWS — a necessity for 
close-ups and copying. 

REMOVABLE LENSBOARD permits interchange- 
able use of normal, wide angle and telephoto lenses. 
DROP BED takes camera bed out of range of wide 
angle field. 


FOR FURTHER INFORMATION, see your Graflex dealer, listed 
in the “yellow pages” or write Dept. M-37, Graflex, Inc., 
Rochester 8, N. Y. 


70th Anniversary — 1887-1957 


GRAFLEX: 


A SUBSIDIARY OF 
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The Dittuser 


\ diffuser seatters and widens the glow of a lamp to gently cover a 
broad field. Cast your bright ideas on this diffuser so they may cover 
all the land and the inhabitants thereof. Permit us the privilege of 
condensing your message to fit our narrow confines, but use The Dif- 
fuser as your means of talking to your fellow PSAers, Address your 


letters to the Editorial Office. 


Alphabet soup! 


Dear Don: 

In reading the account of the Washington 
Regional | notice the initials of several or- 
What do they mean? 

Anthony Lucas 


ganizations. 


Maryland 

@ Living next Washington I 
shouldn't think that alphabet soup would 
bother you. Or is it that superimposed on 
terms like CCC, ICA, USDA and so on they 
start to become unreal? Here they are, plus 
with photography 
which are not having their annual conven- 


tions during IPEX. 


door to 


some more connected 


IPEX—International Photographic Expo- 
sition. 

NAPM-—National Ass'n of Photographic 
Manufacturers. 

MPDFA—Master Photo Dealers’ & Fin- 
ishers’ Association. 

PAofA—Photographers’ Association of 
America. 

NPPA—National Press Photographers 
Ass'n. 

ASMP—American Society of Magazine 


Photographers. 


PSA—Photographic Society of America. 
APA—Architectural Photographers Ass'n. 
BPA Biological Photographic Ass'n. 

SMPTE—Society of Motion Picture and 


Television Engineers. 


SPE—Society of Photographic Engineers. 

AIPA—American Industrial Photogra- 
phers Association. 

ASA—American Standards Association. 

ASC—American Society of Cinematogra- 
phers. 

ASP—American Society of Photogram- 
metry. 

We have undoubtedly missed a few, but 


each of these is an important organization 
in the field of photography, and most of 
to the 
Bienelle, which is a continuing. fluid group 
which every other year stages an important 


them are contributing in some way 


international conference on photography in 
all its ramifications, plus picture exhibitions, 


plus displays of an educational nature ex- 


ploiting and explaining photography, plus a 
trade manufacturers and 
explain their wares. The first Bienelle was 
held in Paris in 1955, this is the 
and the spot for the third one, in 1959 we 
know. It will be in a different 
time. This year most of the 
American associations are having their an- 
nual conventions in Washington during this 
having trade 
shows it has been combined in one which is 
labelled IPEX and combines the trade show 
and the exhibits of pictures and methods. 
It is really a World’s Fair of Photography 
and as such PSA is fortunate to be a part 
of it, just as PSA is an important part of 
the photographic industry in the United 
States. “Industry” does not mean a factory, 


show where show 


second 


do not yet 


country each 


period. Instead of separate 


it means everyone concerned with creating, 
designing, manufacturing, selling, using, 
finding new applications for, setting stand- 
ards of design and use, etc. PSA, as one of 
the members of ASA, helps determine stand- 
ards, its members in the research labora- 
and factories contribute to the im- 
provements in chemistry, design, develop- 
ment and utilization of photography. Truly, 
PSA is and important than 
many of our members realize. Our technical 
publication, Photographic Science and Tech- 
nique, edited by Paul Arnold, APSA, Hon. 
PSA, is an important and respected part of 
the photographic literature. 

Thanks for bringing our alphabetical soup 
into focus. Your Editor is so familiar with 
the ramifications of the industry that he 
sometimes that all the members 
haven't had the opportunity to achieve that 
status. We did run the list several 
years ago, but members since then 
could not have seen it in the Journal. 


tories 


bigger more 


forgets 


same 
new 


Odd or even? 


Dear Don: 

I enjoyed the confusion suffered by C. O. 
Bender as outlined in the February Diffuser. 
It seems that them there wicked 
under his skin and he has a lot of company. 

First things being first, it should be un- 


judges got 


Check Your Calendar 
1957 PSA Events 


Mar. 2 
Apr. 1-3 
May 
May 24-26 
June 7-9 
Oct. 2-5 


National Microfilm 


Washington Regional and IPEX, Washington, D.C. 
Ass’n.. Rochester, N.Y. 
Northwest Regional, Empress Hotel, Victoria, B.C. 
Toronto Regional, Royal York Hotel, Toronto, Ont. 
Tidewater Regional, Old Point Comfort, Va. 

PSA Annual Convention, St. Louis, Mo. 


Related Events 


Apr. 5-7 
Apr. 28 


S.M.P.T.E. 


Optical Society of America, Bellevue Stratford, Phila., Pa. 
semi-annual meeting, Shoreham, Washington, D.C. 
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Knowing something of the habits of cobras, 
when we saw our cover picture in the salon at 
Denver our first question was “Where the .. . 
was he standing?” So when we asked for the 
print we asked the same question of Mort 
Goldman. His reply was the picture above, 
which he said was what the average Florida 
tourist was shooting, but he saw more possibili- 
ties in the scene as attested by our cover. 


derstood that judges are mortal, human, vul 
nerable and fallible. When “THEY 
“we are told”, “never use two” there 
be a reason given that applies to the par 
ticular example in question. (What you 
mean is “Judges never should say never”, 
isn’t it Joe?—db.) Two images that divide 
the attention or interest can harm a picture 
but if they combined to 
make a single unit they can be quite in 


say’, or 
must 


are arranged or 


harmony. 

All the rules of composition have a reason 
for existence but they can be laid aside if 
there is good and sufficient reason for doing 
<o. They are not laws, but they offer a 
starting point for those who need the guid 
ance of others of more experience. 

If you deviate from the rules, don’t wade 
in without knowing why you go against con- 
vention. Don’t use “just to be different” as 
an epidemic of 


liffer 


an excuse. We have had 
modern prints that are sure enough 
ent, but still not good. 

Joe Barnett 


N, J. 
Snapshots 
Dear Don: 

1 read with avid interest your article on 
the Newspaper Snapshot contest bat my 
light was diminished at the end. | won a 
$25 merit award in the finals. Must admit 
I couldn't have been more surprised to find 


Rollei 


con- 


myself in the finals. Before I got my 

last year | of cameras or 
tests. | take a 
dim view of photography as an art medium. 


June Van Dyke 


was unaware 


was even inclined to very 


Kansas. 


@ Sorry we missed vou in checking the 


(See Letters, page 55 


The Cover Picture 
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just peanuts. 


offered by our Society. 


The President Reports— 


The latest report issued by Headquarters indicates that the total membership 
of our Society is just a whisker short of the ten thousand mark. We can all be 
proud of this figure for it is a substantial count,—be it members, dollars or 


However, from my vantage point as assistant to our President, and from 
observations made at conventions and camera club gatherings, it becomes quite 
obvious that but a fraction of this number avail themselves of the many benefits 


. ~# Those of us who attended the Denver Convention and made the scheduled 
field trips saw evidence of gold mining on every hill and side road. We “plains 
ks folk” were greatly impressed and some of us “itched” to grab a pick and shovel. 


May I give you a friendly tip? 


V. E. Shimanski, Guest Writer 


Executive Vice-Pres 


THE PHOTOGRAPHIC SOCIETY OF AMERICA 


OFFICERS FOR 1956-57 
320 W. Riverdale Drive, Glendale 4, California 
Executive Vice-President V. E. Sumansxi, APSA 
404 N. 24th St.. La Crosse, Wisconsin 


Services Vice-President P. H. Oetman, Hon. FPSA 
2505 Moorman Ave., Cincinnati 6, Ohio 

Conventions Vice-President ..........00+ee000 Earte W. Brown, FPSA 
16553 Sunderland Rd., Detroit 19, Mich. 

Publications Vice-President Stimson, FPSA 


Eastman Kodak Co., 400 Plymouth Ave., N., Rochester 4, N. Y. 
Trappe, Md. 
cn Cuartes Hon. PSA, APSA 
“519 Shortridge Drive, Wynnewood, Pa. 


BOARD OF DIRECTORS 


Treasurer 


ZONE DIRECTORS 


W. “Thom mas d., Phoenix, Ariz. 


W. FPSA Past President .. 
3 


Randolph Wright, Jr.. APSA, Executive Secretary 
PSA Heapovarters: 2005 Walnut St., Philadelphia 3, Pa. 


E. Cmase, FPSA 


Hanewess, Hon. PSA, FPSA 
0 E. 60th St., New York 22, N.Y. 


A rich claim has been staked out by PSA for its 
members, and no heavy pick and shovel work is required to get at the ore. 


For example, each of our Divisions 
offers a variety of services and activi- 
ties designed to satisfy the needs of the 
tyro as well as the advanced worker. 
Activities for the beginner are designed 
to increase his skill and proficiency. Ac- 
tivities for the advanced worker are de- 
signed to test his skill and to inspire him 
to greater proficiency and achievement. 

Participation in these activities offers 
another very important advantage,—one 
that is often completely overlooked. 
Through the various Portfolios, for ex- 
ample, you will become acquainted with 
some of the nicest people you have ever 
known. Many cherished friendships have 
developed in just this way. In fact, I 
have often tried to figure out why it is 
that only the nicest people in this world 
chose photography as a hobby. 

Which brings to mind another thought. 
At times those of us who have developed 
close friendships through our hobby be- 
come so centered in these friendships 
that we become oblivious to all else. We 
overlook the timid soul who quietly slips 
into one of the back row seats at our 
camera club. May I ask you to reflect 
for a moment? Let your memory take 
you back to the days when you éat in 
that back row. How thrilled and grate- 
ful we were the night one of the “front 
row” group came back to chat with us. 

There are many who would like so 
much to move just a bit nearer the front. 
I am certain that each of us know of at 
least two or three such individuals in 
our own club or community. Take a look 
over your shoulder at the next meeting. 
You can spot this individual by that 
craving to learn which shows so plainly. 
Go back and extend a sincere friendly 
hand, and explain the many things PSA 
has to offer. Invite him to become a 
member of our Society. Believe me, in so 
doing you will gain a real friend, and 
what a thrill of satisfaction will come to 
you as you see your new friend move up 
front with you.—V.E. SHIMANSKI 


Every Member Get A Member 
Is Still Our Slogan! 
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Flash photo by Ron Spillman of Black Star 


with’ BLUE D@T” Flashbulbs by Sylvania 


When you're after a good shot, don’t lose it professional photographers have found, that “‘Blue 
because of bulb failure. Be sure your flashbulbs are Dots’’ by Sylvania are your best buy. 
“Blue Dots” by Sylvania and take the risk out 


of your flash photography. 


“Blue Dots” by Sylvania are especially designed 1740 Broadway, New York 19, N. Y. 
to give you the kind of flashbulb performance In Canada: Sylvania Electric (Canada) Ltd. 
you want . . . provides the split-second lighting 
when you need it. 

For consistent and dependable performance, use 
Sylvania flashbulbs. You'll find, as so many other 


+» fastest growing name in sight 
LIGHTING RADIO ELECTRONICS TELEVISION ATOMIC ENERGY 
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WITH TRADITIONAL PRECISION 


TRIPOPS 


One of a complete line of Linhof 
Tripods priced from $26.75. De- 
signed and constructed with the 
care and impeccable craftsmanship 
which have made Super Technika 
Cameras outstanding in the field. 
These precision Tripods are worthy 
of the finest still and movie cam- 
eras in the world. 


Linhof Products ore mode in Western Germany 
Sold by leading dealers. 
Write for descriptive literature. 
Sole U.S Distributor: 
KLING PHOTO CORPORATION , 


NEW YORK 10. N.Y 
LOS ANGELES 46, CAL 


Eastern Zone News 


Connecticut Chapter 
Hutchinson, APSA, Sharon, Conn., 
word PSAers in the 


Connecticut 


Ward 


welcomes from Conn. 


irea interested in forming a 


PSA Chapter. 


Programs Coming Up 

Here are 
luring the 
Rockefeller 
has Morty Str 1Uss, 


more club programs coming up 
month for traveling PS Aers. 


Center—Penn RR YMCA CC 
APSA, judging on March 


14 and March 28 “Glebe Trotter” Joe Seck- 
endorf, APSA, a lecture with slides on 
France and Italy This club meets in the 


New 
Down in Wilmington the 
Fundamentals of 


York Penn Station YMCA Auditorium. 
Delaware CS has 


instructions on Photog 


rephy plus black and white and color slide 
competitions on March 11. March 23 fea- 
tures a studio night and March 25 finds 
Robert Goldman, APSA, traveling from 


Long Island to present “Island Hopping in 
Hawaii.” 

PPA meets in the Architectural League, 
115 East 40th St.. New York. and on March 
19 has Abram Shatzoff judging their 
lar competitions. April 2 finds my 
Drake DeLanoy his “Lazy 
Approach to Photography”. Drake is 
Metropoli 


regu- 
good 
rie nd 
Man's 


one of the 


presenting 


finest speakers in the 
tan Area and one of the busiest. If you can 


make 


re paid. 


this meeting | know vou will be well 


Boston CC Elects 
Barbara Standish, APSA, has been elected 
president of the Boston CC, Hollis 
VP. Jane Wagoner, Program Chairman and 
Henry |. Soren, Exhibition Chairman. John 


Fish, APSA, was a recent lecturer 


ng “Prints—The Modern Way.” 
Toledo (Ohio) CC 


Reading” is the name 
Foledo CC 


(,eorge 


present 


of the club 
of the 


“Light 


paper of the and it is one 


more interesting | receive. They recently 
devoted a full page on “Presenting your 
Slides for Exhibition.” This article ex- 


plained the importance of correct presenta- 
tion. They also have a special box listing 
the name of a member who joins PSA. The 


in front of me weleomes Lee Gardner 


paper 
into the PSA fold as a member of PD and 
cD 
Utica (NY) CC 
Here is another Club that features 
special articles in their club publica- 
tion “News-bulletin”. Their January issue 


featured an article by Lowell Miller, FPSA 
on Photographing Glass”. | also notice that 
an old PSA friend of mine leads in the print 


Edna Tucker, PSA. 
Portland (Me) CC 


“Photogram” 
the Portland CC also lists the name of any 
that PSA, with 
being Albert Cleveland. 
This club also believes in full participation 
by club they schedule what 
they call a Slide Show, with 
submit 10 of his 


competitions, 


the excellent publication of 


club) member joins their 


latest one Capt. 
members and 
Cooperative 


each member invited to 


more interesting slides. 
Concord (NH) CC 
Here is another tip for club program 


chairmen and also a good way to enroll new 


members, Concord CC presents a public 


When writing advertisers please mention PSA Journal 


Editor: George J. Munz, APSA 
7 Homes 1 Pl Bergenfield, N. J 


slide competition and they place entry forms 


in the stores around town for interested 
parties, Sounds like a good idea. 
West Essex (NJ) CC 

How many clubs have ever presented a 

camera repairman as a featured lecturer? 

Well, West Essex CC did and it was one 


of the most interesting programs they have 
presented, with an expert 
answers to “what happens to my camera in 


giving all the 


the repair shop” and “how are delicate ad- 


justments made 
West Essex placed another 
PSA club, Vailsburg, in the annual Federa- 
tion of CC interclub print competitions. 
Pittsburg Academy of Science & Art 
“The Viewfinder’ is a new bulletin (to 
your editor) and a very interesting one. It 
gives a short biography of all new members 


second to 


and lists a complete program for the com 
ing year. March 12 is club competition 
night, March 26, study of prints rejected by 
judges of the salon. March 17 is the date 
of the slide presentation of the Pittsburgh 
Salon and the prints are exhibited from 
March 18 to 23. The club meets at King 
Mansion, 1251 N. Negley Ave., Pittsburgh, 
Pa. 
CCC of Westchester (NY) 

This club capture top 
sonalities as speakers and 
presenting Edward Hutchinson, 
his “How's and Why's of 
Then along came Fred Shaw to do a grand 
job of judging 


Riverhead (LI) CC 


continues to per- 
judges, recently 


APSA, and 


( omposition”. 


The March 22nd meeting of this active 
Long Island club will feature a PSA _ pro- 


gram, Portfolio of Portfolios, and anyone in 
the vicinity is invited to attend. April 26th 
they have a tape-recorded lecture by Floyd 


\. Lewis, PSA, based on their color slides 
entered in the 1956 yearly contest. 
In the Limelight 
C. B. Phelps, PSA, Grand Rapids, Mich., 


trying to start a regional slide circuit. Dick 
Cartwright, APSA, Bos- 
ton’s Latimer print contest. John E. Walsh, 
PSA, at the same club for the Nature slide 
Phil Selomon the “Out- 
Stamford’s print 


APSA, the 


commentator for 


and print contest. 


side” judge for contest 


and Robert Goldman, same for 


color. Leta M. Hand’s Journal article “Un- 
sung Heroes of the Salons” reprinted in 


“Light Reading” of the Toledo CC. Dr. Sid- 
ney S. Jaffe lecturing on portraiture before 
the Photographic Roundtable (DC). Joe 
Merlino, APSA, and Bernard Gorson, PSA, 
speaking and judging at PPA. Russel Myer- 
ly, Jack Goldsack, APSA, and Harvey Falk, 
APSA, all at Jamaica CC. Fourteen of 
Jamaica CC members planning on attending 
the Wash. PSA Regional en Roy 
Bohlen, APSA, and Barbara Sieger judging 
at Teaneck CC. A. C. Shelton, APSA, lec- 
turing at Delaware CC. Les Campbell lec- 
turing at Charter Oak and Dr. B. J. Kaston, 
APSA, “How to do it” clinics proving ever 
popular with 19 members scheduled and 31 


masse, 


showing up. Sam Grierson, APSA, now 
editing “Vignette” for V.S.P. Lionel Hey- 


man, FPSA, has given up his Chicago stu- 
dio after many years and is now associated 
with Hess Portrait Studio, Atlantic City. 
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TWO ADDITIONAL MODELS 
uick-change 


CONTAFLEX III 


Contefiex has built-in 

expos et 

Carl Zeiss Pro-Tesscr xposure meter 
f/4 35mm 


As additions to the Contaflex I and II, Zeiss Ikon now offers the new 
Contaflex models III] and IV with interchangeable lenses. 

Standard equipment of the III and IV is the Carl Zeiss Tessar f/2.8 50mm 
lens. BUT the front element of the Tessar is interchangeable with a Pro-Tessar 
f/4 35mm wide-angle lens component and with a Pro-Tessar f/4 85mm tele-lens 


Cari Zeiss Pro-Tessar 
f/4 85mm 


component. These component lenses are attached in bayonet mount, a Zeiss 


Ikon invention which insures optical accuracy and speedy interchange. No extra 


devices are needed when using these additional lenses. 

All four Contaflex models permit parallax-free viewing and focusing right 
through the lens and any lens combination at full opening. Large, brilliant view 
of the scene being taken. You focus with combined ground-glass and split-image 
rangefinder simultaneously. Pre-set diaphragm automatically closes down to 


selected stop when shutter is released. 

All Contaflex models have Synchro Compur MXV shutter with self-timer. 
Speeds to 1/500. Models II and IV have a built-in photoelectric exposure meter 
of latest direct-reading type. 


| KO N At leading dealers. Write for Contaflex literature. 
— 


WEST GERMANY CARL ZEISS, INC., 485 FIFTH AVENUE, NEW YORK 17 


MOST ADVANCED 35mm SINGLE-LENS REFLEX 
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THIS! 


This unretouched illusiration taken with a Minox 
on EK-Tri X film exposed at ASA 800. 
Light source: Ordinary 25 watt bulb. 


CALVA CUSTOM DEVELOPING 
AND PRINTING SERVICE 
FEATURES NEW DEVELOPER! 


Enlargements to 50 diameters and up with no 
sacrifice in detail . . . finest grain available! 


Here’s exciting news for all miniature and 
subminiature camera owners! Now you can 
get enlargements from your negatives with 
all the greys . . . all the detail . . . and far less 
grain than by any other process. 


Guaranteed service on black and white film 


The new Calva process is based on a com- 
pletely new photographic developer. Latitude 
is outstanding and no longer is it necessary 
to sacrifice speed to obtain the finest grain. In 
fact, Calva encourages the exposure of films 
at speeds two or three stops more than manu- 
facturer’s rating —Tri X film can be exposed 
at ASA 800 and Pantatomic X at ASA 200 
with excellent results. Highest quality service 
is guaranteed. 


New Calva process takes days... not weeks! 


Send us your film indicate the manu- 
facturer’s ASA rating and the ASA rating you 
used . . . we'll process it and have the film on 
its way back to you in 36 hours. Select your 
negatives for enlargement . . . mark the sizes 
. . » and enclose them in the postage-paid 
return envelope. Your finished prints will be 
returned in less than a week. 


CUSTOM FILM DEVELOPING 
Roll film, including 35 mm 

per roll. .... 

Subminiature 

PRINTS FROM SELECTED NEGATIVES 

35mm 
Subminiature 


-15 each 
Jumbo Prints 


Write for details and price list. Complete 
information available on request! 


LVA 
ucts 
Ices 
ESSES 


CORPORATION 


KASOTA BUILDING 
MINNEAPOUS |, MINNESOTA 
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Central Zone News 


Editor: Dr. Wm. W. Tribby 
1265 Union Ave., Memphis 4, Tean. 


Milwaukee 

Milwaukee Movie Makers installed their 
1957 officers in Mid-January, thus commenc- 
ing their twentieth year. The new President 
is Arthur F. Riegg. He is supported by two 
\ ice-presidents, a secretary, a treasurer and 
the chairmen of eight committees. Four- 
teenth annual Film Festival of the MMM’s 
will take place on April 27 at the Shorewood 
[heir prize-winning 
films will be featured along with the 1955 
“Top of the Ten Best Films”. 


Auditorium. contest 


Austin CC 

The news letter of the Austin, Minnesota 
CC was started a year ago in January by 
In one year, this “baby” 
“Views and 


Vera Carlstrom. 


whose name is News”, de- 
veloped into a five-page “teenager” which 
now requires a staff of four, twice the origi- 
nal number of workers. We were pleased to 
interesting 


Keep it com- 


receive our first issue of this 
bulletin in January this year. 


ing, please! 


PACC 

In the spring Port Arthur, Texas CC will 
sponsor the noted lecturer and teacher, John 
Dosher, Country School of 
Photography in South Woodstock, Vermont. 
This is to be a PSA National Lecture tour 
and advance notices say it will be excellent. 
PACC hopes to have the support of all CC's 
in their event. 


owner of the 


area for this outstanding 


Texas District 

The ever-busy, ever-active $.D. Chambers 
writes that his news-gathering system is de- 
veloping into the type of service for which 
he has been working. His Texas AR’s are 
sending in news from their areas with some 
regularity and he mentions Paul Peters, O. 
F. Metz, Bob Collier, Jimmy Nevitt and 
John Whipple. Highlights of the Washing- 
ton Regional PSA Convention in late March 
will be brought back to Texas by Jimmy 
Nevitt of Houston Photographic Society. 
This probably unique organization makes 
certain that new members are at least able 
to make prints. Their rule is that any pho- 
tographer may apply for membership by 
submitting a 11” x 14” print, mounted on a 
standard 16” x 20” salon mount. This must 
be entirely the work of the applicant and if 
its quality is acceptable in the opinions of 
the members, the applicant becomes a mem- 
ber, provided he can pay the $6.00 dues per 
calendar quarter. On the other hand, Bay- 
charges only $1.00 per year and 
some members would like to raise this to 
$2.00! 


town Cf 


International Affairs 

[his is the name of the bulletin published 
by the International CC of International 
Falls, Minnesota. The main feature of their 
first meeting in 1957 consisted of portraits 
of club members made by each other. These 
judged by the membership and an 
award of a set of flood lamps was presented 
to the maker of the portrait, judged best. 


St. Paul CC 
The St. Paul CC News has come to the 
Editor for the first time. It seems that a 


were 


very bad situation has developed in this 
club. John Wark, Color Chairman, writes, 
“A glance at the color standings will reveal 
a deplorable situation—the gals hold seven 
of the first ten places including the first 
six!—Truly a sad state of aflairs—for us 
men, at least. If this continues we may have 
to divide the club into two sections for color 

the male, or junior section and the female, 
or senior section!” This is a well prepared 
and nicely written CC bulletin. 


MPC 

Municipal Photo Club of St. Paul, Minne- 
sota will accept slides of six different sizes 
in their color slide competitions this year 
and entrants can submit three slides in each 
category! The sizes are as follows: Mer- 
cury, 35mm., 828, 2% x 2%4, 2% x 3% and 
3% x 4%. How many different projectors 
will be required for this array of slides? 
Probably only one. 


Manitowoc Camera Round-Table 

This Wisconsin Club will have a twelve 
lesson course in beginning color photogra- 
phy this year at the Manitowoc Vocational 
School. The first class was held on January 
9. Bruno Reinicke and Glen Hiede are the 
instructors. 


Twin Cities Area C of CC’s 

Camera Clubs in the Twin Cities area 
were fortunate in having the opportunity 
recently of hearing a “How-to-do-it” illus- 
trated talk on close-up photography of na- 
ture subjects by Leonard A. Thurston, 
FPSA, of Detroit, Mich. Mr. Thurston came 
to the area to be one of the judges of the 
TCA International Exhibition of Color Pho- 
tography. He is a 3 Star exhibitor in both 
pictorial and nature color photography and 
is particularly interested in close-up werk. 


CACCA 
Chicago’s International Exhibition of Na- 
ture Photography is by far, the largest ex- 
hibition of its kind in the world, and one of 
the largest of any type. As usual it was 
held in Mid-January. Approximately a 
thousand (and probably exhibitors 
took part in this year’s show. It is an an- 
nual project of Chicago Nature CC, a mem- 
ber club of CACCA. It is one of a very few 
international shows that are able to operate 
entirely upon receipts from entry fees. 
There are no subsidies and the catalog con- 
tains no advertisements. The Natural His- 
tory Museum in Grant Park is co-sponsor, 
providing excellent workroom space and fine 

facilities for the exhibition. 


CICCA 
Folks in the area of Central Illinois Cam- 
era Clubs Association are looking forward 
with pleasant anticipation to this year’s 
Weekend Conference to take place May 18 
and 19 in Springfield. It is rumored that 
this meeting will be “even bigger and better 


than last year’s block-buster! 

BLOOPER 

In the January CZ news, ye Ed. pulled a 

boner on page 7. Last Year's Memphis 

Salon of Photography was only our 19th and 

the 1957 show will, therefore, be the 20th. 
Excuse, please? 


more? 
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we Here is the latest design of the camera that is the 
— _ core of the classic LEICA system. The Illg improves 
_ for the greatest variety and in 35mm 

improved viewfinder vision: larger, 

eyepleces, fash contact. winger. clearér image, with brightline frame for the 50mm 
90mm lens field — both with automatic parallax 

BSS _ improved rangefinder visibility is an 
@utstanding feature of the Illg rangefinder optical 
system of 1.5x magnification. This system adjusts 
oking through viewfinder. film reminder dial of lz. Other famous LEICA 
Full-range focal-plane shutter, 1 sec. to 1/1000 
with SOmen Eimer 1/3.5 | sec., T and B, calibrated to correlate with f-stops. 
LEICA with NEW 50mm Elmar /2.8 lens $282.00 Screw-mount interchangeability for over 12 dif- 
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PSA 
uts 


Electros of the PSA Official Seal 
are now available for use of mem- 
bers in the sizes shown below. 
They can be used for stationery, 
membership cards of affiliated 
clubs, labels of PSA-Approved sa- 
lons, print stickers and similar uses. 
All have the word “Member” as a 
part of the cut and 9B has the 
words “Sustaining Member”. Regu- 
lations on use of the seal require 
tha! these words be included. These 
cuts are long-wearing copper elec- 
trotypes and should last for thou- 
sands of impressions. 


No. 12 


Cuts 
Actual 
Size 


No. 9 


Prices 

$3.25 No. 9 

3.50 No. 12. 
How To Order: 
Send your order with check 92: 
money order to Headquarters. Ship- 
ment will be made from stock. 
Photographic Society of America 

2005 Welnut St., 
Philadelphia 3, Penna. 


No. 5 
No. 7 


$3.75 
4.25 


In The Wind and Sun 


News from Redlands CC reveals that the 


Photo Fiesta, an institution of eight years 
standing, is taking a bye in the fiesta circuit 
this year. Shortage of manpower, also the 
wish to present a somewhat revised Fiesta 


in 1958 are given as reasons for the post- 


ponement. 


News from the Northwest 


Bremerton C. C, holds Photo-Jamboree, 
planned especially for the beginners in 
photography. Lectures, demonstrations and 


panel discussions introduced the novice to 
all the interesting phases of picture-taking 
and darkroom tec hniques. Color photog- 


raphy had an added attraction with the pre- 


sentation of one of the PSA color slide 
shows, while a B&W exhibit from PSA ex- 
claimed the virtues of monochrome. James 


Stanford, APSA came from Olympia 
to participate on the Kaye Fea- 
gans and Bill Beidel were prominent among 


over 
program. 


the speakers. 

Twenty-eight suggestions for photographic 
were among the 
the Y.M.C.A.C.C. 
for their approval, rejection or additional 
comments. This method the club 
of many interesting programs for the com- 


entertainment distributed 


members of Downtown 


assured 


ing year.—Phil Brassine, reporting. 


The San Joaquin Valley 


very 
San Joaquin Valley 


year is in prospect for the 
Camera Club Council. 


lively 


\ very interesting schedule was arranged 
by the officers and Directors of the 14 clubs 


at their annual business meeting held re- 
cently. The schedule provides for competi- 
tions each month in one of the 14 towxus 
of the valley from January to June and 
from September to the annual Christmas 
party in December. 

l he new officers elected were Berdell 


Dickinson, of Bakersfield, President: Sam 
Blakesley of Merced, Vice President: Hanna 


Barsam of Fresno, Color Chairman, and 
Denny Whitney of Fresno, B & W Chair- 
man, all PSAers. 
The Third Northwest Regional 

The famed Empress Hotel will be the 
headquarters for the 3rd Northwest PSA 
Regional Convention to be held in Vic- 
toria, British Columbia, May 17th to 19th, 
1957, the first Regional to be held in West- 
ern Canada. Victoria, which is called the 


“City of Gardens,” will be at her pictorial 
best in Maytime. 


Feature programs will be presented by 
well-known PSAers from all parts of the 
western U.S. and Canada, including Jean 


Elwell, FPSA, of Detroit; Rex Frost. FPSA, 
of Toronto; Lowell Miller, FPSA, of Roch- 


ester: Alfred Renfro, APSA, of Santa Bar- 
bara: A. H. Hilton, APSA, of Porterville, 
California; Boris Dobro, FPSA, of Santa 


tarbara; Dick Bird, FPSA, of Regina; Dr. 
Bill Biedel of Bremerton, Nature Panel: 
Stanley Charles Dakin of Nanaimc, Pictorial 
Panel: Harold G. Robinson the D.R. for 
B.C. will handle the Color Panel. 

President Mel Phegley, APSA, will open 
the convention and deliver the main address 
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N P Editcr 4. H. Hilton, APSA 
keute 3, Box 828 Porterville, Calif 


at the Banquet. Other national officers 
present will include Floyd B. Evans, FPSA, 
Western U.S. Zone Director and Walter F. 
Wood, APSA; Canadian Zone Director, of 
Montreal. Other entire 
west will also be in attendance. 

Convention Chairman is James A. MeVie, 
APSA, Associate Director for Western 
Canada, and appointed assistant chairman 
are Harold G. Robinson, D.R. for British 
Columbia, and Irvine Dawson; Evelyn Burt- 
Smith is Secretary with John Emmerson as 
Treasurer. Dr. Joseph S. Bricker, APSA 
of Vancouver, Stanley Dakin of Nanaimo, 
and Chao-Chen Yang, FPSA of Seattle will 
through liaison in their areas. 

Many outings are planned for Sunday, the 
19th, for night and shooting at the 
many beautiful gardens as well as the Par- 


Directors from the 


own 


assist 


day 


liament building and Inner Harbor. The 
highlight of the event will be the City’s 


annual observance of H. M. Queen Eliza- 


beth’s llth Birthday, a gala celebration 
knewn as Victoria Day, which will begin 
Monday, May 20th immediately following 


the convention. 


Utah Activities 
APSA, the DR 


Council of 


for 
Utah 
and 
Club 
which 


Mattie C. Sanford, 
Utah tells us that their 
Camera Clubs is now well organized 
going strong, and that Utah Nature 
is enjoying the PSA lecture series 
are distributed by Al Dean of Seattle. 

The first PSA Traveling Stereo Salon was 
recently judged by the Utah Stereo Society 
and was greatly enjoyed by everyone. 


In the movie clubs 
The Northern California Council of Ama- 
teur Movie Clubs have a new bunch of of- 
ficers. PSAer Othel Goff is the president 
and Edward Kentra PSAer, is the 
veep. This aggressive Council is now plan- 
For Fun Fiesta for 


also a 


ning another Filming 
1958, the one held in 1955 was such a 
huge success.—Paul Brundage reporting. 


One-Man Show 
Boris Dobro, FPSA, was invited by MIT 


ef Cambridge. Mass., to present a one-man 
show which hung for 30 days. Boris had 


quite a number of experimental prints which 
had never been shown anywhere before. 


Down San Diego Way 
\ program conducted by a committee of 
local PSA members was held in San Diego 
been named the “Photo 


recently. It has 


Fab”. It was well attended by local PSAers 
and ti 2ir guests. The main speaker was 
Fred Archer, Hon, FPSA. His subject was 
“Use of Forced Perspective in Tabletop 
Photography”. Other programs included a 
“Color Slide Analysis” with a panel of 


judges consisting of Merle S. Ewell, APSA 
and J. Alan Foster. Ken Rinker gave a 
talk and demonstration on “Multiple ex- 
posure in color photography”. The Mono- 
chrome section was devoted to “Print Ton- 
ing” by Walter Harvey and “Portraiture” 
by Naurice Roy. It was a well-balanced pro- 
gram and all—Earle D. 
Beebe reporting. 


was enjoyed by 
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Canadiana 


Welcome New PSAer 

He’s one of the long time members of 
The Victoria CC, indeed, one of its original 
members, a former president, for 6 years 
salon director, 2 years color chairman and 
twice judge during the 
Victoria International. Twelve years ago he 
was originally responsible for getting Jim 
McVie making prints in his darkroom. 

Now Irvine Dawson has joined PSA. 
Jim MeV didn’t lose much time putting him 
for the Society. Irvine Dawson, 
together with Harold Robinson, is one of 
Jim’s right handers in organizing Victoria’s 
North West Regional coming up next May. 


16-year history of 


to work 


Canada’s First PSA Chapter? 

It could be that Toronto will form Can- 
ada’s first PSA Chapter. Over preXmas and 
New Year's cocktails, several of the Ont. 
capital’s members have tossed the idea 
around, with quite a measure of enthusiasm. 

What could be more appropriate than to 
get a Chapter organized as a curtain raiser 
Regional Convention. By the 
time this appears in print it’s entirely likely 
the Chapter will well under 


way. 


to 


Toronto he 


National Lecture Programs 

As reported by Maurice H. Louis, Bar- 
bara Green is believed to have established 
a NLP attendance record when 500 attended 
her lecture under auspices of Montreal CC. 
Toronto turned out 459 and Ottawa 125 for 
a similar lecture. 

Victoria and Vancouver, B.C., are sponsor- 
ing their first NLP programs when Glen 
Brookins make his spring tour of the north- 
next April. Victoria CC and Van- 
couver Photographic Society will sponsor 
the respective meetings in cooperation with 
other local CC's, 


west 


Recorded Lecture Programs 
As Editor Ken Cucksey, of Chatham CC’s 
“Out of Focus” Bulletin puts it. . . . “To 
help us all spot the pictures we are un- 
wittingly passing by, we've booked one of 
PSA's best recorded ‘My Camera 
in search of a subject,’ by Fred Archer, 
Hon. FPSA. You'll find ideas galore as this 
famous photographer takes us on a tour 
of everything from waste basket to the high- 
ways of the continent, in search of pictures.” 
This is a reminder that far too few PSA 
Canadian affiliate clubs are taking advan- 
tage of recorded lecture programs, which, 
particularly in the case of small clubs who 
cannot afford big name speakers in person, 
are enabling their to meet top 

rankers by tape recording and slides. 


lectures. 


members 


National Club Slide Competitions 

Toronto CC and the Color Photo Guild of 
the Maritimes are holding their own in 
the NSC competitions, according to latest 
figures available (Dec.). Toropto CC was 
in llth place, and the Maritime Club in 
15th position in the highly competitive 
Class AAA, with 76 and 74 points respec- 
tively, against the leading Belchertown, 
Mass., CCC’s 90. In December judging, 
William Wood, Halifax, earned one of the 
five awards, Dr. M. A. Chantler, Toronto, 
taking an hon. mention. 
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FPSA 


Edite Rex Frost 
Toronto 


7 Bloor ™ 


In Class AA, Chatham CC was tied in a 
19th placing, F. C. Nicholson of that Club 
earning an hon, mention. 

In Class B, Anne Spence, New Westmin- 
ster, B.C., and Frank Simard, Montreal 
CC, got hon. mentions. Montreal CC 
placed 15th, in this their first entry. Blos- 
som Caron, Fred Krug, H. Vautelet, Ray 
Caron, Wally Wood and Frank Simary, rep- 

Club's entry 
experience in ex- 


resentative of the strongest 
having regard to 


hibition work, providing the slides. 


color 


Salon Standards 

This season, as a guidance and 
agement to Montreal CC pictorialists and 
color slide workers the Club is conduct- 
ing judging sessions in which international 
salon standards, much tougher than ordi- 
nary CC standards, are applied in judging 
prints and slides submitted. 

This, apart from being an excellent idea, 
is a useful club inasmuch as it 
provides newer members with a solid im- 
pression of what it takes by way of a print 
stand a chance of 
international salon acceptance. 


encour- 


service, 


or slide to reasonable 


Tape Recorders 

Many CC’s across country, during the past 
year, have mentioned in club bulletins the 
purchase of tape recorders to provide back- 
ground music, and in some cases, commen- 
tary, behind their showings of color slides 
and movies. At least three CC’s are tape 
recording print and slide discussions by 
members of the judging panel. Played back 
at subsequent meetings, these tapes are pro- 
viding pointed criticism, and at times con- 
siderable amusement to the general mem- 
bership. 

Toronto CC enjoyed an outstanding dem- 
onstration of combined color slide and tape 
recorder entertainment. At a pre-Christmas 
meeting Dr. M. A. Chantler showed a se- 
quence of 180 slides, all keyed to the Yule 
motif. Appropriate music, skilfully blended 
into the changing themes of the slides, had 
been pre-recorded on tape, and, from com- 
ments following the show, was exceedingly 
well done. 


National Color Convention 
The Color Photographic Assn. of Canada 
has announced that its 10th anniversary 
celebration and 1957 National Convention 
will be held in Toronto September 20, 21, 
22. Chairman, George Boyd. 


R.LP. 

Montreal CC reports the passing of Karl 
Anderson, instantly killed in an automobile 
accident, together with his wife. Also re- 
cords the death from natural causes of Wil- 
liam J. Spry. 

Chatham CC Bulletin tells of the passing 
of Joe Rigby, chairman of the Club’s color 
division. 

Sorry to part. 


Washington, D.C. Regional 
With many Canadians winter vaca- 
tioning in southern resorts, might be an 
idea to time your return to the March end, 
Washington Regional. 


so 


JUST SET IT... 
and 
FORGET IT... 


FOTOGUARD provides 
constant water temperature 
control in film processing 


The new Powers Fotoguard ther- 
mostatic water mixer is the most 
accurate water temperature con- 
trol ever developed for photo 
processing. The Fotoguard, vol- 
ume control valve, four-inch dial 
thermometer, strainer-check- 
stops and vacuum breaker are all 
contained in a single compact 
unit. Turn only one dial to obtain 
the recommended temperature 
for your operation. Fotoguard 
will maintain water temperature 
within +%°F, regardless of tem- 
perature or pressure variations 
in either hot or cold supply lines. 
Simple construction... only one 
moving part! 
Powers Fotoguard is 
Available Through Photo Supply 
Wholesalers Everywhere! 


POWE 


Specialists in Thermostatic Control 


Since 1891 


WRITE TODAY 
for new illustrated 
, folder explaining all 
Fotoguard benefits. 
FOTOGUARD 


The Powers Regulator Company 
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PSA 
Recorded 
Lecture 
Program 


The Recorded Lecture Program 
offers the following programs for your 
club. Each program consists of a set 
of 2x2 slides and a_ tape-recorded 
commentary, average length, 50 min. 


No. 24 Creative Portraiture, by 
J. M. Endres, FPSA. 


No. 23, Modern Art and Modern Photo- 
graphy, by John and Amy Walker, 
AArOA. 

No. 22. This Is Stereo, by Conrad Hod- 
nik, 

No. 21. The Charm of Minute Crea- 
tures, by Alfred Renfro, APSA. 

No. 20. Photography Is An Art, by 
Angel de Moya, Hon. PSA., FPSA. 
Making good prints. 

No. 19. Nearby and Closeup, by Dr. 
B. J. Kaston, APSA, a nature subject 
by an expert. 

No. 18. Table Top Tricks, by Laverne 
Bovair, FPSA. 

No. 17. Filters, Facts and Fun, by A. 
C. Shelton, APSA. 

No. 16. Pictorial Photography trom 
the Chinese Viewpoint. ty Francis 
Wu, Hon. PSA, FPSA 

No. 15. “Let's Look Over Their Shoul- 
ders.” by H. Lou Gibson, FPSA 
and Lou Quitt, APSA. 

No. 14, Lighting Glass for Photogra 
phy. by June Nelson, APSA. 

No. 13. Birds In Color, by Warren H. 
Savary, FPSA. 

No. 12. The Language of Pictures, by 
P. H. Oelman, Hon. PSA, FPSA. 

No. 11. Prints I'd Newer Send To A 
Salon, by George R. Hoxie, FPSA. 

No. 10. Elements of Color Compos!- 
tion. by Bernard G. Silberstein 
FPSA 

No. 9. My Camera Im Search Of A 
Subject, by Fred Archer, Hon. FPSA 

No. 8. Let's Take Nature Pictures, by 
Ruth Sage, APSA 

No. 7. Abstractions, by Sewell Peas 
lee Wright, FPSA. 

A service charge is made for each 
lecture. For clubs which are members 
of PSA, the service charge is $5, plus 
a deposit of $20 which is returned 
upon request. Your first order should 
be accompanied with a $25 check, to 
cover deposit and service charge. 

Clubs which have not used a lec- 
ture and want to order, or want in- 
formation, should write to: 


Mrs. Irma Bolt, 
Woodhull, Il. 


RECORDED 
LECTURES 


Freon H. Kuent, APSA 
2001-46th 
Rock Island, IIL. 


Does a Camera Club have a HEART? 
Yes! The HEART of any club is the 
programs it offers. The Program Chairman, 
as “doctor”, must see to it that the 
HEART'S “blood” is of the quality to 
answer the club’s needs. 

The HEART of any club is the programs 
it offers. They must have quality, variety, 
dependability, general interest, and should 
be presented by someone of authority. The 
HEART needs to educate, photographically 
speaking; entertain, for interest to all; 
arouse enthusiasm, to give incentive; aid 
at the same time cost as little as possible, 

When the HEART of a club is “healthy”, 
the club operates more smoothly, holds 
and/or gains more members, as well as 
improving their photo * work. Also, a 
“healthy” HEART knows months ahead 
what it’s “blood supply” will be, and it will 
publicize the coming attractions. 

The Recorded Lectures Program of PSA 
is recommended as a very large aid for a 
good HEART. Not a cure-all, but a core to 
build around. Two, three, or four RLP’s 
1 year will provide a solid foundation, 


CAMERA CLUBS 


Henry W. Barker, APSA, ARPS 
392 Hope St. Glenbrook, Conn. 
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In the year or two or three that the writer 
has been observing the camera club scene 
from the vantage point of this little corner 
of the Journal, a great many different club 
competition plans have come to our atten- 
tion. In fact, we're pretty darn’ well con- 
vinced that there are as many different 
scoring systems as there are clubs! 

Which shouldn't be surprising when you 
stop to consider that no two clubs operate 
in exactly the same pattern. A method of 
operation that’s just the ticket for club “A” 
may prove to be a complete bust with the 
membership of club “B”. As for club “C” 
chances are it would want no part of either 
of the other two clubs’ ideas on how things 
in general should be conducted. 

All of which is by way of saying that 
there’s a good, sound reason why clubs 
have competition judging and scoring sys- 
tems tailored to their individual needs. Ev- 
eryone who knows his way around a camera 
club will agree that well-run competitions 
are a very important part of any group's 
activities. 

He would also agree that one of the most 
dificult club problems is the delinquent 
competitor. You know the type—he begins 
the season full of spice and vinegar. This is 
going to be his year, by golly. He is really 
going to get in there and pitch with top 
drawer stuff in every competition. Not like 
last year when he petered out in mid-sea- 


The RLP will fulfill all the above listed 
requirements for a _ healthy HEART. 
Quality, variety, dependability, and general 
interest are among its attributes; plus educa- 
ting, entertaining, and inciting, All of 
those, mind you, and presented by well- 
known speakers whose voice and work are 
brought right into your meeting room at 
very low cost. 

A couple of out-of-town speakers you 
might like to have could be Lecture #23, 
with John and Amy Walker, AAPSA, and 
their, “Modern Art and Modern Photogra- 
phy”. They show with 95 color slides and 55 
minutes of talking, how Art through the 
ages affects photography today. After 
listening to them, your club will be fired 
with ideas. 

A speaker from far away Hong Kong can 
come your way, by obtaining Lecture #16, 
“Pictorial Photography From The Chinese 
Viewpoint”, with Francis Wu, Hon. PSA, 
FPSA, telling you how the Chinese make 
their beautiful pictures, The examples of 
his fine work, and his stories behind them, 
will even interest your wife. 

Right now you can choose from 24 
lectures, all ready to be scheduled to you, 
if you only write a letter or card. For 
an RLP catalog describing the 24 lectures, 
or for further information about RLP, 
write the RLP Director of Distribution 
whose name and address is at the bottom of 
the adjoining list of lectures. A prompt 
reply will be forthcoming. If you are an 
“old” customer of RLP, write to your area 
distributor if you have the address. 


son. No, sir! 
So what 
monthly contests he gets clobbered 


happens? In the first two 
doesn’t 
place in either one. His cumulative score 
gains by only one point for each entry. 
Compared with the leaders, who have fifteen 
to twenty points (depending on the system) 
the poor guy's score looks mighty discourag- 
ing. So much so, it’s a cinch that his 
morale is so low he'll drop out sooner or 
later. 

Now, it just may happen that in the 
first two contests our hero was outclassed, 
but if he'd stick with it, like the famous 
tortoise in the fable, he would make a 
comeback. The problem is, how can the 
club mitigate the impact of that score? 

With that in mind, we'd like to pass 
along an idea to those print and slide chair- 
men who are searching for a new cumu- 
lative scoring gimmick that would encour- 
age the continued participation in com- 
petition. The idea is the brainchild of 
Joseph Chiaramonte, president of the Stam- 
ford (Conn.) CC. Joe happens to be an 
accountant and, though figures are duck 
soup for him, his scoring system is sim- 
plicity itself. 

It works like this: Suppose there are 
20 people who submit regularly in a cer- 
tain class of competition. The usual cumu- 
lative point system might add ten points, 
plus one point for each print or slide sub- 
mitted, to the score of the First Award win- 
ner, making him move up as many as 13 
points. This makes the gap between him 
and a non-scorer something like 10 points, 
a discouraging prospect indeed. With the 
Chiaramonte system, the top cumulative 

(Continued on next page) 
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South of the Border . 


Editor: J. L. Zakany 
. Carranza 69, Mexico, D. F. 


Cuba 

Antonio Cernuda, top color slide maker 
of Club Fotografico de Cuba, celebrated his 
becoming a member of Club Fotografico de 
México, by taking a 2nd place trophy in 
CFM’s January slide competition, 
class B. 


color 


International Portfolios 

The Editors of this column regretfully re- 
port the resignation of Mexico’s and CFM’s 
great friend, Ray Miess, FPSA, as Director 
of PSA’s International Portfolios, effective 
last December 31st, due to delicate health. 
He will continue in PSA’s International 
Affairs Committee. Congratulations, Ray, on 
a job well done. 


Mexico 

CFM’s Honors Committee has conferred 
Associateships on Enrique Bostelmann, Fer- 
nando Lépez Alvarez, Ing. Reinaldo Frese, 
José Manuel Villalvazo, Fernando Alvarez 
Bravo, Antonio Ollé, Willard H. Carr and 
J. Musser Miller; Fellowships on Antonio 
Pla Miracle and Félix Dominguez; and 
Honorary Membership on Ing. J. L. Zakany. 
Willard H. Carr, APSA, was awarded Four 
Aztecs, for B. & W. print international ex- 
hibiting by CFM. The newly elected Board 
of Directors of CFM, for 1957, are: Juan 
Martinez Rogel, FCFM, AFIAP, President; 
Juan Cortés Solis, FCFM, Vice-President; 
José Manuel Villalvazo, ACFM, Secretary; 
Fernando Lépez Alvarez, ACFM, Assistant 


Secy.; Fernando Alvarez Bravo, ACFM, 
Treasurer; and Félix Dominguez, FCFM, 
AFIAP, Assistant Treasurer. 

award for each contest will be set at 25 


(with 20 contestants). The person whose 
entry is chosen as First receives the 25 
points; Second Award winner gets 24, 


Third Award 23, and so on right down to 
the lowest scoring individual. With 20 mem- 
bers regularly, setting the top 
award at 25 points allows for a cushion of 
five points in the event new contestants get 
into the race during the season. 

The advantage of this system may be seen 
readily. It narrows the usual gap between 
the top scoring workers and those who need 
encouragement to continue. When a con- 
testant just misses landing “in the money,” 
he receives a point just under the 
highest—a score that reflects his ability in- 
stead of a rating that makes no distinction 
between him and the lad who scored lowest. 

An added advantage of the system is that 
at the end of the season this type of cumu- 
lative really shows the comparative 
capabilities of the contestants. 

Those clubs that allow more than one 
entry per contest may modify this system 
to meet their needs by adding one point 
to each cumulative score for each entry. 
Clubs that allow a contestant to cop more 
than one award per contest may find it 
dificult to use this system because of the 
complications that are sure to follow with 
such a set-up. 

Of course, the print or slide jury must 
be instructed beforehand to give each entry 
a numerical rating. This can be done by 


competing 


score 


score 
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Cuba 

Antonio Cernuda, primero en transparen- 
cias del Club Fotografico de Cuba, celebré 
su ingreso como socio del Club Fotografico 
de México, ganando el trofeo de segundo 
lugar en el Salén Mensual de enero, cate- 
goria B, de color. 

Portafolios Internacionales 

Los Editores de esta columna, con pena 
participan Ja noticia de la renuncia del gran 
amigo de México y el CFM, Sr. Ray Miess, 
FPSA, como Director de los Portafolios In- 
ternacionales de la PSA, debido a su deli- 
cado estado de salud. Continuara en el 
Comité de Relaciones Internacionales de la 
PSA. Felicitaciones, Ray, por una magni- 
fica labor. 

Mexico 

La H. Comisién de Honores del Club Fo- 
tografico de México, ha conferido si- 
guientes Honores: Asociados en Enrique 
Bostelmann, Fernando Lépez Alvarez, Ing. 
Reinaldo Frese, José Manuel Villalvazo, Fer- 
nando Alvarez Bravo, Antonio Ollé, Willard 
H. Carr y J. Musser Miller; Fraternales en 
Antonio Pla Miracle y Félix Dominguez; y 
Honorable en Ing. J. L. Zakany. Willard H. 
Carr, APSA, ha sido reconocido por el 
CFM, como exhibidor internacional CUAT- 
RO AZTECAS, en blanco y negro. En las 
elecciones celebradas en enero, resultaron 
electos para integrar la Mesa Directiva del 
CFM, para 1957: Juan Martinez Rogel, 
FCFM, AFIAP, Presidente; Juan Cortés 
Solis, FCFM, Vice-Presidente; José Manuel 
Villalvazo, ACFM, Secretario; Fernando Lé- 


los 


pez Alvarez, ACFM, Sub-Secretario; Fer- 
nando Alvarez Bravo, ACFM, Tesorero; y 
Félix Dominguez, FCFM, AFIAP, Sub- 


lesorero. 


the usual means of ballots, paddles or elec- 
tric scoring device, whichever the club has 
been using. 

If your club has been suffering from an 
acute case of competition drop-outs, it 
might be well to consider a change in your 
scoring system. And the Chiaramonte plan 
seems to us to offer an excellent 
which whatever modifications 


basis on 
are neces- 


sary can be formed. 


JOURNAL BINDER 


Save your copies of the PSA Journal 
in orderly fashion. Each issue fits in 
easily with a simple wire insert. Can 
be removed if desired. 17 wires take 
care of 12 Journals, 4 PS&T and a 
separate Index. Stamped on cover and 
backbone as shown. Stiff covers make 
binder stand alone or on shelf. Get 
one for each year of your Journal file. 
Keeps them neat, restricts borrowing. 


$2.75 


Sold only by 
Photographic Society of 
America 


2005 Walnut St. 
Philadelphia 3, Pa. 


PSA LIGHTER 


Made by Zippo, a distinctive 
lighter of excellent quality, 
engraved with PSA emblem 
in blue enamel. (Instructions 
with lighter tell how to have 
monogram or signature en- 
graved on other side.) An ex- 
cellent gift for a PSAer. 


$4.75 


(In Sterling silver $18.50) 


Sold only by 
Photographic Society of 
America 


2005 Walnut St. 
Philadelphia 3, Pa. 
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Big Plans For Victoria Regional 


The 3rd Northwest Regional will be held 


at Victoria, on Vancouver Island, British 
Columbia, May 17th, 18th, and 19th. As 
this is the first to be held in Western 
Canada Jim MeVie, APA, Convention 
hairman. and his committee are going all 
out to make it pull PSAers from all parts 
of the West 

President Mel Phegley, APSA, will open 
the Convention. Headquarters will be the 


famed Empress Hotel. Other national officers 


ittending the Regional will be Flovd B. 
Evans, FPSA, Western U. S. Zone Director, 
ind Walter F Wood, APSA, of Montreal. 
Canadian Zone Director District Repre 
sentatives of British Columbia, Alberta, 
Washington, Oregon and California will also 
in present, 
Bang-up Programme 

Jean Elwell, FPSA, of Detroit. will 
present a pictorial slice feature, “Using 
Your Imagination.” Al Hilton, APSA, of 
Porterville will give “Ins and Outs of 
Colour Exhibitions.” “An Approach to 
Creati Photography” by Rex Frost, FPSA, 

Teronte will be of interest to all. Many 
ire looking forward to the slide-presenta- 
tien Hang That Print.” by Lowell Miller. 
FPSA, of Rochester. Boris Dobro, FPSA, of 
Santa Barbara. will be heard in “Let's Go 
Into the Darkroom.” 


Edward Goodall, the noted Canadian pho 


tographer artist, will present a glorious col 

our show The Canadian Rockies”. There 

will be additional colour features, as well. 
For the nature boys and girls, “What is 


1 Nature Slide”. by Al 
Santa Barbara. Dr 


APSA, of 


Bill Biedel of Bremerton 


Renfro 


is organized a special Nature Panel 


Harold Rebinson has completed arrange 
ments for the Colour Panel: Stanley Dakin 
of Nanaimo is in charge of the Pictorial 
Pane Dick Bird, FPSA, of Regina, will 


head the Motion Picture activities, 


Si, 


Convention Committee 
James A. MeVie, APSA, 


rector for Western Canada, is Convention 
Chairman. Harold G. Robinson, District 
Representative for British Columbia, and 
Irvine Dawson are assistant chairmen. Eve- 
lvn Burt-Smith is Convention Secretary, with 
John Emmerson as Treasurer. Dr. Joseph S. 
Bricker, APSA, of Stanley 
Dakin of Nanaimo, and Yang, 
FPSA, of Seattle will assist through liaison 


in their own areas 


Associate Di- 


Vancouver, 
Chao-Chen 


Special Events 


The capital's Parliament Buildings, strik- 
ingly illuminated by night, inspire a night 
shooting session, as does the beautiful Inner 
Harbour. A daytime tour has been arranged 
to encircle the Harbour area, to visit the 
Crystal Gardens, Beacon Hill Park and the 


World’s Tallest Totem, Thunderbird Park, 
Covernment House. the Royal Victoria 
Yacht Club, Astrophysical Observatory, 


Malahat 
residential area. 

\t the Banquet, President Mel Phegley, 
APSA, will give the principal address. The 
Boy's Choir will be another 


Drive, and the beautiful Uplands 


60-voice Rotary 


feature of the Banquet in the Empress 


Hotel's Crystal Ballroom, 


Sunday Outing 


Butcharts’ Sunken Gardens, nestled among 
hills of the Saanich district, 
Magnificent by day, 


the sheltering 
are world-renowned. 
the Gardens are even more exciting under 
lighting. The Convention 
will conclude outing to the Gar- 
dens on Sunday, to admire the Sunken Gar- 
dens, the English Rose Garden, the Japanese 
Garden and the Italian Garden by daylight 
night light 
served in the Italian Garden. 


the magic night 


with an 


and by \ pienic supper will be 


Post Convention 


The annual observance of Her Majesty 
Queen Elizabeth II's Birthday, known 
throughout Canada as Victoria Day, is the 
city of Vietoria’s Gala Celebration. Lucky 


are those attending the Victoria Regional, 
as this celebration will be held on Monday 
May 20th. The Grand Street Parade will 
pass the Empress Hotel on that morning. 
The day’s festivities will include the Indian 
War Canoe Races, Regatta, Pageant, Motor- 
cycle Rodeo, winding up with Military Sun- 
set Ceremonies and Fireworks. Convention 
visitors can happily plan to spend an addi- 
tional day taking in Victoria’s annual May- 
time Celebration. 

Canada’s western capital will be at its 
pictorial best for the 3rd Northwest Region- 


al in Victoria, May 17th, 18th, 19th. Plan 
now to be there! 
Registration 


Forms for both Convention Registration 
and Hotel Reservation may be had from 
James A. MeVie, APSA, General Chairman. 
2171 Bartlett Ave., Victoria, B, C., or Basil 
Fox, Registration Chairman, 101] Govern- 
ment St., Victoria, B. C. Registration fee 
for the 3-day Regional is $3.50 per person. 
Banquet in the Empress Hotel's Crystal 
Ballroom, $4.50. Butchart’s Gardens Outing 
with Supper, $3.50. 


P-J Critiques 


The Photo-Journalism 
has established a new 


PSA 


members 


Division of 
service for 
of the Division along the lines of person- 
alized analyses conducted by other Divisions 
of PSA. 
tions are 


journalists and suggestions offered for their 


In the new service prints and cap- 
studied by experienced photo- 
improvement, application or probable mar- 
kets. 

A. Vernon 
Hagerstown, 


Stratford Ave., 
the new 


Davis, 437 
Md., is Director of 


service. 


COLOR DIVISION 
Award of Merit 


Noel L. LaDue Albert Widder 
Clifford W. Pugh 
Ludolf Burkhardt Bruno C. Reinecke 
Jernard Gerson Isa M. Sharon 


E. W. Hutchinson, APSA Normand E. Weber 


Isadore Berson 


Dr. Blake E. Nicholson 
Nathaniel H. Pulling 
Min Sapir 
William E. Schwartz 
A. Wohltman 


Sam G. Blakesley 
Ollie Fife, APSA 
Peggy Jordan 
Thomas W. Martin 


Henry 


Gene Arnesen Edward J. Jacobs 
Gladys L. Baker F. A. Loeffel 
Miss B. S. Ballard Bruce Mason 
Lucy Bessemer Erle S. Mivers 
Clare E. Boyer Selina M. Petch 
G. Irving Brooks Mildred L. Porter 
Jesse M. Cleveland, Jr. Adelaide W. Pratt 
Lloyd J. Gobk Clark Sager 
Samuel P. Haberman Elizabeth A. Tubby 
J. C. Holmberg Donald S. Williams 
Henry W. Wyman 
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KODAK 


and settle for nothing less 
than the superb performance 
that merits Kodak's highest lens 
designation—‘“Ektar.” 

When you choose the auxiliary 
lens for your movie camera, you'll 
want to be sure you get top stand- 
ards of definition, edge-to-edge 
sharpness, and flatness of field. 

Look for the name Kodak Cine 
Ektar. These are the finest lenses 
ever made for 8mm and 16mm 
movie making. Not only are they 
coated—Lumenized—to transmit 


EASTMAN KODAK COMPANY 


Marcu 1957 


EKTAR lenses shown on Cine-Kodak K-100 Turret Camera: 
25mm f/1.4, 15mm f/2.5, 50mm £/1.9, with their telescopic finders. 


Promise yourself the best... 
CINE EKTAR LENSES 


natural, color-pure light at every 
aperture, but each one has been 
designed to eliminate flare and 
minimize the chance of stray light 
reaching the film. 

Aperture and distance markings 
are widely, evenly spaced. Depth- 
of-field scales show range of sharp 
focus at every opening. 

Because the entire Ektar series is 
fully matched, you are assured uni- 
form color transmission through 
scene after scene, even though you 
change from one lens to another. 


Rochester 4, N. Y. 


Here’s the line-up of Cine Ektar 
Lenses. Those indicated by an 
asterisk (*) can be used as tele- 
photo lenses for 8mm cameras. 
See them at your Kodak dealer's. 


Standard 25mm //1.9* 
25mm //1.4* 


Wide-angle 15mm //2.5 


Telephoto 50mm //1.9* 
63mm //2.0* 
102mm //2.7 
152mm //4.0 


TRADE MARE 
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Problem Solvers 


—and how to get by on 24 hours a day. . . how to soothe a goldfish when you're 
not washing prints . . . how we inspect film in the dark . . . the sphere of super-speed 


Kodak Tri-X Film outdoors .. . the low-cost 35mm miniature that has everything and 
tells all, right on the camera... and the easy way to process your color films 


Pet peeve 
For some time we've been hearing from 
photographers who have some pet 


peeves in common. It seems they're 
tired of fumbling around in their pock- 
ets for exposure data, tired of turning 
their cameras every which way to make 
exposure settings and then having them 
slip out of position before they snap the 
shutter, tired of not knowing for sure 
how many exposures they have left, 
and so on. It all boils down to this: 
what they want is a camera that has all 
the basic exposure information built in, 
has all the settings and other controls 
where they can see them at a glance, has 
all the picture-taking conveniences that 
let them concentrate on the photographic 
problem at hand. 

The answer to all this is the Kodak 
Signet 40 Camera. Look at what it has 
built in. 

1. A handy film guide that gives you 
exposure data for three types of film 
under three daylight conditions at 1/50 
second. Reads at a glance. 

2. “Color-coded” universal daylight 
settings for Kodachrome and Ekta- 
chrome Film. Gives you the utmost in 
simplicity when you want it. 

3. An exposure calculator on the back 
of the Flasholder that shows // settings 
for both specialized reflectors, two types 
of lamps, six types of films. Makes com- 
puting accurate flash exposures a snap. 

4. A highly accurate rangefinder so 
your pictures will always be in sharp 
focus, your flash shots correctly calcu- 
lated. 

5. A depth-of-field scale that auto- 
matically indicates the zone of good 
focus at the distance and aperture you're 
using. Vital for special effects like soft- 
focus backgrounds, too. 

6. A subtracting automatic exposure 
counter that shows you exactly how 
many exposures you have left—no need 
to remember whether you have a 20- or 
36-exposure roll, no need for mental 
calculations. 

7. A film-load indicator you can set 
for any of three types of black-and-white 
film and four color films. No trusting to 
memory. 

8. Double-exposure prevention in 
case you forget to advance the film. 
(There’s a release for intentional multi- 
ple exposures, of course.) 

9. All picture-taking data and expo- 
sure settings can be read at a glance 
from the top of the camera. All the set- 


16 When writing advertisers please mention PSA Journal 


tings, including the calculator on the 
Flasholder have click stops so they won’t 
accidentally slip out of position. 

That’s a lot of useful picture-taking 
data, a lot of picture-taking conven- 
iences, On one small instrument that 
also has a fine Kodak Ektanon Lens, 
//3.5, on a ball-bearing mount, a Kodak 
Synchro 400 Shutter with speeds from 
1/5 to 1/400 second, a Flasholder with 
two reflectors for high efficiency with all 
types of midget bulbs, a thumb lever 
film advance, and much more. Ask your 
Kodak dealer to show you the Kodak 
Signet 40 Camera, $69 with Flasholder 
and two reflectors, and you'll see how 
much more. 


Outdoors, too 


A lot of people seem to think Kodak 
Tri-X Film is exclusively for dim-light, 
tough-problem photography—mainly in- 
doors. Not so, and it would be a shame 
to limit this film to such a narrow field— 
when it has so much to offer outdoors, 
in good light or bad. 

Take depth-of-field, for instance. With 
its daylight rating of 200, Tri-X Film 
lets you stop down as far as your camera 
goes, to get every inch of depth possible 


and still use a reasonably fast shutter 
speed. That's the way to take those shots 
with a foot at a few feet, a yacht at 
yards, and mountains at miles, all in 
crisp, sharp focus. 

Or take action. Here’s a film that lets 
you slide your shutter speed to the limit, 
to stop action as you never could before. 
And you still won't have to set your 
diaphragm wide open. 

Filters, too. Suppose you’re using a 
Kodak Wratten A Filter which has a 
filter factor of 8 in sunlight. With Kodak 


Tri-X Film you won't have to open your 
diaphragm wide and lose depth, or 
slow your shutter to the point where 
you can’t stop the action. 

In a nutshell, Kodak Tri-X Film for 
outdoor, sunny-day shooting lets you 
use your camera to the limit, take ad- 
vantage of the full range of diaphragm 
and shutter settings. Try a couple of 
rolls the next time you're out picture 
taking. Available in most popular roll- 
film sizes and in 35mm. 


Snooperscope snoops 
Suppose you were the manufacturer of 
photographic film. Suppose you wanted 
to check the emulsion on the unexposed 
film to make absolutely sure it had no 
defects of any sort. And you wanted to 
do it without ruining the film. Tough 
problem. 

We do it these days by an adaptation 
of a device developed during World 
War II, the Snooperscope. The Snoop- 


erscope, as you may remember, was a 
spotting device using infrared light and 
a viewer sensitive to infrared. It lets you 
see in the dark. Our version is, of course, 
a highly refined inspection instrument 
that works something like a miniature 
television set with a screen the size of a 
quarter, a special pick-up tube highly 
sensitive to infrared, and a light source 
for the infrared in wavelengths that do 
not affect the film. We still call it a 
Snooperscope in memory of its ancestor. 

An interesting instrument—and just 
one of many we have developed for our 
own use devoted exclusively to the idea 
that every roll of Kodak film shall be 
as good as it is humanly possible to 
make it. 
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Problem solvers 


Photographers get into so many differ- 
ent picture situations that no one en- 
larging paper can handle everything 
they shoot. So... 

Grain hiders—Perhaps you've been do- 
ing some work under practically impos- 
sible lighting conditions and the nega- 
tives are a bit grainy for good 8x10’s. 
Your solution is simple. You use one of 
the textured Kodak Opal Papers, be- 
cause a textured matte surface goes a 
long way toward hiding grain. This is 
purely an optical illusion, of course, but 
surfaces such as Opal G, L, R, and Z 


almost eliminate moderate grain, and 
help a lot even with gravel. 

Teeth and gowns—Suppose you've 
made some wedding pictures, or a por- 
trait of your wife. You want pleasing, 
clean tones in the subtle white areas of 
teeth and gowns. Probably you'll choose 
a cream white paper—like the silk- 
textured surface of Kodak Ektalure Y 
Paper. Or if you’re one of those talented 
chaps who does a bit of oil coloring, a 
good bet is Ektalure X. 

Gang work—Another time you may 
want to make 13, 27 or 101 glossy en- 
largements from a single negative (may- 
be a picture of the new baby, or new 
house) to send out. You don’t want a 
paper that needs a long exposure. Nor 
do you want a surface that must be 
babied. Enter Kodabromide Paper, fast, 
brilliant, with an emulsion that invites 
mass handling because it’s so hard to 
scratch or mark. 

Tone Ranger—For the bulk of your 
work, however, you probably settle on 
a single paper with the versatility to 
handle most kinds of negatives. Pick 
Kodak Medalist Paper for this all- 
purpose honor and you choose wisely. 
Medalist gives you wide latitude, is a 
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Pet Peeves 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


bit warmer than Kodabromide, and not 
much slower. Its four printing grades 
overlap nicely to give you complete con- 
trol of contrast range. 

Next time you’re at your dealer’s pa- 
per counter, take a look at his sample 
book. Then try a couple of papers 
you’ve never used before. It’s a good 
way to widen your creative horizons. 


Getting by on 24 hours 


Arnold Bennett once wrote a little book, 
“How to Live on 24 Hours a Day.” 
It’s a problem, but a worthy aim. Kodak 
has some helpful aids to this end. 

The new films, for instance. They 
process in less time, let you start print- 
ing sooner. Our new microfine-grain 
35mm Panatomic-X develops in only 7 
minutes in D-76 diluted 1-to-l, fixes 
rapidly, washes rapidly, can be dried 
rapidly. You can actually start printing 
half an hour after you put the film in the 
developing tank. 

Kodak Hypo Clearing Agent is an- 
other useful time-chopper. Dunk films 
or prints in this, for only a minute or 
two, and they wash in about one-sixth 
of the usual time. 

And Kodak Resisto Rapid Paper. 
This is, basically, Kodabromide emul- 
sion on a special water-resistant, plastic- 
impregnated base. Even without using 
Kodak Hypo Clearing Agent, it washes 
in 4 minutes of running water at 65 to 
75 degrees . . . and can be dried in about 
10 minutes or less. It dries quickly be- 
cause the special base doesn’t get water- 
soaked. 

Resisto has the smooth, lustrous N 
surface—and the plastic-impregnated 
base is very tough, a good feature in 
prints that are to receive a lot of han- 
dling (such as books of enlargements). A 
book about 11x14, say, containing 50 or 
so of your favorite shots—it’s a nice 
possession, and an excellent conversa- 
tion-piece on your living-room coffee 
table. We recommend Resisto Rapid 
for this project, without reservation. 


Helpful siphon 

Speaking of print-washing, one of the 
most efficient devices for (a) keeping a 
steady, gentle flow of fresh water through 
the wash tray, and (b) keeping a constant 
water level in the tray, is (as it has been 
for years) the $4.95 Kodak Automatic 
Tray Siphon. Rather than reprint the 
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usual stuffy photo of our siphon hang- 
ing from a tray, we picture for you here 
a different but equally illuminating 
use. The siphon aerates the water, 
changes it, keeps it at constant level, 
keeps it moving. The goldfish love the 
exercise—they think they’re swimming 
upstream. So, if you have goldfish that 
need exercising between sessions of 
rapid, efficient print-washing .. . 


Color developers 


Things have reached the point where it’s 
easier to process a roll of color film, 
such as Kodacolor or Kodak Ekta- 
chrome, than to pronounce some of the 
chemical names. For instance, running 
through a list of color-processing chemi- 
cals, we note Kodak Color Developing 
Agent, CD-3 (4-Amino-N-ethyl-N-(B- 
sesquisulfate Monohydrate). 

Obviously, like all Kodak chemicals, 
this is high-class stuff. However, you 
don’t have to worry with such names 
when you develop Kodacolor or Ekta- 
chrome. You merely buy a $3.85 Kodak 
Color Processing Kit, Process C-22, or a 
$1.80 Kodak Ektachrome Processing 
Kit, Process E-2. The kit items are 
labeled in plain English, and the proc- 
essing is a breeze for anybody who has a 
reliable thermometer. 


New color books 


There’s a new, revised, upper-to-date 
edition of the book “Kodak Color 
Films,” one of the basic components of 
the Kodak Color Handbook. The price 
is 75 cents, at your Kodak dealer’s. 
There’s also a new, revised edition of 
the equally basic and equally valuable 
companion book, “Color Photography 
Outdoors”—same price, same place. 
Every serious worker should own both. 


Prices are list, include Federal Tax where 
applicable, and are subject to change 
without notice. 
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Rolling hills line the Valley of the Potomac, historic site wherein has been 
created much of our Nation’s history. When the Colonies became States a 
ten-mile square at the confluence of the Potomac and Anacostia Rivers 
became the building plot for the Capital of the new Nation . . . and close 
by were the homes of the Founding Fathers. The greatest of them all had 
built his home, Mount Vernon, a few miles down the broad river, retired 
there to live out the peace, was called back to serve again as leader. His 


home, first shrine of our Nation, is visited yearly by millions who see it 


restored almost as it was in his day, minus only the broad farmlands 
which were productive acres in his time. Aside from its rich history, the 
Potomac Valley is a beautiful, picturesque, colorful land in the springtime. 


Mount Vernon 


Home of George Washington 


Field Trip, Washington Regional 


By Mary M. Mulford 
Pictures by Ollie Fife, APSA 


March is about to give way to smiling 
April. trees have burst into soft yellow- 
green beside the river. and soft breezes 
turn the silvery side of the long weeping- 
willow branches to the sun. 

The good ship Mt. Vernon—2400 ca- 
pacity—all steel—weather conditioned, 
and with a history of her own, lies wait- 
ing at the dock, her snack-bar well 
stocked with the finest food and drink. 

As a photographer I dream of the pos- 
sibilities of a few award shots but I am 
somewhat carried away by what lies be- 
hind all I will see in my so-called “rec- 
ord shots.” 

The Potomac we will ply wae a trad- 
er’s river even before the white man ar- 
rived on its shores. It then became a 
thread holding together two conflicting 
cultures; the aristocratic culture of the 
great Tidewater plantations based at first 
on tobacco, and the hard life of the small 
farmer along both banks of the upper 
river. On its banks the seat of govern- 
ment was established, growing dramati- 
cally out of what was originally a useless 
swamp. 

My cruise aboard the Mt. Vernon fol- 
lows a course charted by Captain John 
Smith in 1602. As the Mt. Vernon leaves 
her berth steaming down the Washing- 
ton Channel I view to the right East Po- 
toma Park. Haines Point. A _ beautiful 
recreational area but I marvel as I have 
learned that it all was originally a 
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swampland, reclaimed by the Army En- 
gineers in 1890. To the right is the fa- 
mous Georgetown Channel, presently the 
scene of the Presidential Cup Regatta, 
held in September every year. 

If I look to the left I can study the old 
Washington Barracks (now Fort Me- 
Nair), one of the oldest Army posts in 
the country, part of which was used as a 
remount station for the Army of the Po- 
tomac during the Civil War. The present 
site of the Industrial College of the 
Armed Forces and the War College. We 
are now passing the Anacostia River, the 
main waterway to the Naval Gun Fac- 
tory, used by commercial barges carry- 
ing oil, gravel and supplies. The Presi- 
dential Yacht is housed here. We steam 
past the Naval Air Base, Bolling Ait 
Force Base and the Naval Research 
Laboratory in turn. 

If I look directly across the river I see 
the Washington National Airport—729% 
acres and still so inadequate that plans 
are in the making for additional facili- 
ties. Immediately below the airport on 
the same side lies the picturesque old 
city of Alexandria. As I view its present 
majestic George Washington Masonic 
Memorial against the skyline | visualize 
the Alexandria of 1850, surrounded by 
sailing schooners, when she ranked as 
one of the most important seaports of the 
Atlantic Coast, then larger than New 
York. Many prominent landowners then 
maintained town Alexandria. 
It was the home town of George Mason, 
Lord Fairfax, John Carlyle and William 
Ramsey. Here George Washington took 
command of the Colonial troops. The 
sailing schooners of fantasy turn to sleek 
heavily laden modern vessels as I recall 
reading that through the combined ef- 
forts of the Alexandria and the Wash- 
ington, D. C.. Chambers of Commerce, 
the ocean traffic into this port has stead- 
ily been increasing in recent years. 


houses in 


Leaving Alexandria we pass the fa- 
mous Point Lighthouse which 
marks the end of DC waters and the be- 
ginning of Maryland waters. One mile 
farther down stream is Fort Foote and a 
little farther Fort Washington. The site 
for Fort Washington was selected by 
Washington himself and original plans 
drawn up by Pierre L’Enfant who laid 
out the city of Washington, his last pub- 
lic work. The first fortress was erected 
in 1808 and destroyed in 1814, when the 
British advanced on the Capital. The 
present fort was rebuilt in 1898. Facing 
Fort Washington on the Virginia side is 
Fort Hunt. 

We are nearing our first landing and 
on the left I see the many photographic 
shots that go with Marshall Hall, or any 
amusement park, but I like to think of 
when this spot was the site of the Thom- 
as Hanson Marshall mansion. He was 
the First Chief Justice of the U. S. Su- 
preme Court and a friend and neighbo: 


Jones 
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of “George Washington. We turn and the 
steamer into the Mt. Vernon 
Channel toward our destination. We ap- 
proach the shore and I never tire of this 
beautiful approach. It provides one of 
the best views of the Mt. Vernon man- 
sion. When we dock, I am again steeped 
in the dim past, modernized with the 
clean beautiful artist’s conception of any 
present day restoration. 

My first interest is the mansion with 
its attendant courtyard, flower gardens 
and bowling green. Within the 200 acre 


swings 


tract I find a museum, spinning house, 


storehouse, gardener’s house, butler’s 
quarters, smokehouse, laundry yard, 
coachhouse, stable, paddock, and acres 


of park with miles of forsythia, flaming 
azalea and the spring perennials—daffo- 
dils, violets, jonquils, tulips. I will come 
back in a month or so for the beautiful 
mountain laurel and rhododendrons 
which are a must trip for their extreme 
beauty. Sorry all my _ photographic 
friends can’t be here at that time. 
See you in Washington. 
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Fog Pictures 


By W. K. Pendrey 


Shooting pictures in a fog? 

Many judges are of the opinion that a great number of 
pictures are shot when the man at the shutter was in a fog— 
mentally. Then there is the train of thought among some 
photographers, when their masterpiece is cast into the reject 
stack, that the judges are in a fog. This article is not relative 
to mental, but rather physical fog, the kind that has to do 
with temperature, relative humidity, wet bulb, dry bulb, dew- 
point and other meteorological jargon. 

Most of us have to take our pictures during the weekends 
(rent and food, you know) and at odd, intervening times and 
we must do a little planning for that expenditure of film. 
While the state of the art on weather predictions is in an 
advanced stage, the weathermen (weather guessers, as they 
are sometimes called) do err in their predictions as they are 
human too. So, those well laid plans for the camera trip may 
not turn out to our liking. Do not think that all is lost, for 
it has been proven that excellent pictures were the result of 
shooting in a fog or other inclement weather. This deviation 
from what we desired may even add to the picture! Con- 
versely, if our planned shooting can not include adverse 
weather in the make-up of the picture, we can only try again 
under more favorable conditions. 
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For the majority of us out shooting pictures as a hobby, a 
way of relaxation, let’s not permit that fog to spoil our day. 
Get the camera, loaded with ortho, pan or color film, grab the 
tripod, the lunch, and get the family jalopy on the road. Don’t 
forget the exposure meter for the high diffusion and disper- 
sion of light rays will more than likely give an erroneous in- 
dication to the eye. (You will find the meter reading much 
higher than you had anticipated). You will undoubtedly have 
plenty of light throughout the day but if not, the tripod can 
get a workout. Then too, some of us, having acquired that 
middle-age spread, do not hold the camera as steady as we 
formerly did. 

Those people who are favored (?) by living close to the 
sea, a lake or large river will find many opportunities to 
shoot fog pictures. Some are reluctant to get out and expose 
a few inches of film. Fog brings many mediocre shots into 
salon, as mood pictures are often impressive. Many successful 
salon exhibitors shoot no other kind for camera club and 
contest competitions. 

Now, since we have decided to get out and shoot some 
fog pictures, what should we do and what may we expect? 

Using a medium speed film, pan or ortho, with an index 
of 50 will be adequate, as this gives finer gradation. By using 
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a fine grain developer we can obtain better definition. A filter 
is not necessary, for there is probably. no sky to worry about. 

You may be surprised at how the contrast is reduced when 
you view the setting you have selected to photograph. With 
the fog usually lying close to the ground and the sun beat 
ing down, one result is the softening of all normal shadow 
areas. In this connection many of you may remember a 
scene you have viewed previously that appeared to have all 
the elements of a good picture, but when you looked at it 
on the groundglass, something was wrong. Perhaps you may 
have taken it anyway, but when developed and printed, the 
result was not satisfying. Take another look at the scene 
with the presence of fog or rain. What was lacking before 
may be there now. 

As to the effect of fog on color film, the contrast will be 
reduced with the ratio of highlight to shadow area closely 
approaching the 1:2 ideal, the final result of this is often 
quite pleasing. Soft pastel shades enhance many pictures, 
so depend on your exposure meter reading entirely unless 
you are trying to do something different. You are strictly on 
your own when you deviate from the settings indicated on 
your meter. 

Composition will often be improved when unsightly back- 
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grounds ire eliminated by fog. In the photo “Peaceful 
Marina™, the buildings and distant trees were obliterated t 


the extent that they do not divide attention from the main 
subject. but rather add to the mood of the picture. Without 
omposition and an uncluttered background 
} 


this eimple 
ther may well have been no picture at all. 

In the event that you do not desire to show the presence 
of fog but still want to take advantage of the reduced con- 
trast, try changing the angle. Get above or below the sub- 
ect. In the picture “Mourning Dance”, a low angle was 
ichieved by moving the old log (and the model, not so old) 
to a high bank of sand, thus eliminating the background, 


mproving the composition and effectively obviating any 


Action shots! Okay, try some. The action shot of the 
dancer leaping almost directly at the camera was shot at 
1/ 500th g Ansco Supreme at [:6.3 and a normal nega- 
tive resulted with action stopped. On the same day many 
5mm kodachromes were made of action shots with 100% 
success as far as lighting was concerned. 


Should vour camera be equipped with a self timer you 


an perhaps increase the interest and composition by getting 


into the picture yurself. While looking at the view of the 
hillside fog shot through the groundglass of my Rollei, the 
thought occured to me that a figure would give better séepa- 
ratio tween the foreground and the eucalyptus trees in 


the background. Since the seagulle were walking that morn- 
ing and no one was with me, I became that figure. In this 
respect the fog gives an advantage in that no one could see 
me set the camera and run to the selected spot before the 
shutter clicked. Some people might lift an eyebrow at such 
intics and the fog does preclude too vast an audience on 
these occasione, 

Supposing you do not have any fog where you live! If 
there are any lakes or streams nearby, try getting up be- 
fore dawn, on a morning in the fall or early spring, being 
on location before sunrise. (It won't hurt you to get your 
own breakfast for once.) Some people may take a dim view 
of such early morning activity but that is about the only 
time you will find a mist rising into the cool morning air. 


Here is where planning comes into play! Where are you 
going to set up for the picture? The angle of the sun, the 


density of the mist and the time element play a very im- 
portant part in the success of the picture. The mist doesn't 


often last very long. The photo of the four ducks on the 
pond was taken enroute to work. I had noticed previously 
the mist rising at this location but didn’t have a camera. 
Perhaps this is one of those lucky planned pictures because 
the ducks were not there on the morning I first saw the pos- 
sibilities of a picture. The ducks do add to the composition 
and effect of the overall mood. 

Speaking of ducks and a pond, one rainy day I spent 
considerable time, getting plenty wet in the bargain trying 
to get a picture of a duck, with it’s head under the water 
and it’s tail up, while large rain drops were coming down. 
I didn’t have much luck with the photos, probably because 
I had the title all ready!—“Duckin’ The Rain”. 

When you have completed the shooting phase, the real 
fun begins—getting a good print. By using the medium 
speed film and fine grain developer the negative density and 
definition should come out in good order. For an exhibition 
print try a warmtone paper. Opal “L” is usually good and a 
relatively high energy developer such as Dektol mixed with 
one part stock solution to one part water gives good results. 
For glossies, Cykora is suitable with the same developer. 
For the first time it might be well to let it dry, then give 
the final result a closer inspection. You may find that a 
blue toner would create a better feeling of reality. If the 
highlights are not exactly as you would like, try a mild 
solution of Hypo-ferricyanide (farmers reducer) to pep it 
up. A combination of both the toning and reducing agent 
may be what you need or want. You are the creator of the 
picture so do a little experimenting. 

All things considered, a change of the routine to include 
some fog and rainy weather shots would not go amiss with 
many of us. The results will certainly be different and who 
knows, maybe you will get a good picture. To say the least, 
you will receive many more comments on a mood shot than 
any other. Some people will not like them while others will 
think they are outstanding. Always remember, the picture 
or painting that everyone would like, has not been made 


vet. 
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About Honors— 
from your 


Each year, as experience dictates, the Honors Committee 
makes small or large changes in the rules and the 
applications of the rules about Honors. It is interest- 


Honors Committee 


ing to note that this committee is autonomous, can not be 
ordered to issue or withhold an Honor, is charged with 
preserving the high standards which are traditional. Also 
interesting is the tradition that no member of the Com- 


mittee may receive an Honor while serving. 


Impressions gained from PSAers who attended the Chicago, 
Boston and Denver Conventions, in addition to communica- 
tions received from all sections of this country, Canada, 
South Africa and China, prompt this contribution from your 
Honors Committee. 

I believe a majority feel that we should tighten the 
requirements for PSA Honors and that the Committee should 
get tougher in its final selections. This is a healthy sign. 
A minority. I believe. feel that more honors should be 
bestowed and that the Honors Committee should be more 
liberal in the conferring of honors. Certainly, all who have 
won honors in PSA cherish them jealously and would resent 
any policy which would lower the standards by which an 
honor is bestowed. No one would condone the cheapening 
of a PSA honor. What, then, should be the basic factors 
upon which honors are conferred? 

Your Honors Committee, after due consideration and a 
careful study, including frank expressions from each mem- 
ber of the Honors Committee through personal discussions 
and frequent correspondence, offer the following as future 
guideposts. 

1. To be eligible for an Associateship, the applicant should 
have been a member of PSA for, at least, four consecutive 
years. 

2. To be eligible for a Fellowship, the applicant should have 
been a member of PSA for, at least, seven consecutive years. 

A leeway of a few months will be given due consideration, 
provided the applicant’s other qualifications are satisfactory 
to the committee. 

3. Each application must have a proposer and two en- 
doreers, who are active members in good standing of PSA. 

4. An applicant should have a good overall knowledge and 
active experience with general photographic technique. This 
does not imply that he must have an exhibition record in 
monochrome prints, or that he should be thoroughly versed 
in the various media of making monochrome prints. An 
exception to this proposal might be considered with the 
movie-makers, since the technique of good movies comes 
largely before and after the processing and printing of the 
movie reel. 

There are those whose qualifications partly rest on an 
exhibition record in color and/or stereo photography, who 
have never dunked a negative, or smelled hypo. These 


Marcu 1957 


By Dr. Carrol C. Turner. FPSA 


Chairman, PSA Honors Commi'tee 


button pushers click the shutter and then sit back and wait 
for the processing laboratory to return their slides mounted 
and ready for projection. This is not to discredit a fine sense 
and selection of composition, and an aesthetic taste and 
discrimination of color balance. We acknowledge that there 
are many fine photographers who are successful monochrome 
exhibitors, but who fail miserably with their color slides. 
There are, also, many color workers who do their own 
processing and mounting, which is far more tedious and 
exacting in technique than in making an exhibition print. 
But we know of honor recipients in color, whose knowledge 
after selecting the subject was the taking of a meter reading 
and snapping the shutter. 

5. A misconception exists concerning the advantage to 
an applicant in having a Big Name as a proposer, or the 
endorsers, of an application. There is nothing that raises 
doubt in the minds of the honors committee members more 
than an application of Joe Doakes, whose qualifications on 
the application seem rather meager, but who is sponsored 
by a big F, and endorsed by two prominent As. 

Following safaris around the world, or a visitation to 
some remote region, be it ever so photogenic, we are most 
certain to receive a flood of applications for honors the 
following year. These turn out to be “occasional photo- 
graphers” in their local areas who hosted the proposer over 
night, or at a few sumptuous banquets. 

6. The Honors Committee is confronted with a paucity 
of accurate and factual information about an applicant in 
some instances. Naturally, the proposer and the endorsers 
are going all out to build up the credentials of their appli- 
cant. However, in a rare instance or two, an endorser has 
had the courage to state that in his opinion the applicant's 
qualifications did not meet those of the honor applied for. 

The Division Honors Proposals Committees have been of 
little help in doubtful cases, and such remarke by the Chair- 
men as “ I have no personal knowledge of the applicant,” or 
simply the word “Recommended,” leaves the Honors Com- 
mittee little to work on and actually creates a doubt as to 
the applicant’s eligibility. The District Representatives can 
be of considerable help in doubtful cases, and the Honore 
Committee acknowledges its negligence in not calling on the 
District Representatives for assistance more often. We intend 
to in the future. 
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It has not infrequently happened that one of the members 
of the Honors Committee has more intimate knowledge of 
an applicant than either the proposer, or the endorsers, This 
knowledge is promptly disseminated among all other com- 
mittee members, and is of considerable assistance in the 
final vote of the committee. This additional information may 
work for, or against, the applicant, such as in the cases of 
two applications this past year. 

It is a foregone conclusion that a PSAer is interested in 
photography in general, or in some phase of photography, 
or else he would not have joined the Society. By joining 
one of the study groups and possibly trying his hand at some 
exhibition work, he pits his skill by comparison of his work 
with that of his fellow photographers. Sooner or later he 
becomes proficient in monochrome prints, in color, in stereo, 
or in movies. He soon reaches a level of proficiency where 
he becomes a prospect for an honor. He submits his exhibi- 
tion rating, which may well even surpass the average. He is 
listed in Who’s Who in Photography. This is a tangible 
asset to him toward the winning of an honor. But, is this 
all he has to offer? What has he contributed to photography 
generally in writing ,lecturing, judging, and in assisting in 
bringing together his local group to form a Camera Club? 
What has been his interest in and contributions to PSA? 
What is his age? The idea that youth must be served does 
not impress the members of the Honors Committee. Actually, 
an applicant who has been through years of patient waiting 
for recognition and whose photographic future may run out 
in a few more years, will receive more compassionate con- 


sideration by the Honors Committee. 

Some name photographers who are internationally known 
have been proposed for PSA Honors. They have never joined 
PSA, know nothing of its policies, or accomplishments, and 
look down their noses at it as a group of rank amateurs. And 
yet, two years ago, one of the endorsers of such an applica- 
tion for one of our highest honors had the gall to point out 
what an honor to PSA would accrue, if this honor was 
conferred. Of course, the application was rejected by eight 
negative votes. 

The Honors Committee will serve the Society best by a 
thorough, painstaking analysis of avery application for 
honors. In cases where there is any doubt, after having ob- 
tained all available information regarding an application, 
the Honors Committee will not vote in favor of conferring the 
honor. The Honors Committee welcomes any information from 
any source, which will aid it in its final decision in the 
conferring of an honor. 


Honors Committee, Photographic Society of America 


Dr. Carrol C. Turner, FPSA, Chairman 
Herbert C. McKay, FPSA, Vice-Chairman 
Laverne Bovair, FPSA 

Fred R. Archer, Hon, FPSA 
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Make Your Camera Pay 


By Ruth F. Bennett, APSA 


Looking through one of the popular “home” magazines 
under the dryer the other day I came across a very simple 
idea which could pay big dividends. It requires no special 
equipment, except perhaps a flash gun, in fact, it can be done 
with one of the simple flash cameras as the article recom- 
mended. 

None of us want a fire, except in the fireplace, but they do 
strike and often have a severe effect on our personal economy. 
You may be covered with insurance, but how are you going 
to prove your loss to the claim adjuster. That’s where your 
camera can pay off. 

The first step is to photograph every room in your house 
and the cellar and garage or barn, too. Not salon prints, but 
what we might call “inventory pictures”. If you don’t have a 
wide angle lens it might take four pictures to cover a small 
room. You will need at least two pictures in any case. 

If the rooms are small, or the lens won't cover half the 
area of a room in one shot, try making shots by holding the 
camera tight into a corner and shoot diagonals. Distorted, 
yes, but accurate withal. Make sure every piece of furniture, 
pictures, rugs and other furnishings are at least partly visible 
in your set of pictures. 

On the back of each print make your notes about cost, date 
of purchase and other pertinent information. Then you won't 
lose that information. 

Now for some details. Suppose in the den, or maybe the 
living room, you have a hi-fi set-up. It is a nice piece of 
furniture, cabinet maybe cost $150. But the stuff inside set 
vou back another $500! So open the doors and take a close- 
up of the inside. If it is not all visible from the front, swing 
it out from the wall and shoot the back, too. Then you can 
identify brands and verify costs. 
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In the dining room you have moderate priced furniture per- 
haps, but in it is the family silver and linens. Take out the 
silver drawer, tilt it against a chair, arrange the silver so it 
can be counted, or estimated, and shoot that, listing the 
details on the back of the print. Do the same with the linens. 
And don’t forget the holloware. Line it up on the floor so 
every piece can be seen and identified. Forget composition, 
strive for the utmost clarity. 

Upstairs (and this will be a good excuse for straightening 
it up) open the linen closet wide and shoot it. If you have 
much, or expensive clothing arrange to stagger the hangers 
so at least part of each garment can be seen and recognized. 
Otherwise just open the closet doors and shoot straight in. 
You may even want to pull drawers out and shoot them, or 
just pull them in staggered fashion so their fullness is evi- 
dent and proves your claim as to the amount you had before 
the fire. 

Repeat on the workshop, the laundry, the rumpus room and 
so on. Spread the garden tools on the lawn. Straighten up the 
garage and show everything clearly. (Might reduce some 
fire hazards at the same time by judicious separation of junk 
and that old rocker you've been meaning to fix). 

Now don’t file these prints in the furnace, or even the 
potential furnace your house might become. After noting all 
pertinent information, put them in your lockbox, or if you 
don’t have one, have a relative keep them at his house with 
his valuable papers. It is a good idea to follow Hollywood's 
system. Put your negatives of the inventory in your lock box, 
too, or file them in the care of another friend or relative. Two 
of you might have fires at the same moment, but not all three. 
Of course, you'll want to keep a set at home for small fires 
and to make sure the camera record is kept up to date. 
Make your camera pay off! 


PSA JOURNAL 


Judges and speakers meet the most interesting people! 
I'd like you to meet a few who have contributed a chuckle 
or two to those lonesome trips home in the wee hours, after 
some camera club engagements. 


The harmless eccentric. 


Most camera clubs announce “visitors welcome to meet- 
ings.” but this character abused the privilege, attending 
weekly for months. When approached about membership he 
was petulant and crochety, so was marked off as a “harmless 
eccentric” who continued to attend week after week. One 
day a City Inspector dropped in, responding to a complaint 
that the premises was overcrowded and unsafe. Finding 
everything legal and correct he displayed the letter of com- 
plaint, on the club’s own stationery, signed by an unknown. 
The president asked if anyone by that name was present 
and—you guessed it—the “harmless eccentric” arose. He 
said he had secured a letterhead from the secretary’s desk 
and written the letter because there wasn’t a seat left for him 
during a previous meeting. It required all but physical force 
to effect his departure; but not without his dire threats of 
serious consequences. 


The invisible member. 


Has paid dues regularly for some years, enters all print 
contests, yet is unknown except to a handful of members. 
Reason: Cannot get out on the club’s meeting night due to 
other obligations, so has never never attended a meeting; but 
enjoys using the darkroom and studio and competitions. 


Sleepy Sal. 


It is no secret among New York judges and lecturers that 
an appearance at a certain club presents the problem of an 
elderly lady who invariably sits in the first row and as in- 
variably falls asleep when the program begins. Disconcerted 
because every pause in my colorslide talk was punctuated by 
her rhythmic snoring I tried talking loudly, to no avail. I told 
an anecdote involving a high-pitched whistle, which by co- 
incidence occurred when I was just above her, and even 
stepped on her toes, only to see her return to dreamland. 
Finally, using the darkness as an excuse, I tripped and landed 
in her lap, the chair tipped and we both landed on the floor. 
I have heard that she still sleeps through the programs but 
cannot attest to it from personal observation, aé she is strange- 
ly absent whenever I reappear at this club. 


This dignified and courtly medico may be seen sitting at 
the rear of his club’s auditorium, quiet and observing. After 
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Unforgettable Characters | Have Met 


By Alfred C. Sehwartz, APSA 


uninterrupted attendance at meetings for several years he was 
asked why he never submits to the contests. “Me?” he ex- 
claimed, “I have never had a camera!” It seems that his 
wife’s mahjongg group meets at his home the same evening 
of the week as the camera club. One evening, in search of 
peace and quiet, he left home bound for a movie. En route 
he passed the camera club and noted its sign about a meeting 
and welcome to visitors. Arriving at the theatre he learned 
he had seen the current movie, and on the way back, upon 
seeing the invitation to the club again, stopped in to get out 
of the cold and pass the time. As he explains it, “I saw an 
inspiring exhibition of photographs accompanied by the com- 
ment of the judge. The next week I dropped in again and 
saw a beautiful showing of colorslides. The following week 
I heard a fine lecture. I decided that this was worthwhile 
and joined the club. I have sat here and watched the club 
leaders go over the hill and the rise of new talent in a never- 
ending panorama of human relationship, competition and de- 
votion to a hobby. Strange as it seems, I have no desire to 
become a photographer lest I destroys my perspective and 
objectivity.” Dr. X is still a beloved and devoted member. 


The Forgotten Man. 


Active in print and slide contests, ready to complain and 
criticize, it was discovered that hie name had not been entered 
by the treasurer some years before, so that he had never paid 
dues. Approached about it he was furious with the treasurer, 
claiming he could not make up the back dues and to com- 
mence paying “from now on” would be unfair to the other 
members who had been paying, so he “resigned” in high 
dudgeon and protest. 


The Zombies. 


A local club is noted for its cold audience. Their manner 
freezes our best bon mots in mid-air and sure-fire stories lay 
large eggs. Only their audible sighs of boredom indicate 
what may laughingly be called “life” in this crowd. I de- 
parted from my routine, therefore, and asked if they re- 
membered the plot of “Dracula.” I related the horrendous 
details of the vampires and the Zombies, those faceless, in- 
human, wretched creatures who roamed the deep night, 
neither dead or alive, silently and relentlessly searching for 
victims from whom to draw lifeblood. I told them I was 
leading up to a comment on a club I visited recently, in 
which the silent and unresponsive faces in the audience sug- 
gested these netherworld Zombies, and how good it is to be 
standing before an audience which is so different. They 
outdid themselves from that point on, attempting to prove 
they weren't Zombies. 


Judges and speakers meet the most interesting people! 
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Better Sound For Movies And Slides 


Sound provided for amateur films without dual 
turntables, of course, and some movie makers have con- 

their “Duals” to the back corner of the basement 

I'm convinced however that they either do not realize 
the value of their duals or their equipment is so limited in 
versatility that they've put it aside. This discourse therefore 
is dedicated to the 


in sound to show why well-built duals can be a 


“dissatisfied dualers” as well as _ be- 


blessing. and a time and work saving aid when built and 
used to their fullest advantage. 

For those just starting in the field of sound the first desire 
is usually for music to accompany their films or slides. The 
most convenient and readily available source of this music is 

ords. You'll need a record player, one only, to start off 
with perhaps When selecting this player look ahead a bit. 
Avoid a fancy automatic changer as its mechanism will only 

way when you advance the next step. Secondly, 

get a three-speed player for 33 1/3, 45, and 78 

ords. Any reliable 

. but avoid buying the cheapest which have a universal 

for all speed records. Such a needle picks up a lot 
record noise and will wear out records fast. You'll find 


three-speed electric turntable 


78rpm records easiest to use and cue. 
For best results buy the tone arm with inexpensive turn- 
3.1/3 & 45 
rpm ind a separate needle for 78rpm. records. Both Shure 
und Astatic cartridges are fine. If you're a hi-fi bug too the 
Fenton Co. of New York City provides an unusually fine 
turnover cartridge (imported) and an auto changer without a 

lot of stuff above deck. 

With the electronic market what it is take advantage of 
lower prices offered on equipment from the radio ama- 
pply house. Ask a radio “ham” for the address of a 
one. My single table with tone arm and a little play- 


wer cartridges which supplies one needle for 3 


back amplifier (usable later as a monitor amplifier) cost 
ibout $25. Later on | threw the case away and used the rest 
to build duals. For a good hi-fi playback amplifier you can 
issemble yourself from kit form write the Heath Co, in Ben- 
ton Harbor, Mich. It would be wise also to buy a table and 
tone arm in your player which the supply house can duplicate 
as separate components for use later in building duals. This 


way both tables and tone arms will be identical in appearance 
ind electrical output 

Now you have a record player and most likely you'll grab 
a record and project it with last year’s vacation films, If you 
have any ear for music you'll notice soon that “12th. Street 
Rag” doesn’t go well with those peaceful, nostalgic vacation 
scenice. Into the collection of records you'll dig for something 
pastoral. No record collec tion! So much the better. You can 
start with a clear mind to hunt at the record shop. If you're 
lucky to find a salesman who knows music the record shop 
can be a lot of help—otherwise you'll spend hours hunting 
ippropriate records. Want to reduce this searching time? 
Then ask the MPD Music Service for help, or secure a copy 
of the Little Technical Library Book “Add Sound to Your 
Movies” which offers a few hundred records listed by moods 
they convey. When you get further along you might write any 
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By John T. Booz 


of the following companies who specialize in background 
music records for $2 or $3 each. Don’t worry about licensing 
rights unless you should be using this music for professional 
Standard Transcriptions, 360 N. Michigan Ave., 
Chicago, Ill.; Audio-Master Corp., 17 E. 45th St., N. Y., N. 
Y.: and T. J. Valentino, Co., 150 W. 46th. St., N. Y., N. Y. 

One record player leaves an empty void while you change 
records and also you'll find records don’t run the right length 
to match your sequences. 

So you're ready for the next step 
With two you can change from one to the other at will. Be- 
fore buying the second player be sure to read this entire 
article. There’s no point in getting two amplifiers and two 
speakers when one will do the job better. Here’s where dual 
turntables begin to shine. If you don’t make dual tables now 


showings: 


two record players. 


you'll need the following equipment: two record players 
consisting of 1 record table and tone arm each; one mixer; 
one amplifier; one speaker; and an assortment of “patch 
cords” to connect them all together. The new items: A mixer 
is a unit into which you plug both turntables (players) and 
possibly a microphone to blend them all together as you 
wish. A separate volume control is provided for each input. 
From the mixer comes one output cable which you plug into 
the amplifier that makes the sound strong enough to operate 
the speaker. Now visualize yourself set-up to put on a show. 

All the separate units are arrayed around you on one or 
more tables and connecting cords, and AC plug-ins are every- 
where. What a chore setting up and taking down, and cart- 
ing it all around! Note the microphone mentioned above. You 
add it to provide narration. If you had a well designed set of 
dual turntables the whole works would be in one medium 
weight case about 30’x20”x8” in size closed up. And there 
are a lot more advantages. Duals home-made will save you 
money for you'll buy less carrying cases and your equipment 
components will cost less than ready made units. Now you 
see why | recommend dual turntables. 

There are still more advantages you may build into your 
duals. First, between the two turntables you can mount a 
third tone arm that will play on either record. When a record 
isn’t long enough you can extend it’s length with the extra 
tone arm. Place it in the proper spot on the record already 
playing, fade-out the original tone arm and fade-in the extra 
arm with a smooth lap-dissolve in sound resulting. Now you 
ean add sound effects which are available from the afore- 
mentioned record companies or create your own effects using 
the microphone to pick them up. The book “Tape Records 
and Tape Recording” by H. D. Weiler will be a lot of help 
in microphone handling and recording technique, 

Another feature which is very desirable is a light on each 
tone arm to see your record grooves in the dark. A little 
GE47 lamp in miniature socket is attached to the underside 
of each tone arm and flexible leads run with the pick-up leads 
down into the dual’s case and to the on-off switch. 

The next step is to make possible recording all your sound 
(music, sound effects, and narration) together so that once 
the job is done you can project your picture with sound con- 
veniently, and in sync. This means adding to your sound 
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PARTS LIST 


-l, 1 resistors, 47K ohm, '4-watt 
Rh-1, 2, 3, 4 potentiometers, 1 meg. C taper 
Sw-l, 2, 3, 4 SPST switches 
M-1, 2 turntable motors 
C-1, 2, 3, 4.01 Mfd, 600 w.y. 

(These by-pass condensers are optional 


if the switches prove to be silent when re- 
cording. Their absorb the 
spark when the switch is opened.) 
Sw-5, 6, 7, 8 DPDT silent (not 
switches. 

Mic. Preamp.—a 
designed for 


purpose is to 
snap) 
pre-amplifier 


your mike, or one designed 
pickups might be usable. 


microphone 


for magnetic 
Monitor—any small phono amplifier may be 
used, with a small speaker or phones. 

L-1, 2, 3 lamps on tone arms, if used. See 
text. 

P-1, 2, 3 phono pickups. 

Also needed will be a suitable metal box 
with sloping panel to house the mixer, the 
jacks and plugs needed for input and out- 
shielded run to 
monitor input pick-up switches, zip 
cord for AC wiring (or twisted pair). The 
recorder or amplifier indicated is your regu- 
lar amplifier shielded with 
able plugs should be supplied to connect 


put connections, wire to 


from 


and cord suit- 


mixer and amplifier. 


sound films only 
silent. 


Now you may wish to add one more feature to your duals. 
But first, no playback amplifier is needed for your duals out- 
fit when recording as your recorder provides this. The duals 
described here are designed to plug into the microphone in- 
put on your recorder or recording projector. When recording 
from records you often will want music to last a specific 
length of time. To arrange this you'll have a specific groove 
on the record where you wish to start playing. The first two 
records may be set up ready to go before you start recording 


Times: 
0 Lead titles 


30 Gate station LS During the winter I’m a high- 
7 CU-Ranger school science teacher but when 
summer comes look for me at 
Eryce Canyon. Yes I’m a Na- 
tional Park Ranger. 
17 LS Car Rangers enjoy their summer 
work and the friendly greeting 
from each arrival. 
56 MS Car drives away eee emees Fade in sound effect B, car 
driving away over soft music. 
69 LS, MS Car in route Lap ie aow tecend 
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equipment either a tape recorder or a sound-on-film magnetic 
projector. See my article in the August 1956 PSA Journal for 
details on recording sound equipment and synchronization 
methods. Regardless of which recording equipment you se- 
lect the type and use of duals will be the same. Every bit of 
equipment you already have will be even more valuable if 
you had to set-up all your sound equipment and mix records, 
effects, and narration each time the task would be almost im- 
possible. Recording your finished sound track makes showing 
slightly more elaborate than 


SOUND SCRIPT—“LAND OF THE PINK CLIFFS” 


Scene Description: 


xx 
Recorder 


A tier 


Phones 


AC 


try to locate a radio amateur in your neigh- 
borhood to give a hand. A regular radio set 
dealer won't be much help in locating one, 
but a radio parts jobber (supply or parts 
serviceman will know 


If a 


sound 


second microphone is desired for 
live effects, or for recording 
than one voice, it may be connected in the 
with it’s 


more 


same manner as the mike shown, 
own pre-amp. 
If you lack the skills to build this device, 


store) or a radio 


several. 


but from there on out you will have to guess the starting 
point for each record. You can add however to your duals a 
monitor amplifier and by a switch to each tone arm select 
either recording position or the monitor amplifier. Thus while 
recording from one tone arm you can with earphones or a 
small speaker listen to the other record and find the exact 
cue point. This feature is of great help to the advanced 


worker. (Professionals use a grease pencil to cue starts, or a 


card.) 

For the construction details of dual tables see the article 
in the January 1955 PSA Journal, “Project with Music”. A 
sloping front on your duals where controls are located will be 
most convenient but not essential. You'll need help to assem- 


projecting 


ble the case and circuitry unless you have a bit of shop and 
electronic experience. It isn’t at all difficult but familiarity 
with basic amplifier theory is valuable in putting the wiring 
together. Because you are working with the very low signals 


from a microphone and crystal cartridges, the placement of 
wires, grounding and shielding are somewhat critical to pre- 
vent hum pickup from motors and AC wiring. If you incor- 


Sound cues: 
Start: Record 1 
Vanishing Prairie 


Varration: 


\ short ways from the entrance 


gate we approach . 


| 
! 
R, 
VS, JN Su | $w7 
ry 
Mic- 1 
4 
ac 
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porate all the features of my unit you will have two or three 
different metal chassis within a single wooden one. The micro- 
phone preamp, monitor amplifier, and table motors all have 
separate small circuits grounded to the AC line. All AC leads 
are connected together so only one pair leaves the duals case. 
Reverse connections of each pair of AC leads where they 
come together to find out which way they produce the least 
hum. All the rest of the wiring in the wooden chassis should 
be grounded to ONE point only preferably the output jack of 
the duals. The plug-in jack for the microphone should be 
surrounded by a metal box on the inside of the wooden case 
to prevent hum here. Some changes of grounding may be 
required in your particular case but my amplifier is without 
any hum at full gain. 

Well constructed duals will greatly simplify the mechanics 
of movie sound recording. When set-up for a practice or 
recording session you will have only the following items of 
equipment to handle: one dual-turntable unit (as here de- 
tailed), sound-on-film 
or projector-tape recorder synched. unit. If your set-up per- 
mits the projector can be located a good ways away from 
your work table preventing microphone pickup of projector 
Remote on-off made for the 
projector. If mechanical or electronic syne set-up requires 
your projector and recorder to be located together often a 
remote volume 


microphone, and magnetic projector 


noise switch can easily be 


indicator can be made for the recorder in 
regular then can be com- 
pletely controlled from your work table bearing duals, micro- 


parallel with the one. Volume 
phone, records, notes and sound script. 

The sound script is a subject in itself, however assuming 
you will have narration, music, and sound effects with your 
film it information. See the 
samples script illustrated. Column 1 is continuous running 
time of the film. A large sweep second hand darkroom timer, 
clock, or stopwatch will be helpful. Column 2 is scene de- 
scription in brief to aid in identifying your cues. Column 3 


must contain all necessary 


4 contains record 
and sound effect cues. If you have narration you'll need a 


is the narration word for word. Column 


helper either as narrator or record and sound effects opera- 
tor. With a little experience you can mix sound, watch cues, 


and either narrate or run records but not both. 
Preplanning before recording is essential. Your film must 
be timed either scene by scene or sequence by sequence. Then 
music where desired must be chosen to match the moods of 
sequences and timed with cue points noted. Fit full records 
into sound where possible as cueing is difficult for part 
records but much easier when your duals have a monitor 
system. If without a monitor a long, narrow piece of white 
cardboarb with a small v in one end for the turntable spindle 


Car aturr- 
| Seite B 


“Cue Card” for spotting needle in specific groove of a record. Place 
the notch against the post, the needle on the line and turn card 
to drop record in groove. Make one card for each cue. 

can be used to mark the point where the needle starts on a 
record and be removed before the record is etarted. 

Narration must be worked out exactly. Don’t make the 
mistake of filling the film so full of talking that it detracts 
from the pictures. Allow plenty of room to start and stop 
within sequences that narration matches for ease in cueing. 
Sound effects may be added and cued in too. If you make 
live sound effects another helper will be needed. 

Finally the complete sound script must be typed up, double 
spaced, with a copy for each person helping. Attach each 
sheet of the narrator's script with staples to a sheet of photo 
blotting paper to prevent page rattling from being picked up 
on the microphone. Now rehearse again and again. When near 
perfect record rehearsals. One will be just right and the job 
is done. Be sure all noise sources are eliminated while re- 
cording including the doorbell, telephone, icebox, furnace 
going on and off, and your wife and children, 

Sound for films is no cinch but the reward is great. Sound 
will be almost a new field, like movies were when you first 
started. Approach it seriously and intelligently and you'll be 
surprised at how easily sound, even if only selected music, 
can improve the total effect of your films. Dual-tables can be 
a valuable aid by providing inexpensively a complete, compact 
sound mixing unit. 


A Title For Tommy 


Photographers spend much time planning 
and taking a shot, but when it comes to 
titling many of us slip and fall kerplunk on 
the ice. A picture of a cat, we label “Cat”, 
called, “A Barn 
Doesn't this sound silly? 

In these 
gence is insulted! 


a barn scene is simply 


Scene.” 
intelli- 
We imply that because 
of his moronic tendencies we must tell him 
just what this is 


examples, the viewer's 


We may also be indicating 
that due to our bad technique, we must give 
him a very subtle but certain clue. Actually, 
this is not what may have been intended. 
Let's determine what we can do to improve 
our titling abilities. 

The process of titling is not easy, but 
with a system and some practice it will be 
come much easier. It will not be a drudge, 
mountain in your path. First—to 
requires the use of your thought 
don’t be lazy and say, “Oh, I 
can’t think up a title.” Really get down to 
some thinking. You can do it while shaving, 
riding to work, mopping the floor, or watch- 


nor a 
think, 


processes 
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By Raymond G. Rosenhagen 


ing TV commercials. USE the process of 
association. Here is how you do it. 

Let us assume we have a picture of a 
barn, with or without cows in the fore- 
ground, an “S” curve, nice sidelighting, and 
clouds. A masterpiece if we ever saw one! 
Now let's start associating—what is the 
main subject? A barn. When you think of 
barns, what do they remind you of, or what 
else do you think of? Cows. Now associate 
cows with something—milk. From barns, 
we have gone to milk. Perhaps we can 
make a title from the word milk. A very 
trite one would be “Milking Time.” But, 
that sounds a little corny, doesn’t it? So, 
let's associate some more. 

We are up to the word “Milk”. What are 
we going to do with it? What is made from 
milk? There are all types of milk—cream, 
whipped cream, ice cream. Ice cream sounds 
nice, why not use it. 

Who would have thought we would be 
this far from a barn? Certainly, we can’t 
label this pastoral scene, “Ice Cream”, or 


could we? At least, it is what we call a 
lead word. It sounds well, giving pleasant 
thoughts. Just what do you think of when 
saying “Ice cream”? Perhaps you remem- 
ber the pleasures a cool cone gives. Remem- 
ber when you were a child and a nickel 
cone was the height of your life? Hey! 
Wait a minute—there is an idea for our 
titlke—we just said a child, and we were 
having much pleasure, so why not title this 
“Childhood Pleasures?” 

It is true we travelled a long way to get 
this, but we did get one, and it didn’t take 
too long. It has no direct connection with a 
barn, but we can tie the title with the fun 
and happiness we used to have at our 
Grandmother's farm. Even if Granny had 
her farm in the middle of Brooklyn, we still 
can imagine what it would have been if she 
had had one. It will bring thoughts to 
others who have been there. ‘If you don’t 
care for this title, let your ice cream melt a 
little. Perhaps, you can come up with some- 
thing a little more drippy, or nostalgic. 


PSA JOURNAL 


Slide Show at Biella, Italy 


By Kay Chase 


On December 10th I saw an international exhibition of 
color slides for the first time. It was at Biella, Italy. I've had 
twenty acceptances in salons during the past three and a 
half years, but living abroad during that time, I have been 
unable to see an exhibition. The morning of December 10th 
I began to think about Biella and on a sudden impulse 
dashed down to the CIT office to see what train connections 
there were from Verona where I live. I found that a train 
left for Milano at 1:35 and made connections that would get 
me to Biella at 7:00 o’clock. I decided to go. The exhibition 
was to start at 9:15 and I could check in at the hotel, have 
dinner, and be at the theatre on time. 

As I sped along through the green winter garden of north- 
ern Italy I was filled with excitement at the thought of the 
great event before me. I was sure I was to discover at last 
just what a salon slide really is. 1 studied the catalog and 
chuckled again because my name was listed with the Italians 
(my slides having been sent from an Italian address). I was 
thrilled at the prospect of seeing 233 salon slides, 132 of them 
American. At Milano I had to move to a 2nd class coach in 
which the wooden benches of the compartments were 6o close 
together there was scarcely room for the opposing knees and 
feet of two persons. 

However, what with my happy anticipations, and the event- 
ual discovery that the man opposite me spoke English, the 
trip was not unpleasant. I learned that my companion, as a 
prisoner of war in America, had had a grand tour of the 
U. S. and a return trip to Italy by way of the Panama Canal 
from San Francisco. He had spent several years in the latter 
city where, as supply sergeant for his camp, he had been 
virtually free. He had nothing but praise for my beautiful 
country and its good people. | asked him about Biella and 
he said it is a prosperous little town of 45,000 where wool 
manufacturing is the principal industry. 

I took a taxi to the hotel in Biella, handed over my pass- 
port at the desk, went to my room and then to the dining 
room. I had inquired about the photographic exhibition, but 
the clerk spoke no English and made nothing at all of my 
halting Italian. In response to my inquiry she telephoned for 
Giuseppi and when I was half way through dinner a tall, 
elderly gentleman approached my table, told me I was Mrs. 
Chase from Tacoma, Washington, (1 was born there shortly 
before the turn of the century—a passport tells all) and what 
could he do for me. He could tell me how to get to the exhibi- 
tion and he did. Giuseppi had also been a prisoner of war. 
He remembered America with affection and respect, and 
gained there the knowledge of English which equipped him 
for looking after American guests at the hotel. 

I walked the few short blocks to the theater. All I had to 
do was follow the crowd. Many people were going in and | 
noticed with surprise that they were paying admission. | 
offered to pay also but the ticket man looked at the accep- 
tance card I held in my hand and shook his head. I walked 
in to the beautiful little modern theater. At this point I was 
convinced that a regular movie was going on inside and that 
there was a separate auditorium upstairs where the slides 
were to be shown. When I got upstairs, however, there was 
no place to go except onto the balcony in the main theater. 
Then I realized that the town of Biella was solidly behind 
this event and that all these well-dressed, fine-looking people 
had not only come to see the slides, but had gladly paid 
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admission to do so. I felt very kindly toward them at that 
moment and then suddenly | remembered the unmistakable 
way in which Italian audiences express their likes and dis- 
likes. Oh, my poor little slide! “But even if they should boo 
it”, I thought, “nobody will know who it belongs to”. “No- 
body knows I am here”. 

Five men in spotless long white “Doctors’ coats” adjusted 
the projector in the center aisle of the balcony and soon the 
show was under way. My attention was somewhat divided be- 
tween the slides and the reactions of the audience. There 
were actually no violent expressions of disapproval such as 1 
have often heard at Italian opera, but there were varying 
degrees of enthusiasm in the clapping and in a few cases no 
clapping at all. When my little darling was shown, along with 
the Italian slides, it was generously applauded and my heart 
swelled with innocent pride. However, when a young woman 
I had never seen before spoke to me in the railroad station 
next morning, and mentioned seeing my slide, I began to 
suspect that the Signora Americana had not been unknown to 
the audience—neither she nor her slide nor probably, the 
date and place of her birth. So, while pride in my photogra- 
phy took something of a fall, I felt grateful once again for 
the unfailing kindness the Italian people show toward the 
Americans in their midst. 

It was a wonderful show, well organized, beautifully pre- 
sented, and enthusiastically received by the 350 people who 
attended. It gave me new inspiration and a new conception 
of what constitutes a beautiful slide, but somehow I did not 
learn what a salon slide really is. On the long ride home I 
thought about those slides which had made a lasting 
impression. 

I found that in every case they had caught some aspect of 
reality at a moment when an unusually happy combination of 
color, light, and form were present. The slide that won Ist 
prize, “Steptoe Pattern”, by Al Deane of Seattle, exemplified 
this, as did many others of a variety of subjects. Those slides 
whose design was obviously contrived, abstract, picturesque, 
or posteresque, whatever the force of their initial impact, had 
not left a lasting image of beauty in the mind. I recalled that 
Paul Claudel said in “The Eye Listens” that photography is 
“an aid to our religeous curiosity, our passionate interest” 
and “an unexceptional tool of that trap we set for the catch- 
ing and surprising of the instant I shall call qualitative .. . 
a surer means to tell the truth, terrifying as lightning . . 
than the brush.” That is the object of photography, I thought, 
to tell the truth—to catch and surprise the qualitative instant. 
To tell the truth by a surer means than the brush, not to make 
acceptable salon slides. 

Today “per la posta”, well wrapped and registered, my 
slides were returned from Biella. Inside the box I found a 
big bronze medal—a gift to all exhibitors in the color salon 
from the Cineclub Biella. With glee I dangled it before the 
eyes of my engineer husband, who had, several months be- 
fore, been presented with a medal by an Italian general at 
the conclusion of a NATO conference. He didn’t know ex- 
actly what he had done to earn the medal but it made him 
inordinately proud. Now we had equal status. He wears the 
Cangrande of Verona while I wear the “Orso D'Oro” (Gol- 
den Bear) of Biella. I don’t know exactly what I did, either, 
to earn my medal, but giving medals is an old Italian custom. 
A charming custom of a charming land. Saluto! Bella Italia. 
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Moraine Lake, Banff National Park, Canada. 16x20 prints are practical from this intermediate negative. 


Black and White Prints 


From 35mm Color 


By Erie L. Ergenbright 


{ll pictures from 35mm _ Kodachromes 
By Mr. Ergenbright unless otherwise credited. 
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Scanning your color transparencies, have you wished, now 
and then, for black and white prints from certain of your 
shots? A 14 x 17 or 16 x 20 black and white enlargement 
from this character study might do well in camera club print 
competition ... the relatives (most of whom lack projection 
equipment) might like prints from this picture of Junior 

this snowscape, beautiful in color and perhaps equally 
effective in black and white, might make an appealing Chriet- 
mas card illustration 

In my own case, | not only want, but have a compelling 
need for black and white prints. | operate photographic tours 

Thru The Lens Tours, if Editor Bennett will condone a 
four-word “commercial.” | must have hundreds of black and 
white prints each year for reproduction in tour brochures. 
for “public relations” in dealing with Indian models, and for 
general publicity use. 

I also want, and need, 35 mm color slides. | want them 
because they have finally replaced black and white prints as 
the “objects of my affection”: I need them because slide 
shows are very effective in selling travel. 

Most of our photographic tours involve air travel, or off-the- 
beaten-path travel by car or jeep, or both. A few of them 
involve fairly strenuous hiking and climbing. On such trips, 
surplus photographic equipment must be dearly paid for in 
nerve strain, physical discomfort—and excess baggage fees. 

Through trial, and much error, I have discovered that one 
35 mm camera, equipped with interchangeable lenses, is suf- 
ficient to fill most of my needs in travel photography. | shoot 
nothing but color film, and | make all of my black and white 
prints from color slides. The process used is very simple and 
the results—assuming always that the original transparency is 
sharp and reasonably well exposed—can be excellent. Prints 
as large as 16 x 20 are perfectly practical; in fact, they often 
can be better than prints in that size made from original 35 
mm black and white negatives. They can be better because 
grain, that ancient bugaboo of the miniature fan who as- 
pires to big prints, is no longer a serious problem, and be- 
cause they are subject to additional controle and corrections. 
More about those controls and corrections later. 


Equipment and materials 


The initial step in making a black and white print from a 
color slide is the making of an enlarged intermediate nega- 
tive. To do so, you will need the following facilities and 
equipment: 

1. A darkroom suitable for the safe handling of high speed 
negative material. 

An enlarger equipped with condensers suitable for 35 
mm work, 

3. Developing tanks for cut film in the size that you prefer 

to use for intermediate negatives. 

4. An “easel” to accept the intermediate negative material 
(my personal choice is an old cut film holder, cushioned 
on a soft rubber mat to prevent accidental slippage). 

5. A timing device to guide exposures and development. 

Now, let's consider the choice of negative material and 
developer. Most of those who have attempted—and failed 
to make satisfactory black and white prints from color have 
gone astray at this particular point. Being obsessed by (1) 
fear of grain and (2) fear of over-exposing high speed film. 
they have insisted on using, for their intermediate negatives, a 
slow, fine-grained film. Panatomic-X, for example. Unfortun- 
ately, slow, fine-grained films are, as a general rule, very 
contrasty—and this process, or any other process that | know 
of for the making of black and white prints from color 
transparencies, has an inherent and rather stubborn tendency 
to build contrast. The net result then of using slow “short 
curve” film is very apt to be an intermediate negative of such 
high over-all contrast that it cannot deliver a really satisfac- 
tory print. 
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Eskimo Child, Kotzebue, Alaska. By Floyd L. Norgaard, APSA. 
Church at Taos Indian Pueblo, Taos, N.M. 
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Jivaro Indian Dancer, Jungles of the Orient, Ecuador. By 
Emilie Collings. Print covers about 20% of slide area. 


Roadside scene in the Peruvian High ands 


Faster films, as a general rule, have considerably less con- 
trast and are, therefore, much more suitable for this process. 
There are many which will produce very satisfactory inter- 
mediate negatives. As a guide to class, I will cite Eastman’s 
Super-XX, which happens to be my own personal choice. 

The size of your intermediate negative is a matter to be 
determined by personal preference. I use 344 x 414 since it 
conforms, reasonably well, with the 35 mm format, is large 
enough to tolerate some negative retouching and to require 
only 244-times enlargement for an 8 x 10 print, and is still 
small enough to be fairly economical. 


What about grain? 


At this point, let’s return for a moment to the question of 
“grain.” Kodachrome, in which the color image is produced 
by the substitution of dyes for sensitized silver, is virtually 
grainless; Ektachrome and Anscochrome have grain so minute 
that it constitutes no hazards. For all practical purposes, 
therefore, the only grain which you will find in your inter- 
mediate negative— be that negative large or be it small—is 
the grain inherent in the film used, plus or minus the grain 
resulting from processing. In any case, it’s completely unim- 
portant; forget it. 

Many standard developers are suitable for the intermediate 
negative; any of them, incidentally, will give you noticeably 
better results after it has been “ripened” by the development 
of two or three dozens of negatives. The important thing is 
to choose one developer, learn its idiosyncrasies, and stand- 
ardize on its use. My own choice is X-33B, a rather “soft- 
working” developer. 

And now—here’s that “O] Debbil” contrast again—we come 
to the matter of exposure and development, and the first of 
the useful controls at your disposal. 


Controlling contrast 


Over-exposure and under-development results in lowered 
over-all contrast—and a very desirable result that is in the 
ease of it least nine transparencies out of ten. For what it 
may be worth in formulating a desirable technique with your 
own equipment, I will try to give you a “normalcy guide.” 
The great majority of my own intermediate negatives, made 
in 3144 x 4.4 size on Super XX film, are exposed under the 
enlarger for 3 seconds at f{:16, using a Leitz Focomat Ic 
enlarger with a No. 211 Foto Enlarger bulb. If you “crop 
down” to only a small section of your transparency, thereby 
increasing the distance between the enlarger light source and 
the easel, you will, of course, need to increase the exposure 
time accordingly. 

Working from any correctly exposed transparency possess- 
ing normal contrast, the exposure time for the intermediate 
negative is always the same—a constant factor that can be 
taken for granted. 

My exposed—or rather, over-exposed—negatives are de- 
veloped in X-33B at the recommended temperature of 70 de- 
grees for nine minutes—slightly less than three-fourths of the 
recommended time. Using a more vigorous developer, about 
one-half of the recommended time would be enough. The 
result of this over-exposure and under-development is a nega- 
tive of very satisfactory over-all contrast and density, suitable 
for enlargement on No. 2 paper if the print is intended for 
reproduction, or on No. 3 paper if intended for viewing. 


Handling extreme contrast 


You will, of course, encounter certain transparencies which 
call for individual treatment. Some, thanks to abnormally 
strong back or side lighting. may demand still further reduc- 
tion of over-all contrast in the intermediate negatives; other, 
shot in very flat lighting, may demand an increase of nega- 
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tive contrast. In either case, the problem is easily solved 
through observance of the time-honored “rule of thumb”- 
over-exposure plus under-development equals lowered con- 
trast; under-exposure plus over-development equals increased 
contrast. Since each negative, made on cut film, can be han- 
dled as an individual problem, you are the undisputed boss. 
Thus far, we have been considering over-all contrast. Let’s 
look, now, at another control always at your disposal through 
the use of filters—the control of tonal separation. Remember 
always that you are translating color into the subtle tones of 
the “gray scale”, and that your intermediate negative, being 
partially color blind, needs help now and then in distinguish- 
ing properly between colors. 


Use of filters in copying 

If you have had previous experience in black and white 
photography (many of today’s ardent shutterbugs have not), 
you know that the use of different filters over your camera 
lens will produce strikingly different results. For instance: a 
red filter will sensationally darken skies, thereby accentuat- 
ing cloud effects, or it will render a dark red rose in much 
lighter tones, thereby giving it separation from the surround. 
ing green foliage; an X-1 or X-2 filter (green) will lighten 
the tones of green foliage while darkening sky tones and 
accentuating cloud effects. 

The same filters, used over your enlarger lens while making 
an intermediate negative from a color transparency, will pro- 
duce identical results though in less degree. Suppose, for ex- 
ample, that you wish to make a black and white print from a 
typical color slide shot in the Canadian Rockies. In the fore- 
ground is dark green forest, in the background a glacier 
draped peak and, over all, a blue sky decorated with white 
clouds. The intermediate negative made from this transpar- 
ency will usually be materially improved by the use of a 
green filter. It will lighten the tones of the forest green and 
preserve detail in the foliage; it will darken the sky tones and 
accentuate the clouds. The net result: a better balanced nega- 
tive which will require little or no “dodging” when prints 
are made. 

Please note that the exposure factor of each filter must be 
taken into consideration when it is used in the making of an 
intermediate negative. 

One of the chief merite of this entire process is its broad 


Navajo matron, Chinle, Arizona. About 50% of slide area. 


tolerance for experimentation. You have a chance to “crop” 
your transparencies in making the intermediate negatives; 
you have opportunity to crop again while making prints 

and, in the process of cropping, you are bound to acquire 
new knowledge of composition. If the X-1 filter that you try 
at first doesn’t give sufficient correction to suit your tastes, 
try again with an X-2—or with any other filter in your kit 
whether its use seems to make sense or not. Undoubtedly 
you wil! waste some film, but you will also be learning many 
photographic fundamentals. 


PSA has a jargon which is often just a collection 
of strange letters to the new member. And there are 
some old members who don’t quite get it sometimes. 

There have been DR’s elected who didn’t know 
what the job was . and the same can be said of 
AR’s and CR’s. 

Now it so happens each of these representatives has 
a dual job. He (or as is often the case, she) rep- 
resents PSA to both old and new members. He also 
represents the members to PSA through his Zone Direc- 
tor (ZD). 

The By-Laws provide for a representative for each 
200 members or fraction over 100, residing in a state. 
Where there are less than 200, the DR represents the 
whole state. Where there are more, the Nominating 
Committee spreads them geographically so all sections 
are fairly represented. The DR serves on the National 
Council, votes (by mail) on certain business between 


conventions, serves as a channel of information aboni 
PSA to the members in his state. To assist him he 
appoints a suitable number of Area Representatives, 


What Is A DR? 


usually at least one in each population center. In thi- 
way there is always a source of information about 
PSA not far from every potential member. 

The Club Rep, first suggested by Al Schwartz in 
a Journal article several years ago, has a slightly 
different job. He is a PSA member in a club who is 
appointed (preferably), is not a club officer, and con- 
tinues in operation year after year. He receives the 
club’s copy of the Journal, and since he has his own 
copy, sees that it gets passed around to the club mem- 
bers. He keeps advised of all PSA activities in which 
his fellow members may be interested, makes sure 
that the club program director knows of all PSA pro- 
gram helps, lectures and literature. He is the man 
the DR and AR contact with or for information. He 
has no official PSA status since he is appointed by 
his club, but he plays a very important role for both 
his club and PSA. Having a CR, the club does not 
miss out on getting information during that vacuum 
period when officers are changed and the old officers 
are getting all the mail. 
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What Has Happened To Our Print Makers? 


IN THE BEGINNING THERE WAS NO PHOTOGRAPHY. 

Nor were there any artists, until the first caveman drew a 

charred stick from the fire and sketched the scene of battle with which he 
mastered the day’s meat supply. From charcoal to clay, from clay to earth pig- 
ments, to crayons to oils. From scratches on a rock to vaguely shaped 

stones, then boulders, then iron and bronze, grew the artist. Then 

a lens shaped a scene and a wizard fixed it on metal, and a super wizard on 
paper and they called it photography. In their murky caverns, by 

their alchemy, they stopped the progress of time and captured the 

scenes of the day and made them real, even unto the Moon. And the artists took 
the wizard’s toy and twisted it to their needs, but they had to learn the 
wizard’s art to use the new tool. And as they called for more and more 
magic the wizards gave them tools of blue and red and brown 

that beggared Nature and they spread them across their pallettes. And some put 
a bit of color here and a bit there as artists had always done, while some 
drenched their scenes with a single vivid hue. And the alchemists 

found new tools in their wizardry, new ones that would put the 

colors of Nature a bit here and a bit there as it had been in Nature and they 
gave it to the artists, saying, “Here is a new tool that gives you what 

vou see and frees you of the caverns of the alchemists.” And some of the art- 
ists took the new tool freely and some rejected it saying that only in 

the depths of the cavern was the true art to be found. And so it 


always has been, and so it shall always be, for artists are but men.—db. 


quiz continues overleaf... 
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By Fred W. Hendee 


The Author presents a question which has troubled many these past few years. 


There have been heated words on both sides of the question. We often think 
there has been more heat than light generated. Resistance to change is human 
nature, and a proponent of the status quo seldom looks deeply into his argu- 
ments. His opponent too often answers with an airy disdain of the facts. 
Completely overlooked by both sides, we feel, are these two pertinent facts. 
1. The combination of darkroom work, club contests and portfolio usually sub- 
stitutes for art training. 2. With minor exceptions, in making a color picture 


In this day of phenomenal advances in perfecting the tools 
ind techniques of photography and the expansion of photo- 
graphic horizons generally, but most particularly the awaken- 
ing of a mass interest in 35mm color photography and its 
enlarged importance in our organizational complex, what 
serious darkroom worker among us has not been given pause 
“Whither black and white?” 

The recent postwar years have brought about 


by the question 

Lets’ face it. 
in many camera clubs not merely 
away from the traditional darkroom pattern but rather an 
apparent reversal of emphasis which in its observable effects 
has been about as subtle as the rearing kick of a recalcitrant 
mule, Specifically, print-making and its allied creative 
ictivities which must still be associated with the primary hypo 
route to photographic know-how has been acutely obscured in 
many clubs if not all but supplanted by a feverish and not 


a distinguishable trend 


always too purposeful devotion of a great and active horde 
who may, for our purposes here, be most aptly described as 
the Johnny-Come-Lately’s of color. 

Now before the color addicts among you, who compliment 
this piece with your attention, allow your collective gorge to 
rise in outraged indignation at such a blatant declaration 
“leave us” hasten to particularize the issue which we raise 
here. 

As it is true in these latter days that black and white is not 
the alpha and omega of photography so also is it untrue that 
color enjoys that distinction. 

It is pointless of course to oversimplifiy the issue alluded to 
here in such stark and puerile terms as “black and white 
versus color” or “print makers versus color workers.” 

Both media have their deserved place in our affections. 
Both, we assume, are here to stay. 

It is evident however, in too many clubs today that the two 
are, in varying degrees, conflicting rather than complemen- 
tary. In appealing therefore for a compromise of club- 


member interest in color and monochrome we would call at- 
tention particularly to their relationship to the practical, 
functional operation of those camera clubs in which both in- 
terests are present and in which may he seen developments 
which appear to militate against the most successful conduct 
f club activities as related to the interests of all members. 


If the assertions which follow seem, as they are, slanted in 
favor of the printmaker it is because of our belief, shared by 
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all the artistry and technique must be expressed before the shutter is tripped. 


an impressive number of advanced workers in both fields, that 
photography still begins in the darkroom. 

Judging by the clearly discernible trend of late years one 
must observe, and not without a measure of concern, nu- 
merous camera club situations which lend some meaning to 
to the assertion of a well-known mid-western associate who 
has remarked that “All too often only the color “dessert” in 
the photographic bill of fare is taken while the meat and 
potatoes, the solid photographic nutriment which can stem 
only. from printmaking experience, is either blandly ignored 
or quietly kicked under the table.” 

In the typical color-black and white camera club today it is 
our contention that it is this highly visible and overweening 
domination by color which so often serves to relegate the 
darkroom workers to a second class status. Black and white 
offerings are either greeted with tolerant boredom or ignored 
Programs not geared to the predominant interest 
are rejected. Most significantly the typical color member in 
these clubs—unlike his black and white counterpart whose 
interests are almost always broader by virtue of his ability to 
speak the whole language of photography—-is in most cases 
either unable or unwilling to accommodate or develop an in- 
terest in any program not exclusively devoted to his medium. 

If this situation implies the attachment of a certain nega- 
tivism to color as a single track interest we can only say that 
there is plentiful evidence to be derived from an appreciation 
of the so-called mixed-club problem today to support the con- 
tention. 

In those club situations where interest is reasonably equal 
the colorists in the group must almost universally bear the 
indictment as passive resistors if not active objectors to those 
activities and programs wherein basic understandings, the 
darkroom members believe, could do so much to encourage 
the most effective mastery of color photography and open 
their eyes to those essentials identified with the creation of 
good pictures. The typically polite but “I don’ wanna” 
attitude of the Joe Doakes color shooter who has such a high 
degree of resistance to a complete well-rounded interest in 
photography not only impairs his own progress as a knowl- 
edgeable photographer and club member but worse yet-——often 
without realizing his selfishness—most unfairly dampens the 
enthusiasm and inhibits the organizational interest and pro- 
These people who 


altogether. 


gress of his fellow darkroom workers. 
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have been in many instances the orginators and leaders of 
their local organizations deserve a much better shake. 

As a rule darkroom workers are not “opposed” to color any 
more than they are opposed, say, to Pike’s Peak. On the 
contrary it is the experienced print maker who is most likely 
to be the talented color photographer. 

. .» Not only however, do many of his fellow-color members 
enjoy such a small tolerance for monochrome; they do not 
likewise make room for the sponsorship of print contests and 
exhibitions or exchanges but also refuse to enter into the 
manifold PSA activities in which black and white is a prime 
key to achievement and fun in both mediume., 

As an inevitable aftermath of such severe interest limita- 
tions many clubs have experienced a withdrawal of members 
from complete participation to the detriment of the group 
both within its own organizational framework and in its rela- 
tions with other clubs whose activities and programs are not 
wholly dictated by the hypnosis of an exclusive interest. 

Perhaps you are a member of one of these clubs—and there 
are many—in which such an incipient division may be said to 
exist. If so there are three alternate solutions for your 
problem. First—and of course most desirable if possible—the 
print-makers and color shooters may resolve to work co- 
operatively and unselfishly together in which case they will 
develop an interest in photography rather than in either color 
or monochrome, per se. Power to you if you can achieve a 
workable arrangement agreeable to all members! Secondly, 
the two prime interests may operate as separate divisions of 
the club. Often this is not a satisfactory arrangement as it 
usually results in at least one weak club within a club which 
could more profitably function as an autonomous and separate 


If You Can’t Lick ’Em..... 


There is an old political saying, “If you can’t lick ‘em, join 
“em”, 

As Author Hendee said in his letter submitting his article, 
it was not inspired by any local éituation. The article does 
spell out a real problem that is felt in clubs of all sizes, 
everywhere. 

Your Editor, who is a middle-of-the-roader, thinks there is 
a happy road middle in this problem. Al Schwartz, a prolific 
b&w exhibiter, is also a color shooter. He enjoys both. That 
is true of many individuals. It is only when it reaches club 
level that the problem becomes important. 

There is another factor which has apparently occurred to 
only a few of us. Color film is responsible for more new 
camera operators (we carefully refrain from calling them 
photographers) than all the camera clubs and PSA put to- 
gether. 

Why? 

Out of our own experience we'll tell you. A number of 
vears ago your Ed. worked for the Extension Service of the 
U.S. Department of Agriculture. The job was to help county 
extension workers learn how to uée photography and other 
visual aids in doing their job of reaching farmers with infor- 


mation. Reuben Brigham, then Assistant Director of the 
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group. Finally the two groups may effect a clean break and 
establish themselves as separate clubs devoting complete 
attention to the primary interests of their members. This 
solution may seem harsh, even unreasonable and unfriendly. 
It has however, been the making of many camera clubs. In 
many cases it is the only sensible solution to an impossible 
situation. 

In the final analysis no reasonable individual will question 
every man’s right to follow the interest of his choice. In our 
frame of reference however, which involves the relationship 
of interest to organization it is our belief that these conflict- 
ing rather than complementary segments typical of an ex- 
cessive number of club situations have served to weaken many 
camera clubs which persist in fruitless attempts to accom- 
modate a problem which might most profitably be resolved 
to their mutual advantage. That this weakened position of 
many organizations is here charged primarily to the adamant 
exclusivity of a popular new dimension is no reason for con- 
demnation of the medium. Rather the indictment, where 
applicable is, as we assert, most often to be found against 
certain individuals and groups who view one phase of photo- 
graphy from the standpoint of an exclusive self-interest which 
is needlessly intolerant of a complete approach to photo- 
graphy. At the same time neither the darkroom proponents 
in such clubs nor their fellow colorists who allow such a 
situation to persist may be credited with that degree of 
courage and imagination essential to the indicated remedy. 

Against this view of one significant camera club problem 
which has seemed to be more amenable to recognition than 
debate another question may well be suggested: 

What's happening to our Camera clubs? ? 


Service, had tried for thirty years to get the agents to use 
cameras. He had succeeded in too few cases. Bulky folding 
cameras, the expense and bother of finishing (county agents 
have few free hours for their own darkroom work), the in- 
ability to show the pictures to large groups without the added 
expense of having lantern slides made, the technical inade- 
quacies of black and white, these had kept the use of photo- 
graphy to a minimum. And the few results were for the most 
part pretty sorry. 

Then there came a big change. 

Within a couple of years hundreds of county agents ac- 
quired cameras without much urging from anybody. 

Why? 

The first Argus camera made its appearance, priced at $15, 
which a county agent could afford. 

Kodachrome made its appearance. No trips to the finisher, 
just drop it in the mail and two weeks later back came slides 
all mounted and ready for projection to large audiences. 

But most important . color film brought something else. 
It brought the picture the agent had seen when he exposed the 
film. 

If he had shot a corn stalk in which the indication of a 
nutritional deficiency was a light yellow area on the green 
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stalk, that is what he got and that is what his farmers saw. 
With b&w film he had to point out the area, if it was visible at 
all, and tell them the color. 

a shot showing improved picking methods in 
in b&w the fruit and the leaves were the same 
value of gray. but in the color film the apples were red and 


the leaves were green, just as the farmers would see them in 


If he made 


the orchard. 


nature 

No longer was it necessary for the county agent to become 
a color expert to use black and white film. He wouldn't 
bother, but if he had, he would need to carry a full set of fil- 
ters, with full knowledge of their effect on his b&w film and 
the subject. know how to correct his exposure for filter factor, 
but most important of all he would have to learn all about 
color in order to get the effect he needed in black and white. 
The county agent didn’t have the time for all this, his days 
and weeks are never long enough anyway, so he simply 
avoided photography 

Do you suppose there might be other people who discovered 
that photography required too much study and time invested 
to improve the mediocre results they got with b&w snapshots? 
Do you think these people might become interested in photo 
graphy when they started to get pictures that looked like the 
scene they photographed? 
Nowadays they take 
Many have also be- 


That happened among county agents. 
summer short courses in photography. 
come interested in b&w work and use press cameras to make 
pictures publicizing their work in the county. 
parallel 


Do you think color hae attracted a new group 


Do you there might be a situation in 


SUP pose 


, 


camera ¢ ] ibs 
of people who were never interested by what they thought was 
the dificult mumbo-jumbo of darkroom magic? Do you think 
the increasing availability of film for home color finishing and 
color printing might sort of ease them into the darkroom side- 
ways’ And that when they find the terribly difficult color 
process isn’t so hard after all, they might start thinking that 
the b&w mysteries might be solvable? And besides, the dark- 
room discipline that color requires would be a mighty healthy 
(Quick! 
your darkroom thermometer? ) 


thing for b&w workers. How long since you used 
I'm sorry I can't subscribe to the theory that only b&w 
makers are photographers, or that conversely. anyone 
who can push a button can make color because all the work 
+= done by the laboratory. Neither statement is more than 
slightly true. 

Pictures are made in only one place! 

In the brain of the photographer. 

What technical route he follows ‘n translating his creative 
thought to finished product is trivial compared to the act of 
creating a picture which requires no equipment other than 
which God gave vou 
so what 


igain? It 


s this great schism that threatens photography 
s always something. so what is it this time? Twenty 


years ago it was fine grain. Now it is color, Next vear it 
might get back to glass plates vs. film 
England! ) 

It is unfortunate that the b&w gang feels on the defensive. 


Not just Fred Hendee | 


They remind 
me of a friend of mine who swore he would never make a 


(Still being fought in 


but hundreds of others. 


Hise reason? 


color picture 


“If God had wanted pictures to 


be made in color they would have been invented that way.” 

(Among the old timers, most have added color photography 
to their fun. A few, it is true, have abandoned b&w in favor 
of color for diverse reasons. Where then lies the source of 
Isn't it to be found among the new- 
Among those who were attracted by 
the extra simplicity which is color? Among those who like 
the semblance of realism that is color? 


the current controversy? 
comers to photography? 


Many of us forget 
that photography didn’t start when we entered the hobby, and 
if that should be a basis for judgment, then it gets a new 
start every time one new devotee finds the fun of creating 
pictures. These newcomers have come in by one door, we 
oldsters came by another. But both doors let us into the 
same room. Should we spurn them as fellow addicts, or 
should we try to find a common meeting ground, a_ place 
where we both can get even more enjoyment out of our hob- 
by 4 

If vou can’t lick “em, join ‘em. 

That doesn’t mean for the b&w folks to abandon print 
making, for the color workers to throw away their projectors, 
for the stereo people to become Cyclopean, for the movie 
makers to permanently install a fixed single-frame control 
and become exclusively still makers. There is room for all of 
us. And how do we achieve this Utopia? Well, you might try 
listening for a while. 

If you are exclusively a b&w worker, have you ever in- 
vited a color fan into your darkroom? Have you offered to 
make a b&w negative from his favorite slide and show him 
how to make an 8x10 print from the negative? Have you done 
anything at all to interest him in b&w except yelp that color 
photography stinks? 
tried a load of color film in your camera, to see what some 
of the problems of creating color pictures might be? Have 
you discovered that for the most part color pictures are 
really in the camera? That your darkroom trickery can’t sal- 
vage your field mistakes? That except for a small amount of 
cropping you can’t do much after-treatment on the “easel”? 
That unless you are very skilled in microscopic retouching 
you can’t do much to your slide except to subdue over-bright 
spots, equivalent to burning in your prints? That the re- 
stricted contrast range of color emulsions makes it tougher 
to record the extreme contrast range in nature than b&w 
emulsions? 


And on the other hand, have you ever 


Don’t just talk about the problem, do something about it, 
and if you do, you might even find the problem starting to 
disappear. But you do it, don’t wait for the other guy to 
make the first break, you make a start and see if he doesn’t 
meet you half way. 

And before you write an indignant Letter to the Editor. 
explore the situation in your own club and what is being 
done about it. Is vour club maintaining a high level of in- 
terest for both types, if it is a mixed club, or are you keep- 
ing one group out. Hendee has laid before us a problem 
which exists. Your Editor has added his opinion, theories 
and observations. But from you he wants FACTS, just the 
facts. ma'am. Keep it reasonably short, Hendee has written 
your introduction, take it from there. If we get swamped 
we ll simply have to take the best of each argument on both 
sides and run them together, but here is a real problem, let's 
act on it.—db. 
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Three Salon Prints 


Art Underwood's print, “Ivy”, which leads off this discussion has 
never been rejected by a salon. Neither has the color slide of the 
same subject made at the same time. Art is widely known as a 
monochrome worker, yet he stimulated the first color slide exhibi- 
tion, did a lot of the work and made it a success against predic- 
tions of failure, according to reliable information. 

Harry Reich’s “Birth of a Monarch” is a nature subject. It has 
won the Rochester Medal in the pictorial class. It has never been 
rejected in either a nature or pictorial show. Nor has the color 
slide made at the same time. 

Ruth Sage’s “Parent and Offspring”, a truly nature subject has 
never been rejected in either pictorial or nature shows, has won 
“Best of Show” at least once. Ruth, until she married your Ed. 
was a professional color worker, and like Harry and Art lectures 
to clubs and groups on either black and white or color subjects. 

We offer these three PSAers as clinchers to our arguments. Each 
is adept in the wizardry of the darkroom. Each has extensive 
knowledge of the limits and values of color. But most important, 
ALL THREE ARE artists. They use any camera as a tool of expres- 
sion just as other artists use brush, pen or chisel. The greats of 
photography are all artists. Some of them couldn't brew a pot of 
developer if they were asked. They hire technicians to do that. 
And technicians are all too often people who can make a photo- 
graph but not a picture. 

Technique plus art equals photography. 
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Hong Kong Series 


PORTRAIT POINTERS 


Maurice H. Louis, FPSA, Editor 


Exhibitors and noa-exhibitors, alike have 


been rather awe-struck by the salon success 
being enjoyed by Chinese photograpiers 
The 1955 “Who's Who in Pictorial Pho- 
tography” duly that eleven of the 
first thirty-four world-wide exhibitors hailed 


from Hong Kong. But the 


records 


real plums they 
first, third and 
fifth honors. Another Wellington 
Lee, FPSA, of New York, managed to break 
up this monopoly by garnering fourth place 
My understanding is that the 1956 standings 


carried off were second. 


(Chinese, 


will closely parralle | last year’s 
Why these Hong Kong pictorialists 
so successful? It is a intriguing 


have 
been very 
question, 


The Chinese have a long and great her- 


itage in the arts and crafts They are 
industrious and persevering which stands 
them in good stead when mastering te¢ h- 
niques and competing internationally (top 


Maurice H. 


edited by 
Louis, FPSA, is a regular feature of the PSA 
Journal, appearing every other month. 


“Portrait Pointers,” 


40 


exhibitor in 1955 had 390 prints accepted 
in 102 Their and its 
people interesting and appealing 
subject material. 


salons). country 


provide 


that the Chinese 
these attributes. 


But many will argue 
have no strangle-hold on 
In our own country we can add the weight 
of numbers (photographers, only), a national 
thirst for competition, greater wherewithal 
to expend on material and technical ad- 
vantages, and unrestricted travel opportuni- 
ties which can offer unusual photographic 


subject matter. Yet, aside from Wellington 


Lee, the next best U.S. contestant finished 
in sixteenth place. How come? 
While prognostication is not very con- 


clusive, it lets everyone into the act as an 
“expert.” So I'll get out on the proverbial 
limb by saying that the have 
achieved their enviable record because they 


Chinese 


are acutely sensitive to human values which, 
in turn, makes their salon prints universally 
appealing. This may sound like 
simplification, so I'll add a few words of 


over- 


explanation, 
Whereas other 

trated on static 

the slick, the inanimate, the 


exhibitors have concen- 
matter—the 


mechanical, 


subject big, 


etc.,the Hong Kong pictorialists have been 
able to introduce into their pictures the 
pulsating spark of life. Often with subtle- 


ness, sometimes with impact, many of their 
prints influences of 
their lives and the world they Race 
and locality vary but human emotions 
the world remain the same. Hence, 
viewers (and judges) easily recognize and 
respond to the mood or theme of photo- 
graphs made by Hong Kong exhibitors. 

What has all this to do with portraiture? 
It is my belief that photographers who are 
as perceptive to emotional and physical 
qualities as are the Chinese are talented in 
making pictures of people. Proof of this 
be found in their use of human sub- 
jects, as primary and secondary interest, 
in many of their successful salon prints. 

Feeling it would be interesting to repro- 
duce some pictures made by Hong Kong 
photographers, | asked my good friend, 
Francis Wu, Hon. PSA, FPSA, to select 
six prints and furnish me with the necessary 
explanatory material. 

The half dozen photographs which illus- 
trate this series are not representative of 


convey the motivating 
live in. 
will 
over 


may 


salon portraiture although some have been 
hung in exhibitions. Instead, they were 
chosen to reveal as wide a range of approach 
as possible. 

Five of the contributors are amateurs and 
members of PSA, AIL have received honors 
from the Royal and are listed in the 1955 
“Who's Who in Pictorial Photography.” 

While the six prints vary in subject 
matter, mood and technique, I feel that all 
contain a similar characteristic. Forthright- 
ness, coupled with simplicity, conveys the 
message of each photograph with great 
clarity. Singularity of emphasis is obtained 
by the elimination of all extraneous matter. 

A brief summary of each print follows: 


#1. “F 
PSA, 


L. Ip, Esq.” by Kung-Sik Shum, 
{RPS. 


with 


Korelle Reflex camera Kodak-XX 
roll film exposed 1/25th sec, @ {:8 and 
developed in Microdol. Printed on Ilford-A2. 
Three photofloods and one spot were used 
for illumination. 

Mr. Shum, a school principal, had 64 
prints accepted in 40 salons which earned 
him 76th place in the 1955 ratings, 

#2. “Behind the Mask” by Fan Ho, PSA, 
FRPS. 

Taken with a Rolleiflex using Kodak-XX 
film exposed 1/10th sec. @ {f:16 and de- 
veloped in Microdol. A spotlight and three 
photofloods were the illumination. 

Mr. Ho, a college student, placed 29th 
with 105 prints hung in 60 salons, 


#3. “Studying” by S. F. Dan, ARPS. 
Camera was 3% x 4% Speed Graphic 
with HP-3 cut film exposed 1/50th 
@ {:1l. Two photofloods, a spot and boom- 
light were used to illuminate the model, 
Mr. Dan, manager of a Hong Kong studio, 
had 25 prints accepted in 18 exhibitions. 


sec. 


#4. “Teaching” by Yet-Por Pun, PSA, 
ARPS. 


Rolleicord with Kodak-XX film exposed 
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1/50th sec. @ £:5.6 and developed in D-76, 

Mr. Pun, a teacher of photography, has 
been a pictorialist for over twenty years and 
has the top salon record of this group. 
He placed eighth in world ratings of 1955 
with 162 prints accepted in 77 salons. 


#5. “The Little Angel” by Shau-l’, Chan, 
PSA, ARPS. 

Rolleiflex with Kodak-XX exposed 1/5th 
£:5.6 and developed in Microdol. 
Print made on Kodabromide. 

Mr, Chan, a shipping clerk, prefers nature 
photography and has had 28 prints accepted 
in 18 exhibitions. 


sec. (a 


#6. “Scornful” by 
PSA, ARPS. 
Rolleiflex camera with Y-2 filter exposed 
1/100th sec, @ £:16, developed in Microdol. 
Printed on Ilford-A2. 
Dr. Hsu, a physician, had 6 
accepted in 5 salons last year. 


Dr. Frank C. F. Hsu, 


prints 


Conditions in Hong Kong 
Similar to those in 
great majority of serious workers in Hong 
Kong are amateurs with just a sprinkling 
of professionals. There is only one large 
organization, the H. K, Photographic 
Society, whose membership has fluctuated 
200 and 400. There are smali 
groups, not registered or approved by the 
local government, who meet on an informal 
basis. 

Beginners learn under the guidance of 
more experienced photographers and by the 
trial-and-error method. When the “young 
hands” “old hands,” they in turn 
lead others. There is no registered school 
in H. K, 

While there is no scarcity of photographic 
materials, one cannot be too selective. As 
everything is imported, it is a case of what 
is currently available. The only shortage 
is that of water which hampers processing 
somewhat. Due to the monetary exchange, 
Hong Kong is probably the cheapest camera 
market in the world. But, to its residents, 
prices are considered extravagant. 


other countries, the 


between 


become 
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The 2%4” square negative is now the most 
popular size and the Rollei camera the most 
The 35mm. is the mainstay of 

Believe it or not, black and 
white photography is still the dominant 
media. A contributing factor is that color 
processing in H. K. is still considered un- 
satisfactory. 

What are the photographic trends? A few 
still follow the dictates of the old pictorial 
school. An ever-increasing number are ex- 
perimenting with new approaches. As ever, 
the majority are undecided and travel the 
center road. 

Aside from a few professional studios, 
there is little formal portraiture in Hong 
Kong. Due to the prevailing fine weather 
and environment, outdoor pictures of people 
are preferred. 


preferred, 
color work. 


“Portrait Pointers” to end. 

The final article of this bi-monthly series 
will appear in the May Journal. It will be 
“Basic Lighting Series III” and will feature 
my model, “Gigi.” 

“Portrait Pointers,” in its present form, 
began in the August, 1953, Journal, When 
it terminates, nineteen features will have 
appeared encouraging greater interest and 
proficiency in portraiture. 

Feeling my mission has been completed, 
at least for the time being, I am taking a 


sabbatical leave from this editorial chore. 


The BIG Question 


Well, one of the big questions at least, 
seems to be whom to write for what. 

Both Headquarters and the Journal get 
many letters from members asking for in- 
formation which is published in the Jour- 


nal. It would that some confusion 
exists. 

Each month the last page of the Journal 
lists the names and addresses of those who 
can supply information about the various 
PSA and Division services. This listing was 


started to up-date the former annual listings 


seem 


of Division services which often became ob- 
solete in a few months because of changes 
of address and changes of job. The Service 
Sulletins still list the information about the 
activities and services giving the details of 
just what is offered and the name and ad- 
dress of the incumbent. when 
using the Service Bulletins, always refer to 
the latest Journal to see if there has been a 
personnel change. 

If you seek a service which is not listed, 
or which you cannot identify exactly, or 
perhaps does not exist, you should write to 
the Chairman of the Division. His name 
and address is listed in the Board of Direc- 
tors which always appears on page 4 of the 
Journal. You will find listed there also the 
Chairmen of the several PSA committees 
which often render a service. 

There have been cases where persons as- 
suming a service job have been unable to 
carry out the duties involved. Unfortunately, 
many people who experience such a situa- 
tion complain to their friends about it but 
do nothing to make supervisory personnel 
aware of the situation. If you ask for in- 
formation about a service and do not re- 
ceive a reply within a reasonable time, you 
should write the Division Chairman so he 
will know something is amiss. It may be 
a case of illness, an extra long vacation, an 
extended business trip or of plain falling 
down on the job. In the latter case the 
Chairman would want to know, in the others 
he may know who is substituting or when 
action will be resumed and can let you 
know. The same is true of services not 
handled by Divisions. 

But you have been writing Headquarters 
or the Journal about such misadventures. 
In either case your inquiry is sent to the 
person in charge or to his superior. You 
have only delayed action on your complaint 
by the amount of time lost in the mail. Not 
that either minds the extra handling, it is 
just the problem of additional delays at a 
time when you are impatient and want some 
action. 

Or it is the case like the member who 
wrote another member, an ex-officer about 
the Nature Division library. The librarian 
is listed on page 48. If he hadn’t been, the 
present ND Chairman would have been the 
person to write, not someone who had been 
out of office for several years. 


However, 
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Coming to the Saturday market in Oaxaca from the west, there is a ford to cross. 


One Theme— 


Two Conductors— 


It is a rare occurrence when we receive two stories about the 
same place at the same time. Even more singular is that one 
was written by a tourist, a PSA Traveler, the other by a 
part-time resident, a PSA Travel Aide. Both are skilled 
photographers, one in color, the other in black and white. 

We regret we cannot reproduce the color shots, but the 
monochromes clearly show the beauties and camera possibilities 
of Oaxaca in Old Mexico, so we decided to run them as twin 
articles under one head . . . starting with the brief description 
by the half-year resident . . . 


THE AUTHORS—Marjorie Rouillion, one of the first PSA Travel Aides, is Curator 
of the Robert Abbe Museum in Bar Harbor, Maine from June 1 to October 1 
each year. From November 1 to May 1 her address is Apartado 105, Oaxaca, Oax., 
Mexico. From either address she will supply information about either of her home 
towns. Patrick J. Smith is from Indianapolis, Indiana and uses his camera well to 
record his travels. 
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That part of Mexico from Oaxaca to 
the border of Guatemala, opened to auto- 
mobile travel more recently than some 
of the more northern states, is a rich 
country photographically. Like most of 
Mexico it is full of contrasts. Following 
the Pan American Highway through 
Mexico City and Puebla, the road takes 
one through mountainous country to the 
valley of Oaxaca and from there across 
three more ranges and down to Tehuan- 
tepec, Salina Cruz and Juchitan at sea 
level. South and east from there the road 
climbs again until at San Cristobal de 
las Casas the elevation is over eight thou- 
sand feet. 

These three stopping places for tour- 
ists in southern Mexico present three dif- 
ferent phases of Mexican life. Las Casas 
is the city most remote, most Indian and 


outh In Mexico 


By Marjorie C. Rouillion 
Photos by Mrs. Rouillion 


the starting point for trips into the 
jungle. The Isthmus of Tehuantepec is 
of mixed background. Famous for its 
handsome women as well as for gold 
jewelry, embroidery, painted gourds and 
pottery, it has intervals of richness in a 
semi-desert setting. 

Oaxaca is urbane in the colonial sense, 
but with Indian villages both close at 
hand and deep-hidden on mountain 
trails. The Indians, Zapotecs, Mixtecs 
and others, come into Oaxaca for fiestas 
and for the Saturday market. Nearby 
towns have other market days and there 
is opportunity for seeing varied aspects 
of Mexican life. December and before 
Easter are two periods when fiestas are 
frequent, but there is always something 
going on for those who do not feel that 
Hollywood presents the only type of en- 


tertainment worth observing. The every- 
day life of Mexicans, whether of the city 
or of the villages is full of contrasts to 
that in the United States, and where con- 
trast exists, awareness should be sharp- 
ened. As the machine wedges its way 
into a simple economy, life changes. 
That change is just coming to the south- 
ern part of Mexico and it is possible for 
an observant camera to record any stage 
of the process from the most elementary 
handwork to the tractors that have be- 
gun to replace oxen. 

Archaeological sites, Indian villages, 
colonial life and modern business exist 
side by side and from Oaxaca as a center 
it is possible to record the dramatic dif- 
ferences in ways of life that make up the 
essential quality of Mexico today. 


A camera owner’s Eden in any season is Mexico and 
particularly Oaxaca (Waa-haa-cah) in the southern part 
near the Isthmus. The brilliant sun streams day long from 
a delphinium sky. Occasionally a wisp of cottony cloud drifts 
by with the leisure that is Mexico. At Oaxaca, altitude six 
thousand feet, your camera eye can see almost into tomorrow. 

Cameras are as familiar in Mexico among the natives as 
among the tourists. Supplies are as abundant as subjects. 
On my most recent trip I motored from Mexico City to Cho- 
lula, Puebla and Oaxaca and found film whenever needed. 

It is said that in Cholula there is a church for every day 
in the year. I cannot confirm this statement though I do know 
there are as many as there are weeks in a year. In fact from 
atop the pyramid—which was old when Cortez came—you 
can see more than fifty-two churches in the near vicinity. If 
seventeenth century architecture with its finely 
carved stone facades; if you enjoy gold leaf interiors; if in 
short you enjoy Spanish influence then you will find Cholula 
and ite churches your first camera target. 

I remember in Cholula that next to the San Franciscan 
church in the plaza is the Royal Chapel and its forty-eight 
domes. The area in front of the Chapel was once a burial 
ground. Grave markers are laid flat and row by row. Many 
mark centuries old tombs. One was of a Spanish Grandee 
born in 1519 the year Cortez came to Mexico, and is in front 
of the two massive main doors. The hand wrought nails in the 
door panels from patterns of overlapping circles like a wed- 
ding ring quilt. On a ledge is a stone as large as a baseball, 


you enjoy 


Marcu 1957 


Picture Paradise 


By Patrick J. Smith 


Spinners and weavers, potters and workers in stone or metal, ll 
know the most basic of skills, how to make the tools with which they 


can make the things they need. 
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Trucks and burros have not entirely pplanted 
woman power—for all transportation 


thousands of calloused hands that have rapped 
too knocked, the 
Before the answering sounds had 
bar grated through its 


\ wrinkled, 


at the peso | handed her. 


polished by 
for sanctuary. As | cavernous interior be- 
came a conflict of echoes. 
died to the 
slots door creeked open. 
broke 

“Cracias, 
the 


other 


silence wooden ancient 


and the coppery face 
into a toothless smile 
she mumbled and bowed, then slipped into 


until an- 


Senor” 


recesses behind the altar not to again 
knock 
Once inside I 


forty-eight 


appear 


the domes to make certain there 
The columns supporting these domes present 
The 
of the Chapel and is unobstructed. A 
but a 35 millimeter is better. 


course. One at the 


counted 
were 
picture problems. main altar however, is near the center 
50 millimeter lens will 


You 


not 


give 


will 


sufficiently wide angle, 


need ample flash of camera is 


enoug th. 
Chapel you'll want to snap the sheep 


the 


the 
churchyard 


leave 
the 
a biblical pastoral. 


you 


grazing in within stone wall enclosure. 


Truly 


Your route from Cholula to Oaxaca leads around Popoca- 
tepet! and its companion The Sleeping Lady. Below their 


snowy peaks, each is hugged by undulating white clouds like 


fluffed cotton tumbled in a soft breeze. You'll want pictures. 


Maybe you'll go up Sacre Monte to get some better shots of 
Popo’s peak, Certain it is that you'll appreciate interchange- 
ible lenses because not only will you take wide angle shots 
but can also use a 135 millimeter lens. If you have a tele- 


photo so much the better. 

As Popo and the Sleeping Lady slip behind you, the road 
follows the the \ wide angle shot, 
shadows, will show the parallel ranges and fertile 
like titanic field. 
a Mexican farmer and his oxen and wooden 
field; behind un- 
corn shoots. per- 


ridge of mountain chain. 
if there are 
vallevs between, furrows in some \ common 
roadside 
tilling i 


burying the 


scene 


plow small his wife following 


For a coin they will pose, 
but you can take another shot when they 


tiny 
stiffly. 
return to their 

Hardly 


mind before 


haps a little 
toil. 
the 
you are 


have farmer and his wife and oxen left your 


veranda of your hotel in 
Oaxaca sipping Across the street shafts 
stab through the pepper and laurel trees and the 


sitting on the 
fresh pineapple juice. 
of sunlight 


bright patterns dance on the blue and grey tiled sidewalk. 
As the sun glides west, shadows of the tall trees cross to the 


eastward and lean against the hotel like old people. Slowly 
they climh the wall and spill over the stone parapet atop the 
fifth to steal into the 
sun, 


floor east to meet tomorrow’s brilliant 


power—or 


your camera 


And with tomorrow's brilliant sun you and 
will be on Monte Alban to capture the ruins that were once 
ceremonial buildings for a vanished people. 


But maybe they haven't vanished. Maybe it is only that 
we have no record to prove their whereabouts. You'll wonder 
as you sit on the veranda whether the natives who parade their 
wares for tourist sales are descendants of those Zapotecs and 
Mixtecs whose buildings on Monte Alban were in ruins when 
the Spaniards came. 

These people with their copper skin, black eyes and high 
cheek bones are in the main anxious to pose—for a considera- 
tion that is. In our money it’s actually only a 
But their ideas of poses and yours will not agree. They 
stifly like greatgrandpa on the tintype. but your camera 
should be ready for candids. It’s better to take a posed shot 
first then at appropriate times shoot the candids of the same 
subject. Some of the natives dislike having a camera poked 
at them and flashes exploded in their faces. If an agreement 
first you'll no difficulty, Some 
will want a copy of the picture. always followed the 
practice of sending a print. It may it easier for the 
next photographer. 

As you talk—through an interpreter 
you'll see at once they have markedly different features than 
And as you watch them and 


few pennies. 


pose 


encounter 
have 
make 


is made however, 


-with these natives, 
the people you saw further north. 
study their features you'll wonder whence they came? You'll 
wonder tomorrow on Monte Alban whether the 
the people you have just seen, built the temples which now lie 


ancestors of 


in ruins. 

On Monte Alban you will see stone structures that were in 
ruins probably 800 A.D. You will see crypts of 
solid ten feet underground that were burial sites for 
chieftains at about the time that Rome fell. You'll want flash 
to catch the ancient painting 


as early as 
stone 


on the stone, 
tomb number 


pictures of some, 
and particularly you'll want a 
seven. From among the one hundred four tombs opened thus 


picture inside 


far, number seven is the only one that was not pilfered 
centuries ago. The jewels, gold, carved bone and tempered 
copper recovered from number seven are on display in a 


museum in Oaxaca but that is for another day and more pic- 


tures. The subject material on Monte Alban will keep you 
busy for every hour available. The glyphs on the stones, the 


buildings will require all of 
carvings that 


the remains of the 
Especially you'll want pictures of the 


carvings, 
your time. 


show a definite Asiatic influence. 
After your first day on Monte Alban and your return to 
your hotel veranda the features of the passing natives will 


mix in your mind with the Egyptian-like carvings and you'll 


ponder the riddle—whence did they come? 
Your camera can’t answer that question but it can capture 


Oaxaca. 


scenes from a photographer's Eden 


Monte Alban is one of the great archaeological sites near Oaxaca. 
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Motion picture cameras with regular lenses removed and operated 
at prime focus of a large telescope will yield spectacular films of the 


moon or even planets. 


The earth’s rotation provides just the right amount of “drift” 


necessary to give the illusion of seeing the object from a window in 
some imaginary space vehicle passing over the surface. 


These scenes were enlarged from frames shot at 75 inches focal 


length. 


Photographing The Moon 


In connection with an immense human 
scientific effort commencing this July, 
when fifty-six nations put aside political 
differences and cooperate to study the 
earth and its environment during the 
International Geophysical Year, small 
inetrument-carrying forerunners of fu- 
ture piloted space ships will be launched 
from Cape Canaveral, Florida, into 18,- 
000-miles-per-hour orbits just beyond the 
atmosphere. As man gets set to probe the 
universe with artificial satellites, the 
world becomes increasingly astronomy- 
conscious, and camera enthusiasts are 
also directing more attention from con- 
ventional terrestrial subject matter to 
events in the heavens. 

Most photographers attempting to take 
pictures of our own real moon, however, 


Marcu 1957 


By Peter A. Leavens, PSA 


Leavens—Steinbicker— 


Henrich 


Photos by 


fail to realize it is a sunlit object. As a 
result, they overexpose so much that 
even the earth’s turning has time to 
elongate and further distort the lunar 
image. All you actually have to do under 
perfectly clear skies is follow the basic 
exposures for familiar phases. 


TABLE I 
On Eastman Verichrome Pan film: 
1/50th second shutter speed— 
Crescent Moon 
First Quarter (half) Moon 
Gibbous phase Moon 
Full Moon 
Motion Pictures on Plus-X, at 16 frames 
per second, SAME APERTURES. 


Note how comparable they are to what 
we use when taking outdoor shots right 
here at home! Equivalent data for slow- 
er or faster emulsion speeds than those 
of the films noted are of course easily 
figured. 

Magnification is necessary to show lu- 
nar craters and mountains, and the in- 
formation applies whether you run your 
camera with its own telephoto equip- 
ment, or attach it, lens removed, at 
prime focus of a large astronomical tele- 
scope. Movie cameras adapted to the 
latter system will yield spectacular high 
power scenes with the positive illusion 
of watching the moon from an imaginary 
space vehicle passing nearby. Seventy- 
two hours, or three nights, ahead of a 
full moon, is ideal for this filming. Focus 
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ay 


in projecting any program of work. 


TABLE Ill 

LUNAR PHOTO CRITERIA 

THE MOON MUST HAVE A MINI- 

MUM OF 16’ SEMIDIAMETER FOR 

ALL OPERATIONS. (Consult the 

American Ephemeris and Nautical 

Almanac.) 

Best hour-times for the CRESCENT & 

GIBBOUS Phases: 

Crescent— 

84-90 hours after the given 
time of New moon. 

Gibbous— 

90-96 hours after the given 
time of Full Moon. 

For the First Quarter Phase: The given 
time, to +6 hours. 

The Full Moon: Given time, +3 hours; 
if a lunar eclipse or appulse occurs, 
this becomes. . . Penumbra shadow 
entrance to —2 hours; or Penumbra 


shadow exit to +2 hours. 


A Leica camera body with regular lens removed and fastened at prime focus of a 6-inch reflector 

type amateur telescope. There are many various and striking 
pictures which can be made. For ex- 

must be accurate, and the operation con- almanacs, but they all obtain it from the ample, standard size telephotos on 


ducted only if there is no wind turbu- United States Naval Observatory’s cameras will capture the colorful full 
lence or haze. The fixed diaphragm rat- annual American Ephemeris. moon coming at dusk. Exposure is de- 
ings of telescopes are simply computed The lunar orbit perigee cycle moves termined by a direct meter reading of 
by dividing objective lens diameter into slowly “backward”, and following is a the brightest portion of eastern sky. 
the focal length. complete listing of the best nights for Long focus, astro-type telescopic lenses 


There are definite photographic ad- «hooting the four representative phases. attached to movie cameras will produce 
vantages in the movements of the moon This schedule applies generally across stunning sequences of the phase aspect 
itself that you probably never learned the United States, unless otherwise 35 to 45 hours after the given time of 
about. For instance, its distance varies excepted. the first quarter. 
some months from less that 222,000 to The technical limits from which these The moon’s revolution around us in 
beyond 252,000 miles, or roughly 13%! predictions were derived are outlined be- 27 1/3 days unfortunately coincides ex- 
It is obvious this causes an appreciable low for reference by advanced amateurs actly with its own rotation, so that the 
difference in the optical counterpart on with appropriate source material. Effi- «ame surface features are always visible. 
film. Thus you should try to plan your cient photography requires that the moon Nevertheless, gravitational effects called 
pictures for when the moon is closest to be sufficiently high in dark sky; there- librations do occur, enabling observers to 
earth, at what is termed perigee. Such fore factors of local moonrise, moonset, peek at another 9% of lunar topography. 
circumstances are found in most detailed and twilight must moreover be regarded A few times each year, when the earth’s 


TABLE II 


WHEN TO FILM THE MOON 


March, 1957, through February, 1959 


Waxing Crescent Ist Quarter (4%) Full Waning Gibbous 


Early Evenings of- Evenings of- Evening of- Late Evenings of- 
JUNE 1, 1957 APRIL 7, 1957 MARCH 15, 1957 DECEMBER 10, 1957 
(Exeept Mountain & (Except Pacific 
Al Gl ST 28 : Pacific zones. ) Before dawn on- zone. ) 
SEPTEMBER 16, 1958 MAY 6 APRIL 14 FEBRUARY 7, 1958 
(Except Eastern & 
MAY 25, 1958 Central zones.) FEBRUARY 26, 1959 
(Except Eastern & 
Central zones. ) Late Night of- 


FEBRUARY 3-4, 1958 
Evening of- 

APRIL 3 

Late Night of- 
FEBRUARY 22-23, 1959 
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selenographic longitude exceeds 7.5 de- 
grees, the very maximum view is possible, 
and you can record as much of the moon 
as we shall ever see until the age of space 
travel. The next extremes are outlined. 
LIBRATIONS, 1957 
Before dawn on- 
August 19 
August 20 


Evenings of- 
August 30 
August 31 
September 28 


Chemistry laboratory clamps and rods, and a 
standard flash gun bracket, support this movie 
camera at focal plane of the Brooklyn College 
Observatory telescope. 
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Arlene Nesbitt monitors her astronomical film- 
ing with tripod mounted binoculars. 


The perfect full moon at perigee ‘closest to 
earth). The exposure was 1/50 second at f/16 
on Isopan film. 


Peter Leavens is not only a skilled pho- 
tographer, the boy knows his astronomy, 
too. Perhaps this article will stimulate you 
to try this fascinating type of photography. 
If you don’t have a long, long telephoto 
lens, perhaps you can use a half a binocu- 
lar, lining up the other half as a finder. If 
a friend has a small celestial telescope, or 
a big one either, and you are not sure just 
how to attach your camera, or whether to 
use the camera lens as an adjunct, or re- 
move the lens and use prime focus, we are 
sure that if you write Peter A. Leavens, 15 
Rose Street, Freeport, L. 1., you will get the 
right answer, Just be sure to tell him the 
exact equipment you will use, both camera 
and telescope, and enclose a stamped and 
addressed envelope. 
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TEMPO 


... 18 often the Key to a Successful Motion Picture 


By George W. Cushman, APSA 


Some of you old timers will remember the great era of 
Vaudeville, Usually there were five acts plus a feature 
movie. The movie was usually a second rater, because the 
people went primarily to see the singers, the dancers, the 
one act skits, the trained dogs or seals, or the jugglers. 
whatever the show manager was able to book that week. 

The five acts usually took about an hour, or an average 
of 12 minutes each. Yet to the audience each act appeared 
to take only two or three minutes, and the entire show seemed 
to last scarcely more than 15 or 20 minutes. 

Why? 

Because each act moved and moved fast. Twelve minutes 
isn’t much time in which to deliver a bit of magic or a song 
and dance routine. The showman would get the audience into 
a mood, then head the act for a climax, and then, just when 
you were thoroughly enjoying the act—boom! the curtain 
came down, the orchestra struck up a lively tune, and while 
you were still applauding and asking for an encore the cur- 
tain went up on another act. 

Movie makers might take a valuable cue from that psy- 
chology. In our terminology, the independent acts become 
sequences, and the sum of all of them makes a show, or. 
with us, a movie. 

What keeps a sequence from dragging? The ever increas- 
ing tempo. Very well, but how, in a travel film for instance, 
can we keep the tempo moving rapidly all the time? 

That's not difficult at all. The tempo of a travel film, or a 

film on any subject, for that matter, can be kept moving by 
not dwelling on any subject too long, and by keeping all 
shots as short as possible. 
. by not dwelling on any 
subject too long. That's exactly what the vaudeville 
showman was doing. He didn’t keep any act on the stage 
too long. Just as you were beginning to enjoy the trained 
lions he rang down the curtain and gave you something 
else. He didn’t dwell on any one act too long! 


Let’s study that a moment. 


. and by keeping all shots as short as possible. . . .” If 
he had a trained lion jumping through a hoop, he didn’t have 
the lion repeat and repeat and repeat the jump. Once was 
enough. Then the lion did something else, and then some- 
thing still different. You never saw the same trick twice, and 
the tricks from the lions came in rapid succession. 

There is a great lesson to employ in movie making. Don’t 
repeat the same bit of action over and over. If you show 
a waterfall, show it once, and then go on to something else. 
Would the lion tamer have the lion jump through the hoop 
Definitely not. Should the movie 
Definitely 
not, unless of course it ties into the continuity in some spe- 


again later in the act? 
maker show a scene a second time in a film? 


cific way. Once a scene is shown, leave it once and for all, 
If there isn’t anything new 
Show “The End” and 


and go on to something else. 
to go on to, then the film is done. 
turn on the lights. 

Why is tempo such a key factor in movie making? 
Mostly because everything about us these days goes at a 
rapid rate. 20th Century humans don’t stand still. We 
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whiz to work on commuter trains or in our modern cars. 
Fast office machines do our work ever more quickly, we rush 
home to read the evening paper edited to enable us to read 
it quickly yet thoroughly. Who, then, wants to watch a 
home movie that drags and repeats? 

Society has geared us to fast pacing. Our films must stay 
in step. Please don’t think I’m glad about this fast modern 
pace of our everyday lives. It’s just that it is a fact and we 
have to recognize it, want to or not. And if our films are 
to be well received by our friends and those who are asked 
to view our movies, the movie must move. 

How can we be sure the tempo moves at a good pace? 
First, by keeping the sequences short. Secondly, by keeping 
the shots that make up a sequence short. Very well, but how 
short should they be? What rule can we follow to accomplish 
this? 

The only rule is none too good, but the rule is to cut any 
sequence short before the audience has had quite enough. 
That depends on the 
subject. Suppose a kitten and a young duckling are playing 
with one another. Their antics are indeed quite hilarious, 
and the camera might remain on them for a couple of min- 
utes, much to the continued delight of the audience. 

But can you imagine any audience looking at a picture 
of the prettiest rose in the world for two minutes? Definitely 
not. So, as editor of a film, you must study each sequence 
or scene on its own merits and decide for yourself when 
you think the audience will have seen enough of it. If you 
figure two minutes on the duckling and kitten, then cut 
it down at least to a minute and a half. As for the prettiest 
rose in the world, even to a flower lover, ten seconds on the 
screen may be too long. 

But a sequence is made up of scenes. How long should a 
scene be? Again, with the duckling and kitten, the camera 
might run continuously for the full minute and a half, fol- 
lowing the kitten and the duckling as they romp and play. 
Yet a scene of Niagara Falls running a minute and a half 
would bore any audience, yet most people could take three 
or four minutes of Niagara Falls. How? 

By keeping the individual scenes short. Suppose for ex- 
ample you had several hundred feet of Niagara Falls and 
wanted to make it as presentable as possible. You want to 
keep the pacing swift and the tempo moving rapidly. The 
secret is to keep the scenes short. You might have ten min- 
utes of Niagara Falls shots, and in the editing this might 
boil down to three or four minutes. 

How short should each individual shot be? After a long 
establishing shot of perhaps seven or eight seconds, those 
that follow would serve their purpose in four, five, or 
at the most six seconds. 

The ultimate rule should be that as soon as an audience 
has absorbed all a scene has to offer, the scene should be 
cut at that point or a second sooner, and a new scene begun. 

That's as near to an over-all rule as we can come, because 
all scenes are different and some will have more to offer. 


When has an audience had enough? 


(See Tempo, page 52) 
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WHITNEY, Cilliam R., 289 Niles- 
Cortland Rd. N.E., Barren, Ohio 
12°56 M 
VILMETH, C.E., 2300 69th Ave. S., 
Se. Petersburg, Fla. 1°57 C 
Martin Brody 
BILSON, Mrs. Ethel Lee, P.O. Box 
605, Cucamonga, Calif. 1°57 C 
Mrs. Leone Piety 
DINTER, H., P.O. Box 400, 
Vermilion, Dak. 1°57 C 
Miss Merguetite Gregory 


BUSTER, Miss Doris A., 51 Deepdale 
Dr., Manhasset, N.Y. 1°57 CNP 
Miss Helen C. Monzer 
ZENOR, John L., Orrer Rock, Oreg 
12°56 CNP 
Cherles Getzendoner 


NEW CAMERA CLUBS 


ADVANCED MOVIE TECHNIQUES 
CLUB, % Dr. James A. Norton, 
1702 Kenwood Ave., Flint 3, Mich 
12°56 M 

Dr. James A. Norton 

ALCOA CAMERA CLUB, Alcoa 
Steamship Co., % Mr. Richard H 
Braun, Pres., 17 Battery Pl. New 
York 4, 12°56 CP 

Edmund V. Moyer 

AMES CAMERA CLUB, % Mrs. Barton 

Morgan, 206 Gray, Ames, lowa 


12°36 
Virginro Jones 
BETHEL CAMER CLUB, Mrs 
Edward Sceizel, Sec'y., 8 Taylor 
Ave., Bethel, Conn. 12°56 


Edward Gould 
CAMERA GROUP OF MARBLEHEAD 
ARTS ASSN., %Miss Anna Morse, 
21 Crosman Ave., Swampscott, 
Mass. 12°56 C 
uC. 
CENTRAL Y CAMERA CLUB, 
J. Friedag, Pres., 1655 Lio 
cola Apt. 15, Montreal, Cue., 
Canada 12°56 CMNJPT 
F Kueh! 


red 
CINE & CAMERA CLUB, P.O. Box 13 
Baie Comeau, P.Q., Canada 12°56 


CMPT 
L. Michoud 
KAPPA ALPHA MUL CAMERA CLUB, 
R. Lewis, Pres., B-6 Bur 
sett Hall, University of Nebraska 
17°36 J 


Sten T. Anderson 
MINOT CAMERA CLUB, %B.L. Ander 
son, Pres., Box 1462, Minot, N. 
Dak. 12°% P 
Henry Bogenriet 
MONTCLAIR CAMERA GUILD, Firse 
Methodist Church, Montclair, N.J. 
17°36 C 


Lydia C. Bowne 
MYSTIC CAMERA CLUB, 69 High S<., 
Mystic, Conn. 11°56 © 
W. Schei 
SIMCOE Par” 3 Mrs. 
Ballace, 13 Norfolk Sc., North, 
Simcoe, Ont., Canada 12°56 CNPT 


Dr. C. E. Amsden 
SOLVAY PHOTOCHROME CLUB, 
Solvay Process Div., Allied Chemi- 
cal & Dye Corp., Acta. S.M. Rogers, 
Syracuse, N.Y. 12°56 CN 
Dr. E. R. Degginger 
ARL CAMERA CLUB, 1500 O'Connor 
Dr., Toronto, Ont., Canada 1°57 
CMNP 
Miss Joon E. Pollock 
AMATEUR MOTION PICTURE SOC. 
OF ALBANY, Albany Institute of 
History & Art, 125 Washington Ave., 
Albany, N.Y. 1°57 M 
Miss Esther Cooke 
816MM MOVIE CLUB OF PHILA 
Billiam McHugh, 3454 Midvale 
Ave., Phila., Pa. 1°57 M 
Leonard Bower, Jr. 
4C CAMERA CLUB, 31445 Lyons 
Circle, Warren Mich. 1°57 C 
Joseph A. Musiel 
GERMANTOEN PHOTOGRAPHIC 
SOC., THE, %Ray O'Day, 524 E. 
Ashmead St., Phila. 44, Pa. 1°57 


CMNPST 
Rey O'Day 
GLENOL DEN LABORATORY 
CAMERA CLUB, %Barrett Division, 
S. Ridgeway Ave., Glenolden, Pa. 
1°57 CMNIPST 
Luther A. Clement 
RAMON TRAILER PARK COLOR 
CAMERA CLUB, 1441 E. Ramon Rd 
Palm Springs, Calif. 1°57 CN 
Miss Morguerite Gregory 
ROBERSON MEMORIAL CAMERA 
CLUB, 30 Front St., Binghamton, 
N.Y. 1°57 CP 
Rev. B. A. Little 
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NEW PRODUCTS 


IPEX Preview 
advised of many of the 
new photographic items which will be seen 
exhibits of the International Photo- 
graphic Exposition the end of this month 
by those attending the Washington Region- 
al. We are listing them briefly so those who 
attend will have some idea of what to ex- 
pect. Those of you who can’t will be able to 
get more detailed from your 
regular dealer who will probably be there 
to inspect the Trade Show and place his 


We 


have been 


in the 


information 


orders for the coming vear. 
We know of other items which will be 
announced during IPEX, some of them 


startling, but we can’t talk about them 
release dates not to 


quite 


since we are bound by 


mention them until next month, and in a 
few cases the month after! You see, not 
evervthing shown at IPEX will be immedi- 


ately available at your dealers’ and to avoid 
disappointment the manufacturers bar pub- 
lic mention until they have had time to 
charge the supply lines, a period that takes 
several months to reach the last guy at the 
end of the line. So much as we'd like to 
bust out all over with some real news, pub- 
lishing ethics force us to seal our lips. 

We can say this, though. You'll have a 
chance of getting some first hand informa- 
tion right after April First (and no foolin’) 
because Marty Miller tells us that as of 
Feb. 15, he has had registrations from 23 
states, Canada, Cuba and England! So may- 
be one of your club pals or neighbors can 
tell you all about it. 

Here are some of the things we can tel] 
you about. 

Cameras 

Carl Zeiss, Inc., will be showing two new 
Contaflex models, the IIIT and IV. These 
are basically the same as earlier models ex- 
that a telephoto and wide-angle com- 
can be regular 


cept 
ponent exchanged in the 
Tessar, broadening the applications of this 
camera. The Contaflex III will list at $176, 
and the IV, with built-in 
at $199. The wide-angle 


meter, 
component for 


exposure 


Chairman, PSA Membership Committee, 
2005 Walnut St., Philadelphia 3, Penna. 


Please enter my application for membership in PSA. I understand that membership, if granted, shall entitle me to the rights and 
privileges of participation in the general activities of the Society, to receive its official publications, and to participate in the special 


activities of as many “divisions” of photographic interest as I have checked below: 


DIVISIONAL AFFILIATION: 
Color 
Motion Picture ... ( ) 


Photo-Journalism . ) 
Pictorial 
My choice of one free divisional 


both, 35mm, f:4 at $89 and the 85mm, f:4 
at $99. A Teleskop 1.7x supplementary for 
the earlier Contaflexes making a 77mm, 
{:5.6 combination will list at $99 plus $11 
for the bracket to hold it. 

Zeiss will also show the new Contina III 
which is equipped with a Pantar £f:2.8, 
15mm in Prontor SVS, which can be com- 
bined with other components to make it an 
{:4, 30mm or 75mm tele. There is also the 
lkoflex Favorit Automatic with {:3.5 Tes- 
sar and built-in meter with needle visible 
at all times on the focusing screen. It has 
fully automatic features and is priced at 
$209. 

In the Voigtlander line there is the new 
Vito BL with built-in meter, rapid trans- 


port and other features, fitted with the 
50mm Color Skopar, either £:3.5 or £:2.8 
at prices ranging from $77.50 to $91.75. 
Agfa of Germany will show the new Auto- 
matic 66 which was the rage of Photo Kina, 
the camera with automatic exposure control 
—point and shoot. After making a million 
Ambi Silette cameras they have improved 
the optics and the rangefinder is coupled 
to the standard 50mm, f:2.8 Solinar, the 
wide angle and 90mm telephoto lenses. 
Agfa is also showing a new color nega- 
tive film suitable for either b&w or color 
work with increased acutance, increased 
speed (ASA 32) better color rendition and 


MEMBERSHIP APPLICATION FORM 


Stereo ( ) 


afhliation is: (please print) ........cesccecccccccccce 


Any dues remitted herewith are to be returned if my membership is not granted. 


Signature Mrs. eee 

Street ..... TTT 

SPONSOR: 


As a PSA Member in good standing, it is my pleasure to nominate the 
above for membership in the Photographic Society of America: 


suitable for use with daylight, flash, or arti- 
ficial light. It is designated as Type CN 17. 


Voigtlander is also showing the new Vi- 
tessa T, with push-button film transport, 
Color Skopar 50mm, £:2.8 at $154.50, w.a. 
lens at $79.50 and 100mm tele at $79.50. 

Karl Heitz is showing several new camer- 
as and many accessories. Included are the 
new Alpha 6 with four new tele lenses up 
to 360mm; a new miniature Metraphot ex- 
posure meter; wide-angle lens for the Diax 
camera: a new Rectablitz miniature elec- 
tronic flash; two new enlargers, slide bind- 
ers and viewers. 

In the Japanese exhibits will be found 


Sneak Preview 

Many of the new products which will be 
seen at IPEX were previewed at the Na- 
tional Photo Show in New York which was 
held Feb. 18-22. Amateurs in the metropoli- 
tan area are fortunate in being able to at- 
tend this annual event which is always held 
around Washington’s Birthday. In addition 
to the booths there is ample opportunity to 
shoot pretty models plus, contests based on 
such shooting, and a program of lectures 
and demonstrations. 


DIVISIONAL AFFILIATION: Participation in the 
special activities of any one division of interest is 
included free in annual dues; participation in 
additional divisions is optional; the fee is $1 each 
per year. Check as many as you wish. 


ANNUAL DUES: Individual Memberships for resi- 
dents of North America $10; Family memberships 
(husband-&-wife) $15. Individual overseas mem- 
berships (no divisional affiliation included) $5. 
Of the annual dues $2.50 is for a one-year sub- 
scription to the official publications of the Society; 
subscriptions at $5 per year are acceptable only 
from libraries, ed ional organizations and gov- 
ernment agencies. 


SPONSOR: One required; if you do not know « 
PSA Member who will sponsor you please write 
to the Membership C i 
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NEW PRODUCTS 


the new Asahiflex, a single-lens reflex which 
features instant return of the mirror to view- 
ing position after exposure. It has inter- 
changeable lenses and is offered with a 
50mm, £:3.5 lens at $99.50, with a 58mm, 
£:2.4 at $129.50. Other lenses up to 500mm 
are available. 


Movies 
Also among the Japanese exhibits (re- 
member, this is a World’s Fair) is the Can- 
on 8 movie camera which has a twin turret 


and many good features. It is available with 
a 13mm, f:1.8 lens at $159.50 and with the 
same lens and a 25mm, f:1.8 at $232.50. 
Bell & Howell is offering a new Monterey 
8mm camera with Sun Dial operation and 
three-lens turret. With the 10mm Super Co- 
mat f:1.9 lens it will list at $99.95. The 


turret front contains one blank tube which 
is a Series 5 filter holder, another tube has 
a 2.5x converter and the third a wide-angle 
converter which gives an effective 6.5mm 
focal length. 

Bell & Howell are also showing two new 
Filmosound projectors with magnetic re- 
cording features, the 302D and 302E. Both 
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have a 50% increase in power. A monitor 
input jack permits use of the B&H monitor 
mixer. The 302D has a separate 12-inch 
speaker, retails at $814; the 302E in a 
single case with 8-inch speaker retails at 
$734. 

Paillard Products will show the new Bo- 
lex H-16 Reflex which permits flicker-free 
viewing through the taking lens before and 
during shooting. The image is six times en- 
larged and right side up. The advantages of 
such a system are quite obvious. Prices 
range from $419.50 to $535.50 depending 
on basic lens selected. 

Eastman Kodak has a new f:1.9, 6.5mm 
wide angle lens for 8mm cameras, the Cine- 
Ektanon. It is fixed focus with click stops 
to £:16. Price is $54.50. 


Accessories 

Many new camera accessories, darkroom 
items and the like will be seen at Ipex. 
Here we'll just list them briefly. 

For Hasselblad owners there are a new 
rollfilm magazine providing for 16 pictures 
on a 120 roll instead of 12, $85.95; A Dall- 
meyer 500mm, f:5.6 lens with pistol grip 
and telescopic finder, respectively $569, 
$36.25 and $22.50; a transparency copy 


\ 


holder (pictured), $33.75; diffusion filters, 
$9.50; cut film adapter, $17.35, cut film 
holder, $7.10 and film cutter $4.75; two new 
sunshades, $6.50 and a new carrying case 
at $33.50. 

Leitz will show a new Summaron wide- 
angle lens, 35mm, £:3.5 and the new 50mm 
dual-range Summicron f:2 which focuses as 
close as 19 inches. The new Adox KB-21 
film is added to the line and there are sev- 


eral new accessories for close-up work. An 
improved Leica Meter 3 attaches to the 
camera. There is a new universal carrying 
case and the Prado SM 300 slide projector 
claimed to have the screen brilliance of 
most 500-watt jobs. It has a vertical slide 
changer. 


Other new products 

In our listings this month we have other 
new products which may or may not be 
seen at IPEX. 

Those who were at the Boston Conven- 
tion will recall the use of a new Polaroid 
transparency material which permitted Dr. 
Harold Edgerton to show slides of his at- 
tempted shots in the dark at a balloon sev- 
eral minutes after the shot. Ansel Adams 
also used it in his talk. That was in Oc- 
tober, 1955. Now it is ready for sale. The 
film has a speed of ASA 1000, and is avail- 
able for the two sizes of Polaroid cameras. 
It makes slides either for the standard 
3%4x4 size or a new 214” square size to fit 
a new Polaroid projector designed as part 
of an integrated system. Every safeguard 
has been built into the system to assure 
proper use by non-photographers. The new 
slide will take the film only one way, will 
fit the projector only one way so the picture 
always appears right side up and correct 
left to right when first projected. A full 
line of accessories rounds out the system, 
including a close-up copy stand for docu- 
ments and charts. 

An interesting non-photographic accessory 
to photography (!) is a new lung, Scuba 
to you, (self-contained underwater breath- 
ing apparatus) for those seeking new sea- 
scapes to explore. It is made by Rose Avia- 
tion, Inc., Madison, Ohio. Made of stain- 
less steel and brass for freedom from cor- 
rosion, the Pro-57 has many safety features 
including single low-pressure hose connec- 
tion to mouthpiece, demand valve and ex- 
halation valve at mouth level which pre- 
vents flooding, and the elimination of many 
costly accessories. The air cylinder holds a 
one-hour supply. Unit is guaranteed for 
one year and manufacturer offers free 
yearly inspections for five years at cost of 
parcel post only. Literature and price lists 
are available on request. 

Now back to photography we have 
news of a new follow-focus telephoto mount 
by Novoflex, supplied with a 240mm, 300mm 
or 400mm lens at prices from $249.50 to 
$266. Can be used with Leica, Contax, any 
single-lens reflex and reflex movie cameras 
such as the Arriflex, Pathe and new Bolex. 
Royal Photo Distributors, 78 West 47th St., 
N.Y. have it. 

Yankee has a new color slide viewer for 
$1. Heitz has a new 35mm autofocus en- 
larger and glass binders for superslides. 
Kalimar offers the Kent rangefinder at $3.95. 
Airequipt has a magazine-loading slide 
viewer for 2x2 cardboard slides, capacity 20. 

New gadget bags are being offered by 
Hinson, with a tray top for small acces- 
sories; by Kalimar with foam rubber lining, 
trademarked Kent; and a special by Crafts- 
man for the K-100 Cine Kodak. 

In the lamp field both Sylvania and GE 
are offering shorter, more compact projec- 
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NEW PRODUCTS 


NATURE DIVISION 


tion bulbs which will result in a lowering 
of the silhouette of slide projectors, and Yellowstone. They 
Sylvania will exhibit one such projector de- 
sign at IPEX. Sylvania has also announced 
a price increase in flashbulbs, averaging 
about 

larkroom operations are large 
enough to warrant it, the Tested Appliance 
Co ic 8. Dl. water 


puriher whi requires servicing only once give it to them. 


If vour 


offers a new 


or twice a vear. It removes all dirt and sus- 


pended solids ¢ well as tastes and odors, color deficiencies and 


including chlor ; 

Voss Photo Corp. N.Y. 33, has a new 
idea. A series tele photo lenses from 100 
mm, £:2.8 to 400mm, [:2.5 which, by means 
of custom adapters can be interchanged be- 
Mounts are available for 
l6mm C mount and TV 
cameras. Prices of the lenses run from 
$59.50 to $178 and the mounts from $11.85 
to $16.00 


tween Cameras there’s a machine 


35mm, 2%x2', 


\ new transparency illuminator with 10” And if you want 
x 10” surface and only two inches thick has for copy work, especially when the origi- 
been announced by Ideax Illuminator Co. It nals are large, American Speedlight has a 
unit which will light a 36 x 48-inch copy- 


is claimed to contain a new system of il- 
luminant providing freedom for hot spots. 
Price is $24.95 
Konica Camera Co. has a clip-on meter 
for the Konica II] or other cameras with 
shoe mount which retails for $9.95. 
Journal. 
Flash Zeiss, 485 Fifth 
dry cells, boasts a guide number for 310 
for b&w, 78 for daylight color, and can be 
used on AC. $99.95 Note: 
The Koniflash II] BC folding flash gun is 
compact and has a built-in exposure cal- 
culator at $9.95 


ing. 


product news this 
very brief in our 


This and That 


dresses for those 


Harvey Meston of Meston’s Travels, the who specifically offer 
dresses of the others may be obtained from 
their Journal ads, or your dealer can give 
it to you. Your dealer is a good source of 
information about all new products. Culti- 
often have the item in 
The first releases are stock already, or have seen it, or can get Apr. 9 Memphis (Tenn) C. C. 


guy who has contributed so many thous- 
ands of slides to the Hospital Project has 
come up with a very clever idea. Talking 
Tours. Each Tour contains 30 selected slides 
and a professionally narrated tape (either vate him. He will 
speed) 


Rox kie 


or 


Canadian California Missions, it for you, 


p, 48 


Tempo 


But suppose a scene takes ten or 12 seconds to tell all 


it has to tell. Isn't that a bit too long? Should the scene 
be cut before it tells its own story? Yes, it should, but the 
same action from a different angle should follow. 

The best example of this is to be seen in the old Western 
films now seen so often on television. The bad guys try to 
run away and the good guys start to chase them. This chase 
sequence may take 60 seconds on the screen, for example, 
but you can be sure the scene won't last 60 seconds. What 
happens is that the chase is broken up into two or three 
many of them as short as one second 
each, few of them more than two seconds in length. 

What does this do? It keeps the action as fast as the 
chase. It holds the audience in suspense. It keeps the action 


dozen short shots, 


live and fresh throughout the entire 60 seconds, and only 
when the bad guys are apprehended do the scenes begin to 
lengthen as the tempo commences to slow down. 

So, always remember that when the action is fast, the 


Story of Rockets, Washington, D, C., and 


never rec ommend a 


straight dupes but 


If vou use photocopies in vour business, 
you'll be interested in a new addition, the 
Copease desk model. Information from Co- 
pease, 270 Park Ave., 


And if color separations is your business, 


to de, the Colorsplitter by Roloc of Mil- 
waukee. It is a contact printer with all 
filters and controls built in. Originals can 
be up to Ilxl4. The price is $2960.00. 


board and is suitable 
b&w. Basic unit price is $2300. 

Enteco has a new FREE filter chart which 
has lots of dope. Write for yours, Enteco, 
610 Kosciusko St., Brooklyn 21. Mention the 


Ave., N.Y. 17, has litera- 
The new Ultrablitz Rocket D works on ‘re on the new cameras described at the 
beginning. Mention the Journal when writ- 


the volume of new 
month we have been Mar. 25 C. C. of Atlantic City, N. J. 
comments. For full in- 
formation see your local dealer or write the 
manufacturer. We have supplied full ad- 


Because of 


Award of Merit 


B. J. Kaston 


at $12.95 each. 


Our own Hal Lutes and Merle Ewell have 
opened a color duplicating service under the 
name of Identi Color Laboratory, 1104 Fair 
Oaks, South Pasadena, 
lab, but when two of 
our own boys, both ef such undisputed skill, 
start one and don't ask for publicity, we 
They'll not only 

they will correct for 


H. Lewis Batts, Jr. Clifford W. Pugh 
George W. Robinson 

Calif. We almost 

William W. Dyer Charles B. Harris 

Robert H. Gerke, Jr. Frank C. McAdams 

Myrtle J. Wilson 

make * 

H. S. Barsam 

W. T. Davidson 

Janet Goodwin 

Anthony G. Juckins 

Maurice H. Lank 


L. F. Marks 

Walter H. Pinkham 
Mildred L. Porter 
William L. Van Allen 
Louis B. Ziegler 


crop to your taste. 


New y ork 17. 


makes it very easy 


National Lecture Program 


The following are the itineraries of the 
two NLP speakers, John W. Doscher, FPSA, 
FRPS, South Woodstock, Vermont, and 
Glenn E, Brookins, APSA, San Bernardino, 
Calif., who will make lecture tours for PSA 
this Spring. 


John W. Doscher, FPSA 


Mar. 18 Business C. C. Assn., N. Y. City* 

Mar. 19 N. J. Federation C, C., Newark, 

Mar. 20 Mountain City P. G., Hazelton, Pa. 

Mar. 21 Palmerton (Pa) C. C, 

Mar. 22 Bergen County Council C. C., Tea- 
neck, N. J.* 

Mar. 24 Mason-Dixon Council C. C., Lan- 
caster, Pa. 


use electronic flash 


for either color or 


Mar, 26 Baltimore (Md) C, C. 
Mar. 27 Point Breeze Club, Baltimore 
Mar. 29-30-31 C. C. Richmond, Va. (four 
~cture course) 
1 C. C. Reanoke, Va. 
. 2 Charleston (West Va.) C. C. 


. 3 Tennessee-Eastman C. C.. Kingsport, 


so well known, or 
literature. The ad- 


Apr. 5 Lexington (Ky) C. C. 
Apr. 8 Nashville (Tenn) P.S. 


Apr. 11 Jackson (Miss) P. S. 


pacing of the sequence should be kept fast by showing a 
series of short shots, cutting from one angle to another 
on the same subject. 

Cutting from one subject to another rapidly is distracting 
and confusing. It may take six, eight, or ten seconds to es- 
tablish a scene, locale, or bit of action, but after that the 
scene should be shorter to keep the subject moving, and 
prevent it from becoming dull. Quick cutting to different 
angles on the same subject or scene is good filming, but 
quick cutting between unestablished scenes can mean disaster. 

Why, then is tempo so important? Because we show our 
films to others hoping they will enjoy our efforts, and if 
scenes drag or seem dull and uninteresting, our friends 
cannot possibly enjoy our filme. Many an otherwise unin- 
teresting sequence can be made attractive by speeding up 
the tempo. 

Yes, the speed—the proper pacing of the tempo is indeed 
important to any film, so much so that it deserves more 
careful attention than the average filmer seems to want to 
give to it. 
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Apr. 16 Port Arthur (Texas) C. C. 

Apr, 17 Baytown (Texas) C. C. 

Apr. 19 Shreveport (La) P.S. & Caddo C.C.* 

Apr. 22 Tulsa (Okla) C.C. 

Apr. 23 Wichita (Kans) C.C, 

Apr. 25 Omaha (Nebr) C.C. 

Apr. 26 North Central C.C, Council, Omaha* 

Apr. 28 Des Moines (lowa) YMCA C.C, 

Apr. 29 University C.C., lowa City 

Apr. 30 Cedar Rapids (lowa) YMCA C.C, 

May 1 Waterloo (Iowa) C.C. 

May 3 Fort Dearborn Chicago C.C.* 

May 4-5 Camera Hobbyists, Kalamazoo, 
Mich. 
(four lecture course) 

May 6 Toledo (Ohio) C.C.* 

May 8 Canton (Ohio) 

May 9 Youngstown (Ohio) P.S. 

May 11-12 Erie (Pa) C.S.C, (four lecture 
course) 

May 14 State College (Pa) C.S.C. 

May 16 Johnstown, Pa., C. C. 
May 18 Harrisburg, Pa., C. C. 
Mr. Doscher will deliver a 
Control Techniques to the above groups 
marked with an asterisk. At all others his 
program will be: “Visualization Key to Pic- 

ture Making” in color. 


lecture on 


Glenn E. Brookins 


April 


April 
April 


1 Tejon C.C., Bakersfield, Cal. 

2 Fresno (Cal) C.C. 

Central Coast Counties C.C. Coun- 
cil, San Jose, Cal. 

Oakland (Cal) C.C. 

Delta C.C. Council, Stockton, Cal. 
Portland (Ore) P.S. 

Forest Grove (Ore) C,C. 

Olympia (Wash) Y's C.C, 


April 
April 
April 1: 
April 1: 
April 1: 


April 16 Tacoma (Wash) C.C. 


l 
April 22 Seattle (Wash) P.S. 


April 24 Victoria (B.C.) C.C&YMCA C.C. 
April 26 Vancouver (B.C.) P.S. 

April 29 Spokane (Wash) C.C. 

May 4 Boise (Idaho) 
May 7 Butte (Mont) C.C.* 
May 9 Great Falls (Mont) 
May 13 Fargo (N.D.) C.C.* 
May 15 Mitchell (S.D.) C.C.* 


*Date not confirmed as of 1-15 57 


Mr. Brookins’ program will be “Color 


Slide Success through Simplification.” 


MEXICO 


With the receipt of a beautiful set of 
prints from our friends across the border in 
Mexico, PSA International Exhibits is happy 
to announce the start of an additional serv- 
ice to those clubs using these print sets. A 
great many of the clubs have requested a 
commentary with the prints, and with this 
set we are starting such a service. Charles L. 
Wilson, APSA, ARPS, commentator for sev- 
eral of the portfolios, has written a short 
critique on each of the pictures, giving what 
are, in his opinion, the good and bad fea- 
tures of each print and thus providing a 
basis for club discussion whether in agree- 
ment or disagreement. It is our hope that 
this commentary will help to make the ex- 
hibits even more interesting, and will create 
a broader base for club programing. 

We are fortunate in having such a diversi- 
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fied set to inaugurate our new policy. These 
pictures include in their subject range scen- 
ics such as “Contemplando el Volcan”, “Sol 
y Niebla” and “Mexican Giant”; texture 
such as “Ritmo y Textura”, and “Luz Zeni- 
tal”; portraits as “Manola”, “Trini”, and 
“Madrina”; and paper negatives as “Winter 
—River Elbe” and “Autumn”. They are uni- 
formly excellent in quality and tonal range, 
are clean and well spotted, and give a good 
idea of the people, activities, and scenery of 
our sister Republic of Mexico. Some of the 
scenes will be old familiar ones to those who 
have traveled in Mexico, some will be a new 
slant on an old subject, and some will be 
entirely new conceptions and ideas. Whether 
you look at them as old friends or as a new 
visual experience, I am sure that you will 
find them interesting and appealing. 

These prints were gathered into an exhibit 
for us by the Club Fotografico de Mexico 
under the direction of Senor Bertil Munt- 
zing, Vice President. Many of the photo- 
graphers are fellow PSA Senor 
Mario Sabate, Senor Manuel Ampudia, Senor 
Bertil Mountzing, and Senor Jose Turu, and 
are well known here because of their at- 
tendance at PSA Conventions or through 
their efforts to make our visits to Mexico 
City enjoyable. It is a real pleasure to see 
more of their beautiful work. 

The set will travel first in the Central 
Zone and is now available. Please contact 
Mrs. Sylvia Sminkey, 3018 North Main 
Street, Racine, Wisconsin, for booking dates 
for your club.—Vary K. Wing, Chairman 


members 


New Tops ready 


Tops In Photography VI is ready to hit 
the road. According to Chairman W. A. 
Kirkpatrick, 49 W. Thomas Rd., Phoenix, 
\rizona, the new show has 50 nature prints, 
50 pictorial prints, 30 technical prints, 25 
color prints, 50 nature slides and 
torial slides, all by top PSA workers. 

Clubs and Chapters may book the show 
as a unit fer local showing by applying im- 
mediately to the Chairman. There is no 
charge except express charges to the next 
booking. Each club is allowed 15 days. 

Tops is not intended for use as a simple 
club night intended to be 
used to stimulate interest in photography in 
your locality. Most clubs and groups which 
book it get the use of facilities large enough 
to permit hanging all the prints at once, 
with a separate auditorium for simultaneous 
slide showing. With plenty of advance pub- 
licity in local papers and radio, the public is 
invited to attend. An information desk where 
visitors can be informed about your club 
and PSA is advisable. Local dealers will 
usually cooperate freely. 


75 pie- 


program. It is 


Realitt Award 


Nominations are again in order for the 
Realist Award, given each year by the PSA 
Stereo Division in cooperation with the 
David White Co., makers of the Realist 
camera. 

“For outstanding contribution to the Arts 
and Sciences of Three-Dimension Photogra- 
phy” is the definition of the Award and 
nominees are judged on this basis by the 
committee. 

Send your suggestions to Dr. Frank E. 
Rice, FPSA, 6524 N. Maplewood Ave., Chi- 


cago 45, Ill, together with your reasons. 


Looking Upward by Stan Schirmaker is one of 
the entries submitted to Photo Maxima. The 
picture is accompanied by a pocm inspired by 
it and written by William Blackburn. In Photo 
Maxima such leeway as this is permissible as 
it exemplifies thought plus originality. 


Enter Photo Maxima 


All photo fans are invited to enter prints 
in Photo Maxima. Your imagination and 
originality in using the camera are the im- 
portant considerations. You don’t need to 
be an expert, nor a darkroom wizard: you 
just need to think. 

The purpose of Photo Maxima is to give 
recognition to exceptional photographs with- 
out restrictions and rules, entry 
blanks, and red Publication of all 
accepted prints will make the public more 
familiar with the work and names of the 
photographers. Entries (not over 8 x 10) 
are easily made from any size negative and 
simple to mail. Send Miss 
Hope Sanders, Director Photo Maxima, 322 
West 71st Street, New York 23, New York 
with $1.50 and return postage. 

The closing date for prints to be pub- 
lished in Photo Maxima has been extended 
to May Ist. This will allow time for more 
entries from foreign countries as well as 


U. S. A. 


free of 
tape. 
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Cinema Clinic 


Conducted by George W. Cushman 


Things and places, or technique? 

times have you heard someone 

should John Smith's 
last They 


How many 
“Oh, you 
he took 


say, see 


movies summer are 


with 


Available in l-oz., 8-oz., 
lo-oz. bottles. From 40¢ up. 


Send 10¢ for Leo J. Heffernan’s 32-page 
book “Editing For Better Movies.” 


The KALART company, Ine. 


Dept. PS 3, Plainville, Conn. 


positively wonderful, absolutely out of this 
world. Invite yourself over to see them if 
you have to.” 

So, with such a glowing tribute to light 
your way, you get yourself an invitation to 
see John Smith's films, which usually isn’t 
dificult, for John Smith is only too 
eager to find an audience for his films. 

What you see are movies of some of the 
most beautiful snow capped peaks in the 
world, followed by some shots of an equally 
beautiful white mountain sheep with his big 
horns circled close to his head. Then come 
some Indians dressed in their finest regalia, 
and later an authentic fight between a pair 


too 


of male bison. 


But 

The camera wasn’t held steadily, much of 
the footage was out of focus, none of it was 
well centered, and nearly all of it was either 
over-exposed or under-exposed. 

The things and the places were wonderful, 
but the technique of capturing them on film 
were awful. 
saw a film showing the first six 
the life of a kitten, filmed in a 

This is a most commonplace 
in many 


But the 


I once 
weeks 
back yard. 
occurrence, happening constantly 
back throughout America. 


in 


yards 


Location 
Processing 


Rerecording 


COMPLETE SERVICES TO PRODUCERS OF 16mm 
MOTION PICTURES, 35mm SLIDE FILMS AND SLIDES 


Research and Script 
Photography, 


Edge-numbered Work Prints 
Sound Recording and 


GEO. W. COLBURN LABORATORY INC. 


164 NORTH WACKER DRIVE + CHICAGO 6 


Editing and Matching 
Titling and Animation 
Release Printing 
Magna-Striping 


Studio and 


Slide Film Animation 
Slide Duplicating 


TELEPHONE DEARBORN 2-6286 


Tripod Perfection ! 


PROFESSIONAL 
JUNIOR’ TRIPOD 


ALWAYS A GREAT TRIPOD, the new improver 
PROFESSIONAL JUNIOR with the removable 
head features the following improve 
ments: 


© Simplified camera attaching method with 
easily accessible knob © Adjustable tele- 
scoping pon handle—make it longer or 
shorter © Pan handle sockets for left, right 
or reverse tilt. © Sturdier construction of 
tilt and pon locking levers. © Cast in tie- 
down eyelets. NO INCREASE IN PRICE. See, 
test, try PRO JR.—you'll never want to be 
without it. “Reg. U.S. Pat. Of. Pat. No. 2318910 


FRANK C. TUCKER 


Dept. PSA * 315 West 43rd St, 
New York 36.N. JUdson 6-1420 


When writing advertisers please mention PSA Journal 


camera technique was perfect—it could 
hardly be improved. 

Now, if you were asked to judge the two 
pictures, which would say was the 
better? 

In other words, does subject matter take 
preference over movie-making technique? 

That a great question | have often 
asked myself. And that very situation is 
the big, the big BIG reason I am NEVER 
in favor of letting an audience of laymen 
judge a motion picture contest. 

The average person will select a film for 
its subject matter. A person who knows 
movie making should, I think, give the nod 
to a film that shows the best technique 
employed. 

But, you say, musn’t a film be interesting, 
hold the audience’ attention? Yes indeed 
it should, But the real movie maker is one 
who can take a commonplace subject and 
put it on film in such a way that it is 
interesting! 

The life of a kitten is indeed a common 


you 


is 


subject. But it can be made interesting if 
properly recorded on film, and the maker 
of the film I mentioned had indeed done 
just that. 

What credit is due to the fellow who 
messed up his shots of the beautiful 


mountains, the big horn sheep, the colorful 
Indians, and the fight of the bison? The 
public will exclaim, “Wonderful pictures.” 
But are the pictures wonderful or are the 
subjects wonderful? I will agree the sub- 
jects were wonderful, but I say the pictures 
were terrible. I could never say the pictures 
were wonderful no matter what the subject, 
if the pictures were out of focus, over or 
under-exposed, not centered, jiggly, or any 
of the other faults we so often see. 

So, then, when can we rightfully describe 
someone's movies as superb, excellent, out- 
standing, wonderful, and any other adjec- 


tives you care to use? [I say only when 
outstanding subject matter is coupled with 
excellent photography in all its various 
phases. 


And when a person is asked to judge a 
movie contest, how much importance should 
the subject matter have? Should we give 
points for subject matter? We seem to let 
that factor enter into our calculations, into 
our evaluation of a film. But should we? 
And if so to what degree? Shouldn't the 
technique of handling the subject—any sub- 


ject—be the prime consideration in judging 
the movie making efforts of the amateur 


film maker? 

Well, then, looking at it from the other 
point of view, should we exclude the subject 
matter all together? If we did, that would 
mean the subject is nothing—the technique 
is everything. 

I would say that the film maker has to 


use a certain amount of judgment in 
deciding what subjects are good movie 
making material. A family picnic, for 


Rare bargain. Original 16 m/m 
Kodachrome travel /adventure 
movies. Reducing valuable stock. 
Neil Douglas, P.O. Box 664, 
Meriden, Conn. 
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example, hardly seems to be worth more 
than a few scenes for the family record. 
Should it be given consideration as a 
subject for serious treatment? 

If the filmer can create interest in his 
film so that an audience of strangers will 
be interested in the happenings at the 
picnic, has his effort been worth the film 
it took to create it? 

Who can say? Probably you and I who 
are asked to view the film. 

This discussion isn’t intended to answer 
the question, for I think there are argu- 
ments in favor of each point of view. My 
hat is off to the filmer who can take a 
common, everyday subject and make a 
moving, human interest film out of it. He 
deserves a lot of credit—much more, it 
seems to me, than the fellow who simply 
lets nature stage the show and he merely 
records it, 

Then there is the question of comparing 
two films, both equally well photographed 
and edited, in which one contains places, 
scenes and events staged by someone else, 
and the other in which the filmer has done 
his own creating. If the technique is 
equally comparable in the two, then which 
filmer has produced the better film? 

If you were the judge, which film would 
you award first place and which one second? 
One filmer has created his own picture, the 
other has not. Should they rate equally? 

If so, then what is the point in our trying 
to create a scene, a situation, to portray 
something that nature doesn’t provide but 
which we, as filmers, have, through our 
filming technique, been able to achieve? 

If the public that sees our films prefers 
something lacking in creative ability, some- 
thing that nature gives us, something that 
does not challenge us to do any more than 
press the button, why should we exert that 
extra creative pressure? 

Is a film of the Pasadena Rose Parade, 
shot in color and well exposed, a “wonder- 
ful” film, even though the filmer stood in 
one spot and used only his standard lens? 
I could only say that the floats were 
wonderful. The film, I would say, was 
terrible. 

Again, I repeat, no attempt is made to 
answer the question, but if I have succeeded 
in getting you to think about this matter, 
it may make a difference in your approach 
to not only the making of movies, but to 
your evaluation of them as a_ creative 
process vs. a merely recording process. 

Places and things can be wonderful, but 
how they are captured and presented on 
film can be excellent, good, fair, bad, or 
terrible. Movie making technique is, after 
all, the true key to the correct answer, at 
least so it seems to me. What do you think? 


Prints at Ipex 


One of the features of the International 
Photographic Exposition, in addition to the 
equipment exhibits and shooting possibili- 
ties, will be the several print displays. 
“Photography in the Service of Man” will 
be the theme exhibit, covering the broad 
areas of science, industry, education, medi- 
cine and communication where photographs 
serve a useful purpose. In addition there 
will be the winning prints from such 1956 


contests as “Young Europe”, Graflex, Gen- 
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eral Electric, Popular Photography, “All 
Japan” and the PSA Foreign Students Con- 
test which initiates the President’s People- 
to-People program. 

For those who arrive early, the PAofA 
annual exhibit will be hung at the Sheraton 
Park and during the PSA Regional the 
latest Tops will be on display. 


Letters 


PSA winners, but it is hard to keep track 
of all the new members. Glad you won, 
though. 


from p. 3 


Dear Don: 

I have decided there must be many, like 
myself, who have the wrong conception of 
this contest. We did not realize it was, and 
is, a “Snapshot Contest”. And I am a little 
inclined to think possibly the local judges 
are a little confused as to what is needed 
to compete in Washington. 

I must admit I’m a little flattered that 
I've won three years straight in Charlotte; 
however I’m going to try and submit “Snap- 
shots” this year. 

Guy A. Kennedy 


N. Carolina. 


@ That was our point, Guy. Most folks 
don’t read the rules, approach a contest as 
if it were a club competition or a salon. If 
we have succeeded in making a few people 
read the rules, the writing was well repaid. 
As far as your local judges are concerned, 
they have a manual for guidance. There 
were several pictures of salon calibre in the 
finals and several placed. Look them over 
again. The other salon shots, some of which 
I picked on the first round, and some were 
picked by the other judges, just didn’t meet 
the definition of “pictures anyone could 
make.” Frankly, my favorite of the whole 
show was the two cats. 


P-J Slide Contest 


The Photo-Journalism Division is starting 
a color contest for single slides and captions 
without entry fee for Division members, 
$1.00 fee for non-members. 

Up to four slides may be entered, either 
35mm, Bantam or 2%x2%, preferably 
mounted in glass. Each slide must be 
spotted correctly and should bear the name 
and address of the maker. Captions should 
be written on a separate sheet and be num- 
bered to correspond. Return postage for 
first-class mail must be included. Deadline 
is May 20, 1957 and slides and inquiries are 
to be addressed to Min Sapir, 1240 Woody- 
crest Ave., New York 52, N. Y. 


NEXT MONTH—A. Waterhaus Stopp fills in 
some details on Ergenbright’s method that color 
workers might want to know. Plus a doozer on 
movie and slide titles. Then there’s a new idea 
on color slide duping and an excellent article 
on desert photography. 


ENVOY 
BAND TANKS 


The firest 
acetate apron prevents 
scratches. Spigot in base for 
clean, easy emptying. 

35m 5 oz. $5.00 
120/620 or 5.50 
BENARD SALES CO., Dept. P, 16 E. 17th St., N.Y. 3 
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PSA TRADING POST 


The Trading Post is for the use of ali PSA mem- 
bers, and members only, free of charge. Copy must 
be brief and complete. it must reach the Editorial 
Office (See page 2) by the 25th of the month and 
will normally appear in the next following issue. 
(March will appear in May). Ads will be run 
once or twice if requested. PSA assumes no respon- 
sibility because of this free listing service. 


WANTED—PSAers who would like some interesting 
jobs in PSA activities. Many types of work available, 
no pay but lots of fun. Apply to Louis Botteron, 
APSA, 2502 N. Anthony Blvd., Ft. Wayne 3, Ind. 


WANTED—PSAERS EVERYWHERE TO CLIP MAG. 
AZINE AND NEWSPAPER STORIES ABOUT THE 
PSA WASHINGTON REGIONAL. Help me find out 
how effective our publicity has been. Thanks. Ollie 
Fife, APSA, 4524 Livingston Rd., S.E., Washington 
20, D.C. 2t2 


SALE—Set of Alpa extension tubes, like new, $12. 
Also Heiland Strobonar 5 with AC. Best offer. Theo 
M. Kampan, 1721 E. Anaheim, Long Beach 13, Calif. 


SALE—General Electric PR-1 light meter and case, 
$16; 8 in. Kodak Ektar {:7.7, $60. G. H. Jenkins, 
674 N. Market, Van Wert, O. 22 


SALE—4x5 Grover Monorial View Camera with custom 
plywood case, used only twice, $65; 50mm {:2 Sum- 
mitar ctd. $60; Wollensak 65mm [:6.8 wide angle, ctd., 
in Rapax shutter (1 to 1/400) full synch, with Graphic 
w.a. optical viewfinder $55. All perfect condition. 
Herbert D. Kynor, Jr., Box 203, Blairstown, NJ. 212 


WANTED—Normal lens that closes completely that 
can be adapted to B&H 8mm turret, 134-TA. TTH 
£:2.8 fixed focus 12.5mm or equal. I can adapt the 
old mount to screw threads. Thomas W. 
Jones, N.Y. 212 
SALE—Brand new 90mm Raptar enlarging lens, latest, 
with click stops. $25. O. S. Carmichael, P.O. Box 39, 
Fallbrook, Calif 202 


WANTED—How-to-do-it articles for the Journal. 


clip-on 
Unadilla, 


TRADE—Will trade Leica with full complement of 
Rolleifiex and other valuable 
b&w Write 

23 


Graphic, 
your duplicate 
Jenkintown 


lenses, Speed 


equipment for negatives. 
Herb Lenks, 


Penna 

WANTED—Super Ikonta A (16 exp. on 120 film) 
Any model, 
Hope, Pa. 


23 


1 condition 


New 


Tessar or Schneider lens, 
1934 to date. N. W. 
R.D. 


Goodwin, 
=2 

WANTED—Bolex H-8 movie camera with or without 
lenses and accessories; Contaflex twin lens reflex (pre- 
180mm Flektoskop for 
777 Hilado, 301 


283 


£:2.8 Sonnar with 
Carlos 


war model); 
Revere 
South Charleston, W. Va 


Contax; projector 


Monroe, 


Rollfilm adapter for 4x5 Speed Graphic, 
Jack A. Terrell, 207 Varsity Circle, 


WANTED 


prefer 2'452'4 


213 


Arlington, Texas. 


SALE—Kine Exakta V, 50mm Tessar £:3.5; 155mm 
Meyer f:4.5; tubes, Weston Master and 
Norwood good as 
Best offer 


extension 
meters; stubby 
over $100 takes lot or will sell separately. 
Also 1,000 original Kodachrome slides Ralph E. 
Gravy, FPSA, FACL, 546 lI7th Ave. St. 
Fla 213 


tripod, ete new. 


Peters- 


burg 5 


Nearly complete collection pre-war Leica maga- 
covering 1934 
lot. Dr, L. 
Angeles 47, 
203 


SALE 
zines, in issues in all, 
take the 


Bivd., 


German, 50 
through 1942. apiece 
J. Ginsburg, 1755 W. 
Calif. 


and 


Century Los 


Leica I1f, Sammitar 50mm with Imarect finder, 
Summitar_ collapsible 
to accommodate finder. flash 
New condition. $280 
Reference Columbia 


SALE 
short 
lens hood, 
unit, Weston 
for the lot, 
Nat. Bank, 
Lee's Summit, 


distance focusing device, 


case Cevoo 
735 meter in case. 
not sold separately 
Mo. A. J. Griner 
Mo. 23 


8.35 Lake Lotawana, 


Compur shutter, 
HR flash, 
Excellent 
Lake 


SALE—3'%4x4% with 
135mm, £:4.5 lens; Kalart 
FPA, 120 rollfilm holder, 
dition, $75. A. J. 


Lee's Summit, Mo 


Speed Graphic 
rangefinder, one 
viewfinder con- 
Lotawana, 


23 


Griner, 5-35 
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PSA SERVICES DIRECTORY 


Whom to write for information 


PSA Services 
Camera Clubs—Fred W jr., FPSA, 
idan Rd., Chicago 40, Ill. 
Chase. FPSA,. 600 
ifie Bhig "3th & Olive Ses., Se. 
National Lectures—Maurice H. Louis, 
W. 56th. St., New York 19, N. Y. 
Recorded Lectures—Fred H. Kuehl, 2001 46th Se.. 


Rock Island, [ll 
Tops—W. A 49 W. Thomas Rd., 
Trappe, Md 


Phoenix, Ariz 
Travel—Tom Firth. APSA 

Travel Aides- hn P. Montgomery, Jr., 
P.O. Box 7013, Orlando, Fla 
international Exhibits—East: Mrs 
New Castle. N.H Sentral: Mrs. 
3018 N. Ma t.. Racine, Wis.; 
Browne, 419 


5956 Sher- 
Missouri Pa- 


3. 
FPSA, 333 


Kirkpatrick, 


APSA, 


Elizabeth Plumer, 
Sylvia Sminkey, 
West: Kenneth 
t.. San Diego 3, Calif. 


PSA Publications 


(All inquiries about circulation should be addressed 
to Headquarters, 2005 Walnut Se., Phila. 3, Pa.) 
&dttors 
PSA Journal—Don B 
tamior, Conn 
&T—Paul Arnold, Hon. PSA, APSA, 
kiss S.. Binghamton, New York. 
Color Division Bulletin—Mrs. Vella Finne, 
1827 E. 4th Se., Long Beach, Calif. 
Motion Picture News Bulletin 
48 Westwood Dr E. R 
Nature Shots—Aifr 
Barabar t.. Santa Calif 
P.j Bulleew Edw Wilson, 
Johns Pl., Br 17. N.Y 
Pictorial Division Balletio— 
FPSA, P.O. Box 333, § 
Anthony lere, 87 
N. Y 
Division News Letter—R. C. Hakanson, 
10322 Lake Shore Bivd., Cleveland 8, Ohio 
-~Russell Kriete, APSA, 3946 
Ave., Chicago 41, I 


Division Services 


(Please note that these are listed by Divisions and 
in some cases divided into three categories, services 
to ALL members, to individual members 
and to clubs. Services listed herein are 
normally available only to members of Divisions. 
Division membersh p dues are $1 per year.) 


Color Division 
All 


CD Membership Slide Ce W. 
Velde, Bremerton, 
Hospital Project 
gaertel, Hon. PSA, 
Francis 21, Calif 


Individuals 
Sear Ratings—Lloyd Robinson, Jr., 
Rd., Pasadena, Calif 
Slide Circuite—R. B 
mont, Chicago 45, Illinois 
International Slide Circuits 
APSA, 7414 Manhattan 
Slide Study 
Veldee Rre 4 


nnett, FPSA, 28 Leonard St., 


26 Hotch- 
APSA, 


P. Dobyns 


Y 
* APSA, 2018 Santa 


APSA, 372 St. 


Sewell Peaslee Wright, 
ll. 


Quinn Rd., 


Stereogrem 


Technic al 
APSA, 
Camera Club Bulletin- 


N. Lowell 


Division 
member 


Biedel, 2504 


to Karl A. Baum- 
623—19th Ave., San 


slides 
APSA, 


3755 Fairmeade 


APSA, 2935 Rose: 


John 
_Cleveland 29, 
W. Biedel, 


Horner, 


Moddejonge, 
Ohio 
2504 


Instruction Slide Sets. W. F. Suydam 
Chir vy Ash Farm, Mt. Airy Rd.., 


APSA, 
Basking Ridge, 


N 

Color Print Competition. -Mrs. 
Merton Road, Detroit 3, Mich 
Color Prine Circuits—L. G. Young, 40 Madison Ave., 


N.W. 


Pearl Johnson, 661 


Print Set Mrs 
( t. M Fla 
Hand Colored Archibald, 
International Slide Competition—Robert H. Klein- 
schmidt, 41 Parkside Rochester 17, N. Y. 
Permanent Slide Collection — George F. Johnson, 
PPSA, Forestry Bldg, State ( 
Libeary—Hovt L. 
Cha N.C 
Slide 
A 


Nan Justice, 721 


19th 


Print Circuit—lames 


Crescent, 


liege. Pa 
APSA, Johnston Bldg., 
Travel Wert 


and Story Competition—Tracy 
tt rob Penr 


Portrait Competition — | S APSA, Box 


I Stat M l Minr 


Clubs 


Veterans Hospital Slide-Getter Sets 
Bourne. 40 Woodside Drive 
Judging Service t: Frederic B. Shaw 
Ave., Bronx 61, N. ¥. Mid-West: Paul S. Gille- 
2 Nottingham Ave., St. Louis 19, Mo 
falter F. Sullivan, 918 Franklin Se., San 
9. Calif (Inc. Canada, Alaska & Ha- 

wail.) Exhibition Slide Sets 


Edward H 
Penfield, N. Y 
2410 Trat- 
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Slide Set Directory——Dr. S. Wayne Smith, 
Shilling Ave Blackfoot, Idaho 
international Slide Set Exchange—Frank B. Bayless. 
320 Cowell Ave., Oil City. Pa. 

Color Slide Circuite—Ray J. Smith, P. O. Box 337, 
La Mesa, Calif. 

National Club Slide Competition—Maurice Lank, 
10829 Westminster Ave., Los Angeles 34, oe 
Color Print Sets—Mrs. Nan Jussice, 721 N. W. 
19th Court, Miami, Fla. 

Pictorial Chicago Project—Mrs. Mildred Blaha, 4211 
Harvey Ave., Western Springs, Ill. 


Motion Picture Division 
Annual Film Competition—Wm. Colin Kirk, 
Stout St., Denver 4 Colo. 

Book and Film Library—John T. Booz, 9110 West- 
ern Hills Drive, Kansas City, Mo. 

Club Film-Program Exchange Service—John T. Booz. 
9110 Western Hills Dr., Kansas City, Mo. 

Film Analysis and Judging Service—Ernest F. Hum- 
phrey, 4722 Burkley Ave., Louisville 14, Ky. 

Music Service—Miss Helen Welsh, North High 
School, 750 Herman Ave., Valley Stream, N 
Technical Information—Tullio Pellegrini, 1545 Lom- 
bard Se., San Francisco 23, Calif. 

Continuity Service—Charles J. Ross, 3580 Griffith 
Park Blvd., Los Angeles 27, Calif. 

Film Presentation Service—John J. Lloyd, 355 Col- 
orado Pl., Long Beach 14, Calif. 


Nature Division 
All 


560 S. 


1197 


Print Contest—Leonard FPSA, 811 
Edison Detroit 2, 
Instruction Slide Sets — ~-— Kramer, Cottage 
School, Pleasantville, N. Y. 

Exhibition Slide Sets—Harry L. Gebhardt, 232 W. 
2ist St., Erie, Pa 

Print Sets—Howard E. Foote, APSA, 
ington Ave., New York 33, N.Y 
Librarian—Albert E. Cooper, P.O. Box 628, Omaha 
1. Nebraska 

Slide Study Circuits—Alford W. 
879, Worland, Wy: 

Hospital Project—Send slides to Karl A. Baum- 
gaertel. Hon. PSA, APSA, 623—19th Ave., San 
Francisco 21, Calif. 


Individual 
Star Ratings—Dr. Gordon B. White, 
Sugarloaf St., Port Colbourne. Ontario, Canada 
Print Competition—Leonard A. Thurston, FPSA, 
81! Edison Ave.. etroit 2, Michigan 
Slide Competition—Dr. B. J. Kaston, APSA, 410 
Blake Road, New Britain, Conn. 


Clubs 


Hospital Slide-Getter 
dside Drive, 


481 Fe. Wash- 


Cooper, P.O. Box 


APSA, 239 


Veterans 
Bourne, 49 W 


Sets—Edward H. 
Penfield, N. Y. 
National Club Slide Competition—Irma Louise Rudd, 


Redondo Beach, Calif. 


Photo Journalism Division 
148-26 29th 


1602 S. Catalina, 


Journalism Circuits—Larry Ankerson, 
Ave., Flushing 54, N. Y. 
Critiques—A. Vernon Davis, 
Hagerstown, Md 


Pictorial Division 


Individual 
American  Peseialice—Dive Barbara M. Sieger, 200 
Braunsdor Pearl River. N. Y 


N 
International " William M Rowland, 

ao Exhibitor Portfolios—Dr. Robert M. Cochran, 
452 Aquila Cte.. Omaha 2, Neb. 
Portrait Portfolios—Miss Dorothy Kluth, 
tir 1 Ave., Chicego 45 llinois 
Portfolian Clubs—Sten Anderson, FPSA, 3247 
Q. ut., Lincoln 3, N 
Portfolio Medal 
Jacklin Rd., 

ick, Ohi 
ane of the Month—Alicia Parry, 609 Sedgwick 
Dr Syracuse 3. N. Y¥ 
Award of Merit (Star Ratings)—Leta M. Hand, 
APSA, 1927 Devonshire Ave., Lansing 10, Mich. 
Personalized Print Analysie—Dr. John W. Super, 
APSA, 18861 Puritan Ave., Detroit 23, Mich. 
Salon Workshop—C. Jerry Derbes, APSA, 128 W. 
Northside Dr.. Jackson iss 
— Labels (Enclose 3¢ stamp)—Mrs. Lillian A. 

nger, 1330 Birchwood Ave., Chicago 26, Ill. 
PD Membership—Fast: J. M. Endres, FPSA, 1235 
Circle Drive, Tallahassee, Fla. West: Mrs. Eliz. T. 


437 Seratford Ave., 


2418 W. 


Martha Weber. 
Hinckley Lake, Re. 2, Bruns- 


1366 E. Mountain Drive, Santa Bar- 
71 Se.. New 


McMenemy, 
Hope Sanders, 322 W 


Contests ry the Stars—John P. Montgomery, Jr., 
APSA, P. O. Box 7013, Orlando, Fla. 


Clubs 

American Exhibits—East: Frank S. Pallo, 343 State 
St., Rochester 4, N.Y. Central: Dr. C. F. Wade- 
worth, 608 Brown Bidg., Wichita, Kansas. West: 
Bosworth Lemere, APSA, 1795 Ocean Oaks Rd., 
Carpinteria, Calif. Gen. Dir. Ray FP. Schwehm. 
Club Print Circuits—Edmund V. Mayer, 20 Metro- 
politan Oval, New York 62, N.Y. 
Club Print Judging Service—Don E. Haasch, 300. 
leton St., Boise, Idaho. 
International Club Print Cugyiien—the A. Kel- 
ly, 468 Winnecoma Parkway, Chicago 20, Ill. 
Portfolio of Portfolios—Gretchen M. Wippert, 
12237 E. Kerrwood St., El Monte, Calif. 

Ralph L. Mahon, APSA, 260 Pores: 
Ave., Elmburst, Illinois 
Salon Instruction Sets—Ira S. Dole, 1322-10th Ave.. 
Lewiston, Idaho. 


Stereo Division 


Individuals 
Personalized Slide Analysis—Max Sorensen, APSA. 
1119 E. Andrews, Fresno, California. 
Individual Slide Competition—Ezra © 
Strong St., Rochester 21, N. Y 
Slide Circuits—Pearl Johnson, 661 Mer 
3, Detroit 3, Mich 
Slides for Veterans—George Towers, 
Detroit 34, Michigan 
Old Stereo Library—L. B. Dunnigan, 
Longfellow, Royal Oak, Mich 
Traveling Salom—Ted Laatsch 
Clovernook Lane, Milwaukee 17, Wi 
Star Ratings—R. B. Heim, APSA, P.O. Box 7095, 


Orlando, Fla 
Clubs 


Club Services—Rolland Jenkins, 409 
Englewood, N. J 

Netional Club Stereo Competition—Glen Thrush, 
1407 E. llth Ave., #4, Denver 18, Colorado. 


Technical Division 
Most of the services provided by the Technical Div- 
ision for the averae¢ member are hidden 
Photographic Information—Don J. Mohler, APSA, 
Nela Park, Cleveland 12, Ohio. 
Traveling Exhibits—jobn Englert, 853 Washing 
ton Ave., Rochester, N. Y. 


Services to Exhibitions 
(Recognition, listing and approval of exhibitions 
is handled for PSA by the several Divisions. Who's 
Who listines are published annually. Notices of 
coming exhibitions shuld be sent to persons listed 

on the Exhibitions and Competitions page.) 


Aids and Standards 
Color—Robert J. Goldman, APSA, 170 
Lane, Glen Head, N. Y 
Nature—H. | 
Pl., Chicago 47, Ill. 
Pictorial—Ralph L. Mahon, A 
Elmhurst, Illinois. 
Stereo—Frank Porter, 43 


45 
rton Rd., Apt. 
194635 Rowse 
ASPA, 921 


406 W. 


Ave., 


Grand 


Linden 


FPSA, 2134 W. Concord 


Johnson, 


PSA, 260 Forest Ave., 


14 60th St.. Woodside 77 


Master Mailing List 
Color—Robert J. Goldman, APSA, 170 
Lane, Glen Head, N. Y. 
Nature—Mrs. E. H. Roper, 3523 
Toledo 14, O. 

Pictorial—North American Salone, Philip Solomon, 
$2 Lexington Road, W. Har 7, Connecticut; 
Overseas Salons, Alfred Mocks, St. 
George, Clark and Henry Streets, Br yn 1, New 
York 
Stereo W 
Webster, N. 


Linden 


Oakway Drive, 


— Young, APSA, 471 Weidel Rd., 


‘Who’ S Who 


Color—Mrs. Pearl Johnson, 661 rton Rd., De- 
troit 3, Mich 

Nature—Mrs. Louise K. Bromen, 
Washington St., Chicago 2. Ill. 
Stereo—Mrs. Ruth Bawer, 3750 West St., Marie- 
mont, Cincinnati 27, Ohio. 

Pictorial—N. American, Philip Solomon, 52 Lexing- 
ton Rd., W. Hartford 7, Conn Alfred W. 
Hecht, Hotel St. George, Clark & Henry Sts., Brook- 
lyn 1, N. Y. 


APSA. 166 W 


Overseas 


PSA JOURNAL 


EXHIBITIONS and COMPETITIONS 


Monochrome 


Note: M— monochrome prints, C—color prints, T—color 
transparencies, SS slides, L—monochrome 
slides, A—architectural prints, S—scientific or nature 
prints. Entry fee is $1.00 in each class unless other 
wise specihed. 


PSA Approved 


These salons approved for monochrome portion 
only by Pictorial Division. See other listings on 
this page for approval of other sections 

(For listing and approval send data to Ralph 
L. Mahon, APSA, 260 Forest Avenue, Elmhurst, 


stereo 


CHARLEROI (M) Closes Mar. 1. 
to May 12. Data: M. R. Populaira, 
Destree, Charleroi, Belgium. 

SAN BERNARDINO (M) Closes Mar. 3. Exhibited 
Mar. 14-24. Data: Ellsworth Fiscel, 919 27th St., 
San Bernardino, Calif. 

SOLIHULL (M,T) Closes Mar. 7. Exhibited Apr. 13-20 
at Malvern Hall Data: Dr. Joan Moignard, 33 St. 
Bernard's Road, Olton, Solihull, Warwickshire, Eng 
land 

RUNCORN 
24-27 at 


Shady 


Exhibited Apr. 28 
18 Rue J. 


(M,T) 
Technical Institute 
Weston Point, 


Closes Mar. 18. Exhibited Apr 

Data: L. Owen, 104 

Lane, Runcorn, Cheshire, 
England. 

ADELAIDE (M.T) Closes Mar. 19. Exhibited Apr. 38 
to May 4 at Centennial Hall. Data: Adelaide Int.. 
Salon of Photography, Se Adelaide Exhibition, 12 
Pirie St.. Adelaide, So. Australia. 

MARINE (M,.T) Closes Mar. 19 Fee 
hibited Mar. 24 to Apr. 21 at 
(50 prints during May at Smithsonian Institution). 
D-ta: M. F. Ritger, Jr.. 3 Hudson Circle, Warwick, 
Ve. 

KARLSTAD (M) Closes Mar. 20. Exhibited Apr. 27 
te May 15 at Data: Intl. Exhibition of 
Photography, Varmlands Museum, Karlstad, Sweden. 

WANTES-LA-JOLIE (M) Closes Mar. 20. No fee. 
Exhibited Apr. 27 to May 12. 
6 Avenue Jean-Jaures, 


$1.50. Ex- 
Mariner's Museum 


museum, 


Data: Henri Lefebvre. 

Mantes-la-Jolie (Seine-et 
Oise) France. 

SEATTLE (M,T) Closes Mar. 25. M fee $2.00, Ex- 
hibited Apr. 10 to May 5 in Art Museum. M data: 
Jack Gillespie ,803 E. 73rd, Seattle 5, Wash., T data: 
Miss Dorothy M. Smith, 6003 32nd N.E., Seattle 15, 
Wash. 

LAUREL (M) Closes Mar. 25. Fee $2.00. Exhibited 
Apr. 7-28 at Library end Art Museum. Data: Dr. 
Wm. R. Keller, P.O. Box 1032, Laurel, Miss. 

SO. AFRICAN (M) Closes Mar. 29. Exhibited at Jo 
hannesburg in May, other cities in June. Data: So 
African Salon of Photography, P.O. Box 7024, 
Johannesburg, So. Africa 

BALTIMORE (M,T) M closes Apr. 6; T Apr. 2. Fee 
$1.00 and return postage Exhibited Apr. 21 to 
May HW. Deta: J. M. Ostermaier, 617 
Road, Towson 4, Maryland. 

BOSTON (M.T) M closes Apr. 8; T Apr. 15. M fee 
$1.50. Exhibited Apr. 28 to May 5 at Boston Camera 
Club Data: Florence D. Murphy, 29 Hall Ave., 
Watertown 72, Mass. 

HANDSWORTH (M,L,.T) Closes Apr. 13. No fee but 

Exhibited May 16-25. 


Coventry 


return postage is expected. 
Data: R. J. Poppleton, 41 Teddington Grove, Perry 
Barr, Birmingham 22B, England. 

PINEROLO (M,C) Closes Apr. 15. Exhibited during 
May. Data: Gruppo Fotografico Pinerolese, % Rag. 
Alberto Bonetto, Via M. Bravo 2, Pinerolo (TO) 
Italy. 

PORTLAND (M,T) closes Apr. 17. Fee $1.00 plus 
return postage. Exhibited May 5-26 at museum. 
Data: Portland Society of Art, 111 High St., Port- 
land, Maine. 

BERGEN COUNTY (M) Closes Apr. 24. Fee $1.00 
plus return postage. Exhibited May 13-25. Data: 
Henry ©. Forrest, Jr., 1235 Kensington Road, W. 
Englewood, N.J. 

MYSORE (M.S) Closes Apr. 25. 
21. Data: C. 
Bangalore 3, India. 

WONTREAL (M) Closes May 8. 
Data: Marcel Garand, 4577 
P.Q., Canada. 

WIDLAND (M,C.S.L,T) Closes May II. 
June 15 to July 13 in art gallery at Dudley. 
Geo. V. Billson, 
Leicester, England. 

SOUTHWEST (M.T) M Closes May 29: T 
Exhibited June 28-July 
Data: R. J 


Exhibited June 6- 
Varadhan, The Craigo, Seshadripuram, 


Exhibited June 5-19. 
Marquette St., Montreal, 


Exhibited 
Data: 


27 Thurnview Road, 


“Grevgables”, 
June 6. 
7 at San Diego County Fair. 
Smith, P.O. Box 337, La Mesa, Calif. 


SO. SHIELDS (M) Closes June 6. Exhibited July 
6-27 in Public Library. Data: E. C. Thorburn, 156 
Coleridge Ave., So. Shields, County Durham, Eng 
land 

HELSINKI (M) 
te Oct 8 at 
Finland 

ORLANDO (Mi Closes Oct. 24. Fee $2.00 
Nov. 2-16 Data: Jane A. Heim, P.O. Box 
Orlando, Fla 


Other Salons 


PHOTO MAXIMA (M) Closes May 15 


> inches 


Exhibited Sep. 27 
Data: 


Helsingfors, 


Closes Aug 19 
Exhibition Hall, Stockmann. 
Hockman, Mecheling, 22 A 23, 


Exhibited 
7095, 


Minimum size 
max. 10 inches. Fee $1.50 and return 
Exhibited in 
publication. Mail prints to Hope Sanders, 322 W. 
Tist St., New York 23, N. Y. 


Color 
PSA Approved 


(For listing and approval send data to Robert J. 

Goldman, APSA, '70 Linden Lane, Glen Head. 

N.Y.) Entry fee $1 unless otherwise specified. 

LOUISVILLE, Apr. 22-24, deadline Mar. 20. Forms: 
William W. Heimerdinger, 2515 Windy Way, Louis- 
ville 7, Kentucky. 

PHILADELPHIA, Apr. 4-7, deadline Mar. 25. Forms: 
Michael J. Abandond, Box 52, Bale Cynwyd, Pa. 
SEATTLE, Apr. 10-May 5, deadline Mar. 25, Forms: 
Dorothy M. Smith, 6003 32nd N. E., Seattle 15, 

Washington. 

LAUREL, Apr. 9-23, deadline Apr. 1. Forms: Dr. 
William R. Keller, Laurel Camera Club, Box 1032, 
Laurel, Mississippi 

BALTIMORE, April 28-May 12, 

John M. Ostermaier. 617 
Towson 4, Maryland. 

EL CAMINO, Apr. 26-May 4, deadline Apr. 5. Forms: 
El Comino Real Int. Color Slide Exhibit, Box 8502, 
Crenshaw Sta., Los Angeles 8, Cal. 

EDMONTON, May 10-11, April 8. 
Val R. Cowie, Box 113, Edmonton, Alberta, 

AUBURN, Apr. 27-May 3, deadline April 10 
Jerome Koch, P.O. Box 72, Auburn, Calif. 

BOSTON, Apr. 28-May 5, deadline Apr. 15. Forms: 
Herman M. Bates, APSA, Box 63, Berlin, Mass. 

PORTLAND, May 5-26, deadline Apr. 17. Forms: 
Bradford Brown, Portland Museum of Art, Il11 
High St., Portland 3, Maine. 

BERGEN, May 13-25, deadline Apr. 24. Forms: Henry 
©. Forrest, Jr.. 1235 Kensington Road, West Engle 
wood, New Jersey. 

CINCINNATI, May 14-21, deadline Apr. 24. Forms: 
Miss Dorothy Nerish, 1608 Fifth Third Bank Build- 
ing. Cincinnati 2, Ohio. 

READING, May 19-27, deadline Apr. 29. Forms: John 
H. Kline, 312 Raymond Street, Hyde Villa, Reading, 
Pa 

CHARLOTTE, May 7-22, 
Hoyt I Roush, APSA, 
lotte 2, North Carolina. 

OREGON TRAIL, May 29-June 2, 
Forms: Joseph C. Chamberlin, Forrest Grove 
Club, Box 132, Forest Grove, Oregon. 

COLUMBUS, June 7-24, deadline May 18. Forms: 
Richard C. Dixon, 39 Franklin Park West, Columbus 
5. Ohio 

SOUTHWEST, June 28-July 7, 
R. J. Smith, Box 337, La Mesa, California. 

MONTREAL, 5-19, deadline May 8. Forms: 
Mareel Garand, 4577 Marquette St., Montreal 34, 
P.Q., Canada, 


postage Entry form not necessary 


April 2. 
Road, 


deadline 


Forms Coventry 


deadline Forms: 
Canada. 


Forms: 


deadline May 2. Forms 


Johnston Building, Char 


deadline May 8. 
Camera 


deadline June 6. Forms: 


June 


Stereo 


(For listing send data to iewis F. Miller, 8216 


Morgan St., Chicago 20. III. 

2nd PSA TRAVELING STEREO SALON—Closes April 
13. 4 slides, $1. Forms: Ted Laatech, APSA, 406 W. 
Clovernook Lane, Milwaukee 17, Wis. 

dist SCOTTISH, closes May 25th. 6 slides $1. Forms: 

&. 

OAKLAND, June 8, 1957 closing 
Helen Brethauwer, 4057 
California 


Delahunty, c/o Carnegie Library, Ayr. Scotland. 


4 slides $1. Forms: 
Masterson St., Oakland 19, 


Nature 


(Nature Division Approval) 


For listing and approval send data to H. J. John 

son, FPSA, 2134 W. Concord PI., Chicago 47, III.) 

EDMONTON, May 10-11, deadline April 8, Forms 
Crossroads Camera Club, Box 113, Edmonton, Alta., 
Canada 

CINCINNATI, May 14-21, deadline Apr. 24. 
Dorothy Nerish, 1608 Fifth 
cinnati 2, Ohio 

BUFFALO, May 14-26, deadline Apr. 29. Forms: 
Harold Mening, Girdle Rd., East Aurora, N. Y. 

COLUMBUS, June 7-24, deadline May 18. Forme: 
R. C. Dixon, 39 Franklin Park West, Columbus 9», 
Ohio 


Forms: 


Third Bank Bldg., Cin 


POMONA, Sep. 13-29, deadline Aug. 24. Forms: R. E. 
Joines, 254 N. Palm Av., Upland, Calif. 
PSA, Oct. 2-5, Data later, 


PSA Competitions 


NATIONAL CLUB COLOR SLIDE COMPETITION 
All clubs, four classes. Medals, ribbons, etc. Fees 
CD clubs free, other PSA clubs $4.00, non-PSA clubs. 
$6.00. Data: Maurice Lank, 10829 Westminster Ave.. 
Los Angeles, Calif. 
NATURE PRINT COMPETITION FOR INDIVIDUALS 
—4 prints, 5x7 to 16x20. any nature subject except 
previous winners. Send prints to Ole M. Holst, 1902 
E. Willete St., Phoenix, Ariz., by May 15, 1957. 
NATURE SLIDE COMPETITION FOR INDIVIDUALS 
Closes Mar. 15. Slides to Bernard G. Purves, 1781 
Holly Hill Lane, Glendora, Calif. Rules from Dr. B. 
J. Kaston, APSA, 10 Blake Rd., New Britain, Conn. 
STEREO-— for individuals, four slides in glans. Fee: 
$1 for 3 Competitions. Data: Ezra C. Poling, © 
strong St.. Rochester 2], N. Y. 


NATIONAL CLUB STEREO COMPETITION—Steree 
Division Clubs only. Fee: $1.00 for next 2 compe- 
titions. Closes in May. Six slides in glass. Data: Glen 
Thrush, 1407 E. llth Ave., 34, Denver 18, Colorado. 

COLOR PRINT COMPETITION FOR INDIVIDUALS— 
Four prints any process, including hand coloring. §1 
for series of three contests, 50¢ each, free to CD 
Medals and ribbons. Close May 20. Dota 
Mrs. Pearl Johnson, 661 Merton Rd., Detroit 3, Mich. 
INTERNATIONAL COLOR SLIDE COMPETITION— 
For individuals, 4 slides, $1 for series to non-mem- 
bers, CD members free, plus postage, Two classes, 
A & B. Closings in Mar. and May, 1957. Data: 
R. H. Kleinschmidt, 41 Parkside Crescent, Rochester 
17. N.Y 

PHOTO-JOURNALISM CONTEST 


caption, four prints, 5x7 


members. 


print and 
to 8x10, name address and 
No entry fee to PJ 
Closes March 20, no 


R.D. #1, 


Single 


caption on back of each print. 
members, $1 to other PSAers 

entry form, send prints to Jim 
Cemetery Road, Washington, N. J 


Staples, 


Contests 


HIGH SCHOOL AWARDS—For grades 
9.12 Four classes, $5,000 in prizes, top each class 
$300. For all students in U.S. and territories. Now 

March 31, 1957. Data from High 

Kodak Co., Rochester 4, 


students in 


open, closes 
School 


N.Y. 


Awards, Eastman 


Notices 


To be listed on this page, notices 
of exhibitions must be sent to the 
individuals noted under each heading. 
Notices of PSA Competitions and of 
Contests should be sent direct to the 
Journal, 28 Leonard, Stamford, Conn. 


Fal 
| | 
a 
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Picture of a successful host 


Watch your guests as your Kodaslide Signet Projector 
throws the first slides on your screen. Their faces will 
tell you ... you're putting on a masterful slide show. 


Your slides are beautiful, sparkling things. You've 
put a lot into them. You want your show to be just as 
good, too—smooth, with the ease and polish these 
slides deserve. 

So you use a Kodaslide Signet Projector. Up there on 
the screen the colors fairly glow with life, sharp and 
crisp from corner to corner. Yet the Signet doesn’t 
even need darkness; you leave some of the room lights 


on if you wish. And its husky impeller blower is quiet 
... just whispers politely while it keeps things cool. 

Your Signet’s snap-action slide changer slips slides 
carefully in place, slides them out again quick as a wink 
...in the original sequence, ready to go back in the 
file box. And you can put the automatic changer in 
place in a trice. 

Take a few slides in hand—either regular 35mm or 
the new 144 x 14-inch transparencies—and try out a 
Kodaslide Signet Projector at your dealer's. It’s an ex- 
perience you shouldn't miss...and neither should 
your future guests. 


A Kodaslide Signet 500 Projector with automatic slide changer and a S-inch f/3.5 lens 
costs $82.50; with S-inch f/2.8 lens, $89.50; with the new 7-inch f/3.5 lens, $105.50; 
without automatic changer, $10 less. The Kodaslide Signet 300 Projector with f/3.5 
lens and automatic changer is $69.50; without changer, $59.50. The file box in the 
corner of the picture is the new Kodaslide 400 File Box, holds up to 400 slides, fits in 
your bookcase like a book, costs $5.75 in rich red or deep green. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


Prices include Federal 
tax where applicable 
and are subject to 
change without 


Kodak» ““ 
—a trademark since 1888 


| es 
notice Be 
: 


